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. The researches were carried out in Central Poland oh the
area of the former Lé6dZ Province, There were ocollected over two
hundred q\xost:l.om.i.ru from members of ensembles, uul next there
were conducted over BO interviews with members of threo rural
folklore-ensembleés in villages of L:lpi:a Roymonfow-k:lo, Luboche
nia, and quolio_e.. Selection of these ensembles was prompted
among others by the faot that they function in villages (not in
small towns), their members are inhabitants of villages, In vil-
lages selected for our analysis the ensembles are the only form
of organized cultural acotivity, They differ from one another in
-;lnl_titut:l.on- patronizing the ensembles - Lipoe ensemble operates
in the Village House of Culture and is subordinated to -the Pro-
vincial House of Culture, at JIubochnia the ensemble is linked
with the local voluntary fire brigade, the ensemble from Mgkoli-
ce is mainly connected on one hand ~ with the parish, and on the
other - with the local Circle of Rural Housewives, It should be
also mentioned here that the last mentioned ensemble is sponso-
red by the Dairy Co-operative, and the District Cé-oporativo
‘ "Peasant Self-Assistance”, Number and variety of patrons acocount

for different status of ensembles, different levels of fﬁia.noing
them, differentiated poal:l.bilit:lol of uak:l.ng rehearsals and gi-
ving performances,

From among the three ensembles, analyzed in a detailed wman-
ner, only the Lipce ensemble was set up before the World Haxj
Two - in the twenties, Reactivated after the Second World Var,
it is today the oldest ensemble operating in the area under sure
vey.,, The Lubochnia ensemble was created in the 60's on the ini-
tiative of the chief of the local voluntary fire brigade and
thanks to his support it has been operating till teday, At Ma-
kolice the initiative to establish the folklore ensemble came
from women actively involved in works of tﬁo loocal Circle of
Rural Housewives, and from the present manager of the ensemble -
organiat in the local church,

The three ensembles have different oondit:lom of work, The
worst are at Mgkolice laok:l.ng a House of Oulturo and hence all
rehearsals are carried in the school building. These produou
some difficulties since the school rents it unwillingly due to a
need of cleaning the building after rehearsals,opening and shut-
' ting the hall in the off-duty hours for the administrative
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personnel of the school. The best accomodation end finanoial po-
sition are enjoyed by the ensemble at Lubochnia, It has at its
disposal a big rehearsal and performence hall (in a building be-
longing to the Voluntary Fire Brigade), and is also subsidized
(costumes, travel) from the VFB funds,

The olosest 1links between the ensemble and its village exist
at Lipce where in almost sixty-year history of the mc-hl.u many
inhabitants of the village p-rtioipntd in its wcrkl. . This
ensemble is also the best advertisement of the village in which
in the interwar years 1lived and worked (working as a signalman )
V. Reymont - the Nobel prize winner, In his monumental novel
*Chiopi® (Peasants) he desoribed the village of lLipce, On the
basis of this novel - or more precisely its fragment desoribing
the hero's (Boryna) wedding ceremony - there was created a per-
formance "Boryna's Vedding" whioh in its pretty muoh original
form has been performed up to the present day.

At Mgkolice, the local village inhabitants participate in
the ensemble, however, due to lack of pouibiutin _ot showing
its performance in the mother village the ensemble is less known
in 1t, Xt, nonothblol-. makes the biggest use of looal reper-
toire collected by members of the Rural Housewives Cirocle.

The ensemble at Lubochnia is less linked with its own area
as regards its repertoire, Its members include not only inhabi-
tants of this but also nearby villages; its repertoire does not
correspond fully to traditional repertoire but utilizes mate-~
rials provided by its instructor, and also those ocurrentiy oom=
posed (music and texts) by members of the ensemble,

Generally speaking these three ensembles are known in their
villages, although their ties with these villages are different,
which ~ on one hand - reflects the accomodation facilities avail-
able, and - on the other hand - the relationship between the.
presented repertoire "and the local traditions. Similarly insti-
tutional ties of these ensembles sometimes limit their ocontaot
(as an ensemble) with their mother village.

