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AB S T R A C T

 !"#$$%!"&#'()$"*(+," (-,./#"0#"12#344 5$"$()'3/%6"%--23)+"24"+,#"786(-
9%/"$-#)#:"()",#6"2*)"#;3-%+(2)"%$"%<*29%)="(//3$+6%+()'"%<3)(>#6$%//!"$('-
)(?-%)+"82()+"%&23+"+,#"*%!@$A"()"*,(-,"#;3-%+(2)"-%)";(44#6"426"9#)"%);"
women: gender difference both shapes and is shaped by the imaginary 
24"%<-3/+36#"%$"9%)(4#$+"()",2*"+#B+$"9%++#6"426"0#"12#344C"D#6"86(9%/"
$-#)#"($"+,#"?6$+"929#)+"$,#"6#9#9&#6$"*,#)="*,(/#"%$8(6()'"+2"+,()E"
426",#6$#/4="%<862,(&(+(2)"($"8/%-#;"()",#6"6#%;()'"24"/(+#6%+36#C"D#6"8,(-
/2$28,!"+#%-,#6F%+"%<&2!$5"$-,22/F+2/;"+,#"!23)'" (-,./#"+,%+"G%)+5$"
Critique of Pure Reason"*%$"7+22";(4?-3/+:"426",#6"+2"6#%;C"H)"6#-%//()'"
+,($"$-#)#="+,#"2/;#6"@%);"*($#6A" (-,./#F)2*="%<*29%)"8,(/2$28,#6F
;(6#-+$" ,#6" 6#%;#6$" +2" +,($" +#B+" &!"G%)+=" ()"26;#6" +2";#92)$+6%+#",2*"
knowledge has been constrained by the narrative and imagery in the text 
24"%<8,(/2$28,#6I"$(9(/%6/!=" ()"+,#"+#B+$"24"2+,#6$C"J,#"?);$"+,#"-#)+6%/"
(9%'#6!"24"G%)+5$"+#B+"426"$#++()'"+,#"/(9(+$"+2",39%)"E)2*/#;'#"()",($"
account of “the island of understanding,” or “land of truth,” surrounded 
&!"7%<$+269!"$#%:"24"3)-#6+%()+!I"+,#"/%++#6" (9%'#"%/$2"6#+%()$"%<$#;3--
+(>#" %88#%/=" +,6#%+#)()'" +2";#$+62!" +,#" -2)?;#)-#"24" %)!"E)2*#6"*,2"
ventures out beyond the well-marked out island. Moreover, women have 
(too) often been associated with the dangers at sea beyond the safety of 
the island, where falsehood and worse reign. I propose that “text matters” 
here not only for gender issues, but for the postcolonial theory which Le 
12#344 5$" 6#%;()'"24" ($/%);" (9%'#6!" #),%)-#$" ()"*#$+#6)" /(+#6%+36#" %);"
culture. The suggestion is that women in the history of ideas have been 
926#"$3$-#8+(&/#"+,%)"9#)"+2"862,(&(+(2)$"@+2"6#%;()'"+#B+$AK"*29#)5$"
negative education is against going beyond certain boundaries which have 
&##)"?B#;"&!"%<'#)#6%//!"-2/2)(%/($+"-3/+36#"2)"+,#"'623);$"24"'#);#6L
,(#6%6-,(#$C"H"$+6#$$"+,#"$(')(?-%)-#"24"-2)?;#)-#"()"+,#"862;3-+(2)"24"
E)2*/#;'#C"M"/%-E"26"%)"(),(&(+(2)"24"-2)?;#)-#"()"2)#5$"2*)"%&(/(+!"+2"
think critically risks the damaging exclusions of, for example, colonialism 
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and sexism. My aim is to unearth the political biases evident in textual 
imagery, while also pointing to new epistemic locations, with island-and-
$#%"(9%'#6!"+,%+"+6%)$'6#$$#$"8%+6(%6-,%/"862,(&(+(2)="/(&#6%+()'"$3&N#-+$"
426"-2)?;#)+"6#%;()'"%);"*6(+()'"24"+#B+$"+2;%!C

