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na. Inuyviu znakiem przemian w struk- 
turze przygodowej jest zastą- 

dawnych żródeł napięcia -— no- 
strach i groza wywoływane są 

najczęściej zdarzeniami związany- 

pow.eś  

biernie 

  „ sytuacją gospodarczą. 
Metoda Klotza, polegająca na anali- 

zie konkretnego materiału literackiego 
w jego układzie chronologicznym, me 
dw: zasadnicze zalety. Pierwszą stanq- 
wi rezultat wnikliwego wglądu w świał 
wewnętrzny utworów, śledzenia eleme:- 
tarnych sytuacji (określanych metalo- 
rycznie, np. „Wassar arn Hals” jako ha- 
sło ilustrujące sytuację bez wyjścia), 
tropienia paraielizmów kompozycyjnych 
(krzywda — zemsta, uwięzienie — uwo:- 
nienie, klęska — zwycięstwo), ukazywa- 
ni. sposobów budowania fabuły. Druga 

natemmiast zaleta wynika z dialektycz- 
negc ujęcia przedmiotu badań, utnieżii- 
wiającego tuką prezentację rozwoj: 
określonej formy literackiej, która świad- 
czy o związku między literaturą a wa- 
rurkami, w jakich ta literatura powstaje. 
Ten walor wywodu Klotza manifestuje 
się ne tylko w generalizujących sądach 
o dcstosowywaniu przez pisarzy starych 
schernatów przygodowych do nowej sy- 
tuacji historycznej, ale i w szczegóło- 
wych uwagach dotyczących takich np. 
zjawisk, jak wpływ postępu techniczne- 
go, wynalazków t(koiej żelazna) na sposo- 
by przemieszczania się bohatera przygo- 
dowego, czy uniezależnienie od sił przy- 
rody. Dla odsłonięcia pełnego kontekstu 
warunków, w jakich rozwijała się po- 

 

 w:csć przygodowa w drugiej połowie 
RIN w, autor opisuje także procesy 
wewnątrziiterackie, oświetlając problem. 
wzajemnych wpływów między powieścią 
przygodową, a powieścią psychologiczną, 
reaiistyczną oraz tragedią. 

Prstawione na wstępie zagadnienie 
oddziaływania powieści przygodowej na 
odbiorcę przywołując fakty 
natury 

rozwiązuje 
psychologicznej, przyznając jed- 

nocześnie, że ostateczne wyjasnienie isto- 
ty fascynacji, którą 
ten typ literatury, narzę- 
dziom badawczym: „Schon lang't wowute 
ich dahinter kommen, was uut Abrn- 
teur-Roimanen los ist, die mich seit niei- 

nieustannie budzi 
wymyka się 

nicht gn Run: elten : 
leider, 

Lebcnsjahr 
Das Krgebnis zeugt nun, 

uaehr von lteraturwissensekart!- 
Ingriinm, der sich in die Sache 

verbeist, als won der Faszination, die stw: 
ausubt" ts. 230). 
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Irena Jokiel, Częstochowa 
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Among the conternporary works zn tne 
theory of literature The «Art of Word 
and Image by Jan Trzynadiowski appears 
u: a remarkabie publicatton. It deserve 

ts autneor 
Literature 

czosę attention not oniy due to 
neinę an outstand:ng sSDECIA > 
ist > > theorist of uterature but aiso fot 

contents, The boox Cz 
devoted to various „7 

the Sake of orta 
 Drises trcatises . 

res contributing to the theory of cuiture. 
theory Gf_ literature, 
and editing, theatre research, 
search, theory of the radio art and pre»> 
„estarch. The selection forms a cobe- 
rent whole. In the pretace the auth 
explains that the earlier pubiished treu- 
tises were revised considering their pro- 
sent bibiiography. Thus this pubzicatier: 

of works bots 

Criticis: + RZEZ 
CALU 

 

seem: to be a selection 
new and atready published in periodica.- 
und in the forin of 
well as a development of some probien:- 
touched by the author in his eariier pu- 

 

iierary series as 

blicatlons such as Literaru Studies, Con- 
siderations on the Semisogy Of Nove, 

Text, Eiaboratiect, 
Little Literary Fornts. 