Integrating and disintegrating faotors may be divided into
three groupss
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1. Economic~accomodation factors

5 :

These inolude primarily availability of permanent and pro=-
perly equipped rehearsal hall, which enables regular work of the
ensemble during rehearsals., It is highly desirable that this
hall could be 1ised for performances as well thus affording an
‘'opportunity for village inhabitants to see a performance, There
must also be provided a storage room for costumes and prop‘r fa-
cilities for their maintenance (in the Lipce ensemble its mem-

bers atore their constumes in their houses using sultcases es-

pecially bought for this purpose). Financing of the ensembles is
carried out  along two lines, First, patrons, who purchase the
most expensive costumes, cover travel costs, and provide accomo-
dation., Secondly = own incomes of performers - fees for perfor-
mances, prizes won during reviews and festivals, The latter ones
possess rather symbolic value for the ensemble (being quite in-
sufficient in relation to costs and needs ), while on the other
hand not each institution which would like to invite an ensom-
ble to give a performance possesses proper resources,

2, Socio-personal factors

The ensemble’s manager is most important for this group of
factors, An active manager, such as the one e.g. at Lubochnia,
can overcome economlic difficulties simultanesouly securing fre-
quent shows for the ensemble and thus consolidate it, Personal
features of the fire brigade ohief at Lubochnia account for the
fact that young people willingly attend rehearsals and are dis-
oiplixiod. This problem looks different at Lipce where , lack of
“strong hand" causes a gradual disintegration of the ensemble,
L; the same time unchanging repertoire of the ldpce ensemble

~ produces fatigue and boredom by repetition of the same spec—

tacle, Survival of the ensemble is only possible thanks to the
possibility it offers for social activities « regular rehears-—
als wind up often with an informal party for members of the
ensemble, On the other hand, there is missing artistic, finan-
cial, and organizational assistance on the part of the Provin-
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cial House of Culture, This assistance although - theoretically
present is largely insufficient, The crisis of this ensemble may
be of temporary nature since there was recently’ established
.children's group from which future performers will be recruited.

3. Organizational factors

~

‘In the Polish oultural life there is absent a consistent,
well prepared organizational programme especially as regaxrds
initiatives coming from villages, Depending upon the patronizing
institution, ensembles are representatives of partioular sectors
of the economy and social life which produces a situation in
which they sometimes misé direot confrontation with other ensem-
bles, Such confrontation might provide a platform for comparison
of their artistic level and richness of their repertoires, In a
big number of festivals and competitions there are laokiu'ltr:l-
otly outlined partioipation criteria and this produces very big
disproportions in the artistic level of performances, Another.
problem typical for majority of these shows is actual absence
of specialist iwm:ll:lon of = ethnographers, ethnomusicolo~
k:l.stl, choreographers, and folkloriste, and even if it exists
they have no possibllities for intervention in ocase of irregu-
larities observed during performances, It may be generally sta-
ted that ensembles function irregularly, they become more aocti-
ve during reviews, festivals, and prospects of travel abroad,
These performances and trips abroad are made in most cases in.
summer which makes it often diffioult to gather the full oast
since members of ensembles have most work to do on their farms
at this time, }

Members of the ensembles possess some soocio-demographic fea—
tures in common. :

At Lipoe the ensemble groups people belonging to different
age brackets, starting with the youngest member of the team - a
&oung boy - whose role in the performance is very insignificant
to end with people in the retiring age, who have been co-opera-
ting with the ensemble since the very beginning, A very charao=-
teristic feature of most people participating in the ensemble
is that they belong to biprofessional 'category of peasant-work-

»
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ers, Work in the shift-system causes that not alwaﬁ all mem-
bor- of the ° ensemble can partio:l.pato in rehearsals and perfor-
mances, All the analyzed ensembles are charaoterized with al-
most complete absence of people in the active period of married

- 1ife, and if there are any these will be people whose children
have grown up and do not require constant ocare, Similarly the
moment of contracting marriage means for prcvn.tiing majority of
performers breaking saway from the ensemble and Talthough many

' declare their readiness to return to the ensemble in future -
this never happens, s