AB S T R A C T

O,#"92$+"86#-(23$"+,()'=" ()"9!"#!#$=" ($" +,%+"%<8,(/2$28,(-%/" +#B+"862-
duces in the minds of its readers, in each one, female and male, experi-
ences or creative shocks that the author (or whoever) could not predict, 
and that take on at once cognitive and therefore political value. A value 
>%6(%&/#"+2"()?)(+!="$()-#"(+"($"+,#"9##+()'"24"%)"();(>(;3%/"%);"%<&2;!"24"
*26EC"@0#"12#344="7P)'%'()'"*(+,"J(92)#";#"Q#%3>2(6:"RSTRUA

INTRODUCTION

 (-,./#"0#"12#344";#$-6(&#$" +,#" 7-6#%+(>#" $,2-E:"862;3-#;"&!" %<8,(/2-
sophical text in “the minds of its readers,” showing how this shock takes 
on cognitive and political value. In this essay, I would like to demonstrate 
,2*" 0#" 12#344 5$" 2*)" +#B+="Hipparchia’s Choice: An Essay Concerning 
 !"#$%&'()*!+!,(-%&./01, produces such an effect in her readers. My claim 
($"+,%+"7+,#"9##+()'"24"%)"();(>(;3%/"%);"%<&2;!"24"*26E:"-%)",%88#)"()"
+,#"6#%;()'"24"0#"12#344 5$"786(9%/"$-#)#:"()"8,(/2$28,!"@0#"12#344="Hip-
parchia’s Choice RVWTVUAC"M$"*(//"&#"9%;#"-/#%6="+,($"$-#)#"-2)>#!$"$29#-
+,()'")2>#/"+,%+"8/%-#$"0#"12#344 5$"%886286(%+(2)"24"($/%);"(9%'#6!"()+2"
the history of “the philosophical imaginary” (Le Doeuff, The Philosophical 
Imaginary"XTWY"%);"70#"$#B#";#"/%"8,(/2$28,(#:"VZVTU[AC
\#"*(//";($-2>#6"+,%+"0#"12#344 5$"86(9%/"$-#)#"()"]3(98#6="Q6(++%)!="

826+6%!$"+,#"929#)+"24"%<862,(&(+(2)"%'%()$+",#6"$#B"*,(-,"($"(62)(-%//!"
%/$2"%<$26+"24"8#69($$(2)"+2"+6%)$'6#$$"+,#"/(9(+$"24"E)2*/#;'#"*,(-,",%;"
been set for and by western philosophers at least since the eighteenth cen-
tury. These potentially imperialist and, as Le Doeuff shows, sexist limits of 
philosophy are variously represented by an island, notably by the “north-
ern isle” (The Philosophical Imaginary"RUA="*,(-,"G%)+"-%6#43//!"-,%6+$"()"
the Critique of Pure Reason"@WZUTZXAC
 26#"'#)#6%//!=" (62)(-%/" ($/%);" (9%'#6!" %88#%6$" ()"0#"12#344 5$" #%6/(#$+"