The contents of the woluiun were sub- 
divided iuto bartsz I. Literarw 
Work, Kind, lnterpretation: II Nove., 
Story, Epic Account: III. On Poetry: IV. 
Drama and Theatre; VW. Mass Med vi 
Bock, Work, Editiza; VII. A Humanist.e 

View. The book was provided with tio 

Editinq Language a, gUGGe, 

SPNEJL 

  

  

authors introduction, an andex of niyneż 

and a bibiiographica! note po.nting out 
the scurces oi the repzints. 

The Art aj 
both to xn tmasge ln the art Gz 

ord asd refers 
words and 

Image 



Recenzje 

to a word in the arts of image. The 
word (language) and the image consti- 
tute the rudimentary categories in the 
concept of Jan Trzynadlowskis work. 
In this publication they were decisive 
in the choice of spheres subjected to 
scientific inquiry and here they function 
as superior criteria of selection: either 
word-language mediates in suggesting 

an image (literature, radio) or an image 
shapes (indirectly), the first stratum of 
a work with the language functioning 
as a co-substance (drama-theatre, tele- 
vision, film). This approach contributes 
to the importance of the reviewed pub- 
lication in the contemporary theory of 
literature as it meets its requirements —- 
generated by the present development 
of literature and art as well as their 
interrelations — suggesting the answers 
to the unavoidable questions emerging 
from the process of investigation. (The 
existence of such needs in the realm of 
the methodology of studying both lite- 
rature and art is proved, among other 
things, by semiotic theories). 

'The theoretical tendency—initiated al- 
ready by Stefania Skwarczyńska — 
which aim was to study literature and 
the related arts from the point of view 
of their substance is characteristic of 
Jan Trzynadlowski and it has been de- 
veloped in the author's numerous publi- 
cations. 

As the reading of Trzynadlowski's 
book suggests the fundamental subject 
of the author's interest is the problem. 
of the structural characteristic of kinds 
in literary art, in applied literature and 
other arts related to the use of lan- 
guage. The author considers the structu- 
ral problems of genology as essential 
to the methodology of literary studies. 
This, so to say, tendency induces a se- 
arch for criteria which facilitate the 
arrangement and definition of the inves- 
tigated facts. Resulting from the influen- 
ce of a cultural reality certain changes 
taking place in the sphere of kinds, the 
interaction of tradition and novelty, are 
also refleeted in the evolution of the 
characteristics of kinds (permanent fea- 
tures are transformed into variable) as 
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well as their mutual penetration. Thus 
the assertion of the criteria of the struc- 
tures of kinds induces the establishment 
of a genological theory based on a hi- 
storioliterary foundation. In this respect 
the author, as Stefania Skwarczyńska, 
assumes the different nature of literary 
genres and kinds which are historiocul- 
tural products. This assumption is ma- 
nifested in several chapters as well as 
in the activities based on the study of 
transformations from the genological 
point of view: the typological suggestion 
concerning literary trends in poetry (On 
the Poetics of Literary Vanguard), the 
systematization of the determinants of 
the kind-structures of particular arts and 
the attempt to define the criteria of the 
permanent elements (invariants). When 
referring to novel Trzynadlowski states 
that its history is at the same time its 
theory. In the chapter devoted to the li- 
guistic determinants of kinds the author 
appeals for attaching greater importance 
to the relations between genological facts 
and composition. 

The first three sections concentrate 
on genology. The questions raised by 
the notion of the genology of genres and 
kinds as related to their functioning in 
the consciousness of the society are pre- 
sented in the first section. The author 
maintains, on the basis of his own inqu- 
iries as well as the conclusions drawn 
from the bibliography to the subject, 
that due to its general character the 
notion of literary genre does not exist 
in the common cosciousness. On the 
other hand the narrower and more con- 
crete notion of literary kind is more 
frequently accepted by individuals be- 
cause of its clear relationship with par- 
ticular literary works and their func- 
tions. Kind and genre function as inter- 
changeable notions. 

The second part contains the author's 
views on the determinants of epic kinds 
(novel, story, short, story, diary, etc.). 
The third part is devoted to, in fact, 
analogical problems concerning poetry 
and lyric. 