'; In the Mgkolice ensemble there are also performing represen-
tntivu of different age groups, still for their most part
‘these are young people who have not got married yet, At Luboch~
nia, besides serveral persons (the manager, the soloist, and
members of folk band) the ensemble groups young people, who nota
bene are simultaneously grouped in the: youth fire brigade (this
promotes better internal discipline of this group). Apart from
these aot;ﬂtios ;, the young people from Lubochnia actively pare
‘ticipate in work of youth organization, while boys play in the-
local soccer club of the Folk Sports Teams, As it was already
mentioned, at Makolice members of the ensemble are grouped from.
@u active members of the local Circle of Rural Housewives. A
similar situation can be observed at Lipoe where members of the
ensemble participate in youth organizations, sports teams while
grown up women are members of the local Circle of Rural House-
wives, Thus it should be underlined here that members of the en-
sembles are grouped mostly from among active people both in cul-
tural and socio-political field; They also have many interests,
pursue hobbies, are interested in literature, and even some of
them write poems and songs.

- Work for the folklore ensemble is one out of many additional
jobs for its members. Almost all of them share a view that they
have joined the ensemble because they are interested in folk -
oculture., They are also great lovers of dance and singing, There
may, however, be dist:l.hguished a‘werai»moro general reasons which
exert a decisive influence on existence of the ensemble itself
and on willingness of people to join it, i

The ensemble at Lipce has a fifty-year history., It was esta-
iplished at the initiative of the local school director and its
S\



Folklore Enunblu - a loru of cultuul Act!.v:lty Y 117

_temchers who decided to prove in this way ties .unnng tho vile
lage with ¥, Reymont -~ a great novelist, This initiative was
strongly supported by the then social and political folk aoti-
‘vists, The first performance of the ensemble changed into a folk
manifestation with over three thousand spectators, An initiative
to reactivate the ensemble was made soon after the Second World
War so that the village could continue to be known and liked
(nota bene, after the war there was added another word ‘to the
name of the village to commemorate the novelist’s stay tl_uro -
thus the full name today is Lipce Reymontowskie), The same peo-
ple continued to perform in the ensemble and were gradually at-
tracting members of their families to co-operate with the o am-
ble, " 5
At Lubochnia the main factor nooount:l.n; for stable, several-
~year long activity of the ensemble is ocontinuous activity of
the ensemble’ s manager, As a chief of the Voluntary Fire Brigade
he encouraged young men from volunatary fire teams to join the
ensemble and that is why the ensemble was formed, :
Similarly at Magkolice the 1n‘:|.tiator of the ensembis was the
organist and aetivo members of the Circle of Rural l!oulovivdc,
who wanted to do something in the previously proorly active wil-
lage., Among others they wanted to gain access to the outside
world for this socially isolated village. :
Besides the above mentioned factors of primary importance in
our analysis seem to be the following motives of joining the_
ensemble; 8 :
1. Possibility of travel, 3ott1n3 to know other people, towns
eto, As it was discovered many persons obtsined the first possi-
bility of leaving their own village only throush activity in the
ensemble, This factor consolidates personal links with the en-
semble, Since possibilities to travol. increase along with impro-
vement of the artistio level of the ensemble its members strive
to change its repertoire as well as improve the artistioc lwnl
of their productions. ‘
2, Organized forms of uocial contacts, The anaomblo provides
an opportunity for its members to meot" each week at rahurlals.'
during joint trips  etc. This allows to consolidate strong social
ties being revealed in common interests shared by members, par=
ties ete, These oontacts often prod\;oe more p'em;hont forms of
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friendship or marriage, And thus e.g. at Lipce Reymontowskie,

women playing the role of the bride oo much improve their repu=
tation for attractiveness in the eyes of ‘+village inhabitants

 that there must be continuously trained new young women for this
role (so far there have been about 20 brides and only two bride=-
-grooms starving in the performance).