readings of western literature and philosophy. This means not only the im-
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%'#6!"24"$#-36#"E)2*/#;'#"%);"+,#"(//3$(2)"24"+,%+"7$#-36(+!:"()"G%)+="&3+"%/$2"
+,#"+%/#$"24"($/%);$"%);"$+269$"%+"$#%"()"J,%E#$8#%6#5$"TempestI"24"8,(/2$28,(-
-%/"46##;29"%);"82/(+(-%/"+!6%))!"()"^23$$#%3I"24"-2/2)(%/"%);"%)+(L-2/2)(%/"
+#)$(2)$"()"1%)(#/"1#42#5$"Robinson CrusoeC"0#"12#344 5$"2*)"(62)!"#_3%//!"
$8#%E$"-6(+(-%//!"24"&2+,"J,%E#$8#%6#5$"422/$"%);"Q%-2)5$"($/%);L3+28(%="24"&2+,"
^23$$#%35$"926%/"#;3-%+(2)"2)"%<$23+,"$#%"($/%);"%);"G%)+5$")26+,#6)"($/%);"
%$"+,#"7/%);"24"+63+,C:"`/+(9%+#/!="0#"12#344"%886286(%+#$"6#%$2)5$"()#>(+%&/#"
6#43$%/"+2"6#9%()"-2)+#)+"*(+,()"%)!"/(9(+$"?B#;"&!"+,#"86(>(/#'#;"9%/#"8,(/2$-
opher: she refuses to exclude women and other non-privileged readers from 
6#%$2)5$"7)#*"&#'())()':"()"$#/4L86#$#6>%+(2)"@-4C"Q/39#)&#6'"UZAC

Despite what philosophers have written about its non-philosophical 
)%+36#=" (9%'#6!" 6#9%()$" -#)+6%/" +2" 0#"12#344 5$" 8,(/2$28,(-%/" 6#%;()'" 24"
texts, but also, according to her, to the history of western philosophy. Is-
/%);"(9%'#6!"'2#$"&%-E"%+"/#%$+"+2"a/%+25$"+%/#"24"+,#"/2$+"($/%);"24"M+/%)+($"
in the Timaeus"%);"($"6#-%//#;"()"b6%)-($"Q%-2)5$"New Atlantis. It can also be 
+6%-#;"+2"%<;%6E#6"6#%;()'"24",39%)"#98(6#$"%);"82/(+(-%/"/(>#$"2)"%);"244"
($/%);$C"1#42#5$"Robinson Crusoe is recommended by Rousseau, in Émile, as 
+,#"?6$+"&22E"2)"926%/"#;3-%+(2)"+2"&#"6#%;"&!"%<'62*()'"&2!I"%);"!#+"+,#6#"
($"%9&(>%/#)-#"()"(+$"$(')(?-%)-#"%$"%)"%82/2'(%"426="26"%)"(62)(-"-6(+(_3#"24="
#-2)29(-"();(>(;3%/($9="24"(98#6(%/($9"%);"-%8(+%/($9I"%$"%<$+3;!"()"%/(#)%-
+(2)"26"%<$8(6(+3%/"%3+2&(2'6%8,!"@Q(6-,"XZRAC"O,#"(98%-+"24"1#42#5$")2>#/"
has been enormous. But then, as will be seen in this essay, Le Doeuff exposes 
,2*"G%)+"&6()'$"&2+,"+,#"($/%);$"24"Q%-2)"%);"24"1#42#"()+2"%<N3B+%82$(+(2)"
of philosophical and literary texts, of North and South Seas islands, in his 
2*)"'6#%+"862N#-+="()"26;#6"+2"&2+,"/(9(+"E)2*/#;'#"%);"#B82$#"+,#"()#>(+%-
&(/(+!"24"6#%$2)5$"+6%)$'6#$$(2)"24"(+$"2*)"/(9(+$C"1#$8(+#="26"8#6,%8$"&#-%3$#"
24=",#6"()+#6#$+"()"(9%'#6!="+,#"6#%/"82/(+(-%/",#%6+"24"0#"12#344 5$"862N#-+"($"
the education of women in philosophy and, more generally, in the reading 
and writing of texts. For Le Doeuff, texts matter! Texts both prohibit and 
8#69(+"*29#)"+2"+,()E"8,(/2$28,(-%//!C"H4"+%E()'"38",#6"862N#-+="(+"6#9%()$"
236"+%$E"+2"*26E"23+",2*"2)#"%-,(#>#$"-2)?;#)-#"426"*29#)"()"8,(/2$28,!C

LE DOEUFF ON HER OWN PRIMAL SCENE

0#+"3$"+36)"+2"0#"12#344 5$"7P%-,"+2"D#6"c*)"a6(9%/"J-#)#:"@Hipparchia’s 
Choice"RVWTVdAK