'The fourth part constitutes one of the 
caesuras between the reflection on the 
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art of word — i.e., stricte literary geno- 
logy and the art of image in drama and 
theatre. Considering the stages in the 
development of drama and viewing from 
this, historical, perspective both its lite- 
rary and theatrical aspect (while clas- 
sical drama seems to adhere rather to 
the literary theory contemporary drama 
is closer to the theatrical one) Trzynad- 
lowski formulates the following conclu- 
sion that ,..there is, apart from either 
the theatrical or the literary approach 
of the investigator, a fairly relevant po- 
stulate: the necessity to speak about 
drama with regard to both the theatri- 
cal vision it contains and the penetration 
of theatrical matters through dramatic 
structure together with its aesthetic 
assumptions” (p. 323). The *theatrical" 
part deals with the statements and 
explications referring to the different 
assumptions and artistic value of "real" 
and television theatre as resulting from 
technical conditions. 

In the treatise on theatre and music 
in the concept of musical theatre Trzy- 
nadlowski noticed the far reaching con- 
sequences of *the changes in the realms 
of music and theater” (p. 345). It is cau- 
sed by the fact that *..music may ful- 
fil an intentional semantic and expres- 
sive function. The existence of a musi- 
cian-actor may cause various paramusi- 
cal situations ([...] Eventually, [...] it is 
possible to state that the coexistence of 
theatre and music, in certain particular 
situations, may lead to a complete inte- 
gration and create a new artistic reali- 
ty” (p. 344—345). 

'There are also several interesting sta- 
tements on the rather complex notion 
of abstraction in theatre. The author 
does not concentrate on its equivocal 
character but on the principle of substi- 
tution which refers to the components as 
having *both semantics and function 
haevily marked” (p. 350). 

The author procedes, in the fifth part, 
from such specific arts as literature and 
theatre to their relations with other arts 
(radio, film) and mass media (radio, 
press, television). It provides an analysis 
of the variety of press, radio and tele- 

vision utterances, of the relevance of li- 
terature to film as well as of the speci- 
fic qualities of the enumerated arts and 
the structures of their kinds. Among 
others, the paper on information in 
press, radio, television and film enables 
the readers to perceive the peculiarities 
and the distinct character of kinds in 
the realms of press, literature and ra- 
dio. It stresses the difference between, 
e.g.. literature and radio conceived as 
either arts or mass media. In the ana- 
lysis of the specific character of radio 
as art (radio-play) Trzynadlowski di- 
rects attention to its still existing and 
undiscovered potentialities. 

Only these treatises on film which con- 
centrate on its relationship with litera- 
ture were included into this publication 
(adaptations of literature for films). This 
refers, especially, to novels and histori- 
cal or battle-films in which it is not 
enough *to make use of their pictures- 
que and spectacular character only for 
the sake of interesting, even fascinating, 
effects; they should rather reveal the 
hidden motives of such actions and 
allow for their deeper interpretation” 
(p. 426). 

What follows is the recognition of an 
adaptation of literature for film as its 
iconic multifarious interpretation on the 
plane of objects and presented func- 
tions. 

'The next caesura separates the bor- 
der-land of art from the border-land of 
humanities. It is the sixth part which 
contains the scientific, intrinsic and 
extrinsic, view on text and written re- 
cord. The studies on the very notion of 
text were published in the already men- 
tioned Editing. Language. Bibliography. 
Here the author analyzed some terms 
from the sphere of bibliology, he diffe- 
rentiated their semantic domains and 
the realms of their functioning. One of 
the chapters is devoted to a certain 
application of the knowledge of books 
called bibliotherapy. Another chapter 
concentrates on the explanation of the 
difference in meaning between the terms: 
editor and publisher as well as the sphe- 
re of related activities: scientific and 
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editing, technical 
concerning the proces of 

non-scientific ones, 
acivit.es 
pubjish re and archivał activities. 