3. Opportunity for gaining artistic experience, It was said
‘above that members of the ensemble are grouped from among active
people, They also have great artistic aspirations wishing to ime-
prove their art all the time, It can be said that they love singw
1n¢ and dnoi.nc and their work in the ensemble gives them a
‘chance to cu:l.tivnto this passion, It also affords an opportunim-
ty for presentation and improvement of their ataée skills,which
is stressed in their statements, Being a member of a folk enseme~
ble means being ranked among artists which inoreases the perfor-
mer's value in his own opinion and in opinion of others. And
although this has not been explicitly expressed by respondents
their answers imply motivation of this type. '
; A very important factor in, joining an ensemble 1is the first
moment of croating its Mago. One of the questions concerned the
person and circumstances which prompted the decision of joining
the ensemble. In most cases these were friends or relatives, And
accordingly at Lipce these are for the most part members of
one’s own family, and in next order colleagues, friends. Many
people not belonging to any ensemble would also underline the
family-like character of the Lipce ensemble. At ' Makolice the .
already formed group of women from the Circle of Rural House=
wives selected additionally their close relatiwves - especially men
(researches conducted over a wider area show that  there are
fewer men than women in ensembles and they 'aro less willing to
participate in such activity). Similarly at Lubochnia an earlier
formed group of firemen was mnext encouraged by their chief to
réhearse. The same man was attending village dancing partiea
only to induce the best dancers to co-operate, The case of Lu~-
bochnia proves that strong position and character of the fire
chief - ensemble manager exert a powerful influence on aggrega-
tion of the ensemble’s members, on opportunity of appearing omn
the stage, and finally on the repertoire (the fire chief compo=
ses himself texts of many folk songs for <various occassions ),
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Generalizing a bit it should be stressed that since there are
absent frt;n Poi:l-h villages uniform and influential cultural
institutions this role can be taken over by any prominent indie
vidual grouping around himself many others ( and that for many
activity forms not necessarily of _ouitura.‘l. profile)., Thus while
making provisions for further development of Polish oulture
there should be takeix into account these self-made animators of
different life spheres exerting a powerful influence on village
inhabitants, In analysis of reasons for disintegration of ensem-
bles besides objective factors .such as performance halls, cos~
tumes, budget, personality of the gl:semblo’a manager is most im-
portant as a factor consolidating the ensemble through his acti-
vity and personality, and a person able to overcome ‘objective

difficulties, - , ‘

Finally we should show the wider baokground of oultural ac=-
tivity of rural population, The point is that these ensembles,
recruited from rural inhabjitants, in most ocases present their
production at different kinds of reviews, competitions, festi~
vals, or ceremonies. Thus, firstly, they do not perform ' for

‘-their own local ‘audience, During such events there is very poor
artistic supervision of programmes., The organization committees
of such shows do not pay too much attention to oritical opinions
of specialists, Similar situation can be observed within ensem=-

‘bles themselves where the manager or the instructor enjoy the
highest authority (these functions are often performed by members
of bigger, the so-called representative ensembles, who obtain
instruction rights). And accordingly although invitation of spe=~
cialists inoreases the reputation of a given artistic event their
opinions and recommendations are quickly forgotten.

Most of such shows in Poland are free tor spectators, that
is to say they are held in amphitheatres, oport- stadiums where \
no entrance fee is charged. And it happens that no one so far _
has made a sociological analysis of the category of spectators
and their reasons for choosing such spectacles, There have .nei-
ther been analyzed reasons of popularity of these spectacles as
well as radio and TV broadcasts devoted to folklore in this era
of mass culture (programmes, which on one hand popularize folk
culture, while on the other hand through pfo-onno of tape recor=-
ders in the village promote unification of models to be imitated
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on ‘the scale of the whole country)., These and other similar pro-
blems are an object of present and future studies of the author
and his colleagues from the Chair of Ethnography at University
of LbédZ,

> Marcin Piotrowski

LOS CONJUNTOS FOLKLORICOS COMO LA FORMA :
DE LA ACTIVIDAD CULTURAL DE LA POBLACION DEL CAMPO

En la ponencia se abordan los problemas del funcionamiento de los con-
Juntos folkléricos en el centro de Polonia, Se investigo anto todo el fun-
cionamiento de los conjuntos en el campo, examinando a L't vez algunos as-
pectos dela motivacidén de participacidn en el conjunto y sus ooudiclm- ‘
lidades sociales y culturales. »

80 constatd, que los conjuntos a pesar de tener las mtitnclouol de
pntrocmio no' estén vinculados estrechamente & su lugar de origen - la
aldea y sus ‘afueras. En el repertorio se aprovechan los materiales pro=
pagados  por las instituciones centrales y las publicaelones impresas, sin
utilizar los conjuntos los elementos del folklore local Que todavia se
han conservado. Para su propia ‘aldea el conjunto es una institucién “ex-
terior®™ que da conclertos uporidleamnto para un auditorio limitado, que
se compone de lol hombres de las ormnizacioms sociales y pol‘ticu o de

los nieabros de las instituciones de patrocinio. lLa uayorfa de las presen~
‘taciones tiene lugar fuera de la aldea de origen: en las rc\mionaa 50 lem=
nes, festivales, certémenes, concursos, :