Mine took place far from the Luxembourg Gardens [and the Medici 
Fountain],R"()"]3(98#6"2)"+,#"$23+,"-2%$+"24"Q6(++%)!C"M$"+,#"8,(/2$2-

R" D#6#" 0#"12#344" %$$39#$" %< -2)+6%$+" &#+*##)" ,#6" 2*)" 86(9%/" $-#)#" ()" Q6(++%)!"
%);"*,%+"$,#"4%923$/!";#$-6(&#$"%$"J(92)#";#"Q#%3>2(65$"86(9%/"$-#)#"()"a%6($C"b2//2*()'"
0#"12#344="2+,#6"4#9()($+$"@92$+")2+%&/!K" 2("[UTVZA="6#4#6"+2"+,($"$-#)#"%$"%<4269%+(>#"
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8,!"-/%$$#$"%+"+,#"'(6/$5"$-,22/"*#6#"43//="H"e*%$f"$#)+"+2"+,#"-/%$$#$"%+"+,#"
&2!$5"$-,22/C"O,($"*%$"9!"?6$+"#B8#6(#)-#"24"&#()'"7+,#"2)/!"*29%)=:"
,#)-#"%<$()'3/%6"8#6$2)"()"%<9%$-3/()#"*26/;<C<C<C<O,#"+#%-,#6"*%$"%)"#/-
;#6/!"9%)"*,2"+22E"+,#"-2)+#)+"24",($"-/%$$#$"-,(#g!"4629"*(;#"-(6-3/%-
tion magazines on science (for the “philosophy of knowledge”) or sport 
@426"+,#"78,(/2$28,!"24",39%)"$-(#)-#$:AC<C<C<C<

To compensate for his classes, I read everything I could lay my 
hands on, understanding what I could, gleaning little bits whose mean-
()'"H"-23/;"'6%$8<C<C<C<$E(88()'"+,#"6#$+="*,(-,"*%$"&#!2);"9#="+,#)"'2-
ing back to it, reckoning that my faculty of comprehension would have 
28#)#;"38"%</(++/#"()"+,#"9#%)+(9#"%$"%<6#$3/+"24"2+,#6"+,()'$"H",%;"6#%;"
@RVWTV[AC

M+"+,#"&%-E"24"+,#"-/%$$6229"+,#6#"*%$"%<,3'#"-38&2%6;K"+,#"/(&6%6!C"
c)-#"%<*##E"*#"*#6#"%//2*#;"+2"&2662*"&22E$"(4"*#"%$E#;"+,#"+#%-,#6C"
H<+,#6#426#"%$E#;"426"+,#"Critique of Pure Reason and my esteemed future 
colleague refused to give it to me:

“That is much too hard for youC"G%)+<C<C<C<G%)+<C<C<C<!23"E)2*<C<C<C<G%)+"
($">#6!";(4?-3/+<C<C<C<:"@RV[TVVI"#98,%$($"%;;#;AC