The Ia>t 
iein of science, has a genera! husnanietie 
sense, Its chapters emphasizc the role 
and the racaning of the humanistić scien- 
Ces us welt as the necessity of co-obecva 
tion, the need and the 
of cna-oneration between those sciences 

other branches of science. Reżaiveły 
much devoted to same diiur- 
biuege fact: frorn the field of tenmino'ogy 
or hurnianjic sciences as the 
pro-nects of their further deveiopnient 
which js, quite skilfully, presented as 
analonica! tu the varieties of utopia and 
science fietion literature. 

The Art of Word and 
a compendum af theoretical 

part, summerizing the prob- 
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rary knowledge. As the author concen- 
trates on the problem of the specific 

ser and the differences between  
lansuage-inage and image-laneuace arts 
as wci as on thcir interrelations, he pro- 
vide. of the discu:-ea prob- 
les frorn this part'cular viewpoint Ne- 
vertheie lterature domina'es. The 

the cnexistenco of Htorature 
media 
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another aspect Hi the 
undefined character of the border-line 
betwosn Htecatuie as art anQ applied - 
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lournadlhsin, press infarrnntiom, 
betwecn radio as art and radio as u sind 
of rnas: t'nedium, etc. Tbi- pub.cztion 
proves the braad knowledge sud the 
inaulsitive character of the author's 
inaaov in tie -phere of the inve tzozi d 

 ab c minute a warthy sciezt Ee con-  

KLven wben discus ineo wcel- 
-know tnmatter: and extrartng inn 
tribut on. 

 RE 
tion Tron: the richest bibliogriuphie: Trzy- 

nadlowski always introduces his own — 
debatabie way 
due to the 

discussqd matters cease to be only acco- 
unt=. 

sotmet.nies, tav De, 
of viewing problems which 

And what is morc, the matter: are 
AM differentiatinns and 

precision in the sphere of 
phenomena, especially 

not simpb.e, 
attempt» at 
literary thosa 

  mterrelated with other arts, usually ari- 

se difficuiiies, Nevertheless, the authkar, 
due to his <neulur procedure of arzu- 
merntuiion and style presents then as 
acces-ible. However, this does not ruenun 
that The artof Word and Image is casy 
for the reader. SUM, each thesis ord 
conclusien is ospiicit, in which the au'- 
hor seems to be inspired by the we!l- 
-known losiciun Tadeusz Kotarbin=l;, 

one of the representatives of the Po'i-h 
Lvov-Warsaw School. The more so as 

 

 

 the view considered by Trzynadłow-ki 
are viewed from various perspectives, 
are provided with a precise comment 
and form an organic whole. 

Teresa Cieślikowsie:: 

Translated by 
Lwa Ławniczakowa 

GENRF. STRUCTURE AND REPPO- 
DUCTTONŃ TN ORAT LITERATURE. "a'- 
ted by Lauri Honko and Vilmos Vxiot. 
Budupest 1980, Akadómiai Kiadó. Bib'ie- 
thcca Lralica. 5. ss. 188. 

Zbiór studiów folklorystycznych ni. 
Genre, Structure and Reproduction *r 
Oral Literature jest pierwszą wspó ra 
publikacja finskich i węgierskich bi.*>- 
czy kultury ludowej. Fakt ten możo nu- 
wot wywołać zdziwienie, jeśli powionw. 
iż rzeczywiście bliska współpraca f:6- 
rystów obvdwu krajów trwa dobrze v1o- 
nad sto lat i że iest to współornca w 
tomatvczna, oparta na auteniver: 
wzajemnem zuinteresowaniu. Pier 
praca na tenot fumtkiego folkiaoru "kor 
ła się na Węarzech w roku 1935 Bel ty 

 
 

rok ogłoszenia przez Fliasa 
lerali a 

innroatn Jre- 
piórej Węesrzy noinfarrowon 

swoją opinię publiczną już w rak" na- 
stępnym (w Polsce pierwszą wzmionkę 
o Kalerali zamieściła „Biblioteka Wur- 

1844). Pryez caly wiek 
XTX trwałv wzajemne wizyty hun:ani- 
stów. Był wśród nich również Friz Ale*- 
sander Insman, sałażycieł Fińskieeo Ta- 

warzystwa Iiterackiego, autor pierw oej 
pracy magisto:s<zieł przedstawionej w io- 
zyku ctutocia, 

sząwska w roku 

 

fińskim. In blżej końca 