Los miembros de los conjuntos también ;lcnuogtrnh actividad en otras,
or ganizaciones y formas de la vida soctal, cultural y politica. Su acti-
vidad en el conjunto explican por la aficién a la tradicidn local, lo que
‘astd en contradiccidn con el repertorio e:aminado. Un otro motivo de 1la
participacién en el .conjunto es la actividad en gereral que permite esta=
blecer diversos contactos, conocer nuevas personas, masar tiempo 1libre
de un modo organizado, Los miembros 'do los cox'xjuntos subrayan también que
las salidas frecuentes)les dan posibilidades de conocer nuevos lumrqs.
ciudades y hombres,

Al término de la ponencia se puede constatar, que el conjnnto es una
forma para pasaritiempo 1libre, que no siempre estd vinculada a su propia

*
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PHMK IXABMH, OPraHM3OBAHO MPOBOAMTH CBOSOZHOE BpeMf, HOcemaTs HO-'
BHE MECTHOCTH M TI'OpoXa. ' ' :

B Jakawuenue Ccuxeiyer NOYEPKHYTH, UTO ydacTHe B KOANEKTHBE
AAET BOSMOXHOCTH OwBArh B OOMECTBE M NPOABUTE CBOK XY ZOKeCTBeHENE
CNOCOBHOCTH , 10 Gonbmelk wacr: sHe cmoefl repesnn, Ha dore obmenons-
OKOr0 ® MEXLYHADOIHOro (POABKIAOPUCTHHECKOrO NBAXEHHA MOXHO CKa3aTh,
470 POABKNODUCTHYECKHE CENbCKHE KOANEKTHBH ABAAWTCA POopMoK yrmep-

. mpenus vpanumei nepesxu u cnenudruecxo#t dopmo#t kyasrypHo#t axrTuB=
HOCTH. .

L4
- Marcin Piotrowski |

ZESPOLY FOLKORYSTYCZNE
JAXO FORMA AKTYWNOSCI KULTURALNEJ LUDNOSCI WSI 5

W artykule poaejmuje sig prob'lemt‘ykq funkcjonowania  zespoléw fol=
klorys_tycznych w centralnej Polsce., Badania dotyczyly gléwnie dzialania
zespoldw na wsi, a takZe pewnych aspektéw motywacji uczestnictwa w zespo-
le i jej spoleczno~kulturowych uwarunkowafi,

Stwierdzono, Ze zespoly, bez vzglgdu jna instytucje patronujqcc. nie s§
silnie zwigzane ze swoim maclerzystym érodowiskiem = wsig i okolicg, Po -
piorﬁze repertuarowo - Jak.vykazano, korzysta sig w pracy 2z zespolem w
duzej mierze z materialédw rozprowadzanych centralnie, publikacji drukowa=-
nych, nie zaé z miejscowych, wystepujacych jeszcze elementéw folkloru,
Praktycznie dla wiasnej wsi 2espéil :jeét instytucjq zewngtrzng - nie daje

. przedstawied, tylko sporadycznie wystgpuje dla ograniczonego audytorium -
dz falaczy organizacji spolecznych i politycznych bgds czlonkéw insytuacii
patronujqcéj. Wieksz oS wystapilef ma obecnie mie jsce poza terenem macie=
'rzystoj wsi, na akademiach, festiwalach, przegladach, konkursach. -

-~ Czlonkowle zespoldéw to ludzie aktywnl spolecznie nie tylko w zespo=-
le, lecz takZe w innych organizacjach i formach 3ycia spolecznego, kul=
turalnego 1 politycznego. Swg akt y\moéé w zespole motywujg przede wszyst-
kin zainterssowaniem dla miejscowej tradycji, co stol w pewno:l sprzecz=

. nofcl z przebadanym repertuarem, czgsto malo zwigzanym 2z terenem., Innym

motywem uczestnictwa w pracy zespolu jest w ogSle aktywnosé = dajgca mo=
2liwosé kontaktdéw towarzystkich, poznania nowych ¢sdb, spgdzenia wolnego