I have never read the Critique of Pure ReasonC<C<C<C<H",%>#")#>#6"&##)"
%&/#"+2="#B-#8+"&!"-,#%+()'K"6#%;()'"+,#"#);"?6$+="%);"+,#)"*,%+"-%9#"
N3$+"&#426#" +,#"#);="%< /(++/#"24" +,#"&#'())()'="%<8%$$%'#" 4629"+,#"9(;-
;/#<C<C<C<e%&23+"($/%);$<C<C<C<f"+,%+"($")2+"*,%+"6#%;()'"($="8%6+(-3/%6/!"426"
%<&22E"/(E#"+,%+C"H",%>#"+2"%;9(+"+,%+"9!"+#%-,#65$"%$$#$$9#)+"24"(+"%$"
“too hard for you” has had an effect, and that is very strange. For years 
before, when the school library refused to let me have Shakespeare (re-
'%6;#;"%$";%)'#623$"426"%</(++/#"'(6/5$"926%/(+!A="H"*#)+"(99#;(%+#/!"+2"
the town library, where the librarian always gave me anything I wanted, 
#>#)" 86#-(23$" ?6$+" #;(+(2)$"*,(-,"*#6#" )2+" +2" &#" +%E#)" 23+" 2)" /2%)C"
\,!";(;"H")2+"(99#;(%+#/!";2"+,#"$%9#"*(+,"G%)+h<C<C<C<e/%+#6f"H"$,23/;="
$(98/!"23+"24"%<$#)$#"24";3+!"+2"9!"*26E=",%>#";#>2+#;"+*2"92)+,$"24"
my time to reading the Critique"4629"-2>#6"+2"-2>#6<C<C<C<J2<C<C<C<+,%+"862-
,(&(+(2)"*%$"8%6%;2B(-%//!"#44#-+(>#",#6#K"%<4#*="+2+%//!"3)N3$+(?#;"*26;$"
uttered by someone I did not respect still prove insurmountable years 
%4+#6*%6;$="#>#)"*,#)"+,#!"%6#"-23)+#6L&%/%)-#;"&!";3+!C"@RVVA

O,#" %&2>#" #B-#68+$" 244#6" 3$" 0#"12#344 5$" 6#+62$8#-+(>#" %--23)+" 24"
%<;#-($(>#="-6#%+(>#"%);"-3/+36%/"$,2-E"+2",#6"%$"%<!23)'"*29%)"*,2"($"
intent upon thinking for herself, especially in what she reads. But ironi-
-%//!="()$+#%;"24"862;3-()'"%<;#-($(>#"2&$+%-/#"+2",#6"#)'%'#9#)+"*(+,"/(+-
#6%6!"%);"8,(/2$28,(-%/"+#B+$=",#6"$-,22/"+#%-,#65$"&%)"3/+(9%+#/!";(;"+,#"
2882$(+#C"O,#"8,(/2$28,(-%/"7;%9%'#:"9%!"%+"?6$+"'/%)-#"$##9"#B+6#9#="

conversation between Beauvoir and Jean-Paul Sartre at the Medici Fountain in the 
03B#9&236'"i%6;#)$="a%6($="()"RdWdC"b26"926#"2)"Q#%3>2(65$"86(9%/"$+63''/#"*(+,",#6"9%/#"
-2)+#9826%6!"()"8,(/2$28,!="+,#"!23)'"J%6+6#="$##"M);#6$2)"RS[TXYC
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especially when the young Michèle immediately breaks the ban on reading 
J,%E#$8#%6#="*,(/#"$+(//")2+"&#()'"%&/#"+2"6#%;"G%)+"7-2>#6"+2"-2>#6I:"+,#"
/%++#6"()%&(/(+!"($"826+6%!#;"%$"+,#";(6#-+"6#$3/+"24",#6"+#%-,#65$"-/%(9"+,%+"
G%)+"($"793-,"+22",%6;"426"!23C:"j#+"%+"%<-/2$#6"/22E="+,($"($"(62)(-C
M$"H"*(//"$,2*="0#"12#344"()"4%-+"6#%;$"G%)+"&3+";2#$"$2"+,623',"+,#"

lens of the philosophical imaginary. To anticipate my further discussion of 
+,($="H"244#6"+*2"$%/(#)+"_32+%+(2)$C"b(6$+=",#6"-299#)+$"2)"G%)+5$"Critique 
of Pure Reason which she wrote well before writing about her primal scene 
in Hipparchia’s Choice:

. . . [an] ancient happiness is no longer thinkable in the eighteenth 
-#)+36!=" %$" G%)+" ;2#$" )2+" 4%(/" +2" %-E)2*/#;'#=" -/2$()'" +,#"Critique 
of Pure Reason, for example, with some thoughts on nature as cruel 
stepmother, and on the veneration we owe the creator “as much for 
what he has refused us as for what he has given us in recompense” 
eG%)+="Critique WZUfC"O,#"-%$+6%+()'";(9#)$(2)"24"+,#"8%$$%'#" ()"+,#"
Critique of Pure Reason points in this direction, but at the same time 
(+$"9#+%8,26"%))3/$"+,($"%);"26'%)(k#$"%<$#;3-+(2)"()+2"6#)3)-(%+(2)"
&!";#8(-+()'"%)" ($/%);"%/6#%;!";($-2>#6#;C< C< C< C<M"6#$+26%+(2)"24"8%6%-
;($#"2)"#%6+,=" +,623',"+,#"*26E"%);"862'6#$$"24" +,#< C< C< C< $-(#)-#$=" ($"
declared possible and even already begun, despite and notwithstanding 
#>#6!+,()'F#>#)"(4"+,#"$!$+#9"-%))2+"423);"+,($",28#"2)"6#%$2)C"Q3+"
*(+,23+"+,($",28#="-%)"+,#6#"&#"%<Critique of Pure Reasonh"@0#"12#344="
The Philosophical Imaginary"RZTRSA

H)"2+,#6"*26;$="+,#"$,2-E"()"0#"12#344 5$"86(9%/"$-#)#"93$+",%>#"3)-
wittingly worked for the good, insofar as it opens up the possibility for her 
+2"6#%;"%)!"%);"#>#6!"+#B+"*(+,"%<-6(+(-%/"#!#"426"*,%+",%$"&##)"+,23',+"+2"
be non-philosophical.
J#-2);="86(26"+2"*6(+()'",#6"86(9%/"$-#)#="0#"12#344";($-2>#6$"%<;(%-

/#-+(-%/"6#/%+(2)"&#+*##)"(9%'#"%);"-2)-#8+"()"G%)+5$"?6$+"Critique:

O,#"(9%'#"24"+,#")26+,#6)"($/#"($"+,3$"();##;"%<86#-2);(+(2)"24"+,#"G%)+(%)"
+,#26!K"()"2)#"*%!"(+"*26E$"+2*%6;$"+,#"-2,#6#)-#"24"+,#"$!$+#9F*#"9##+"
()"(+"+,#"9%N26"+,#$#$"24"+,#"+,#26!="#>#)";2*)"+2"$29#"24"(+$";#+%(/$C"Q3+="
()"%<-2)+6%;(-+26!"$#)$#="(+"6#()$+%+#$"#>#6!+,()'"*,(-,"+,#"*26E"24"-6(+(_3#"
tends to empty or to disavow, it cancels the renunciations demanded by the 
theory. Decoding it, and reintroducing into the discourse its latent meaning, 
makes apparent the troubles of the system.

The island of the Analytic compensates for the recognition of the vanity 
of regrets of South Seas islands. (Le Doeuff, The Philosophical Imaginary"RUA

It is crucial to bear in mind that one of the subtexts to her primal 
scene is the tale of Robinson Crusoe. Crusoe is the male character who 
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6#+36)$"+2"%<>#6!";(44#6#)+"86(9%/"$-#)#"+2"G%)+5$"7)26+,#6)"($/#=:"26"+2"0#"
12#344 5$" -/%$$6229K"l63$2#" ($" 426-#;"&%-E" +2")%+36#"2)" %<;#$#6+" ($/%);"
in the south sea. And yet, Le Doeuff will use this difference to her own 
ends. A man is shipwrecked on an island where his ingenuity and labour 
%6#" )#-#$$%6!" ()" ($2/%+(2)" &3+" %/$2" ()" 6#/%+(2)" +2" %< 86(9%/=" 26" 792+,#6=:"
nature. Le Doeuff exploits the fact that this highly gendered tale has been 
the subtext of many different philosophical and literary texts concerning 
the politics of empire, variously appropriated for colonial and postcolonial 
+,()E()'="426"();(>(;3%/"%);"-2993)%/"/(4#C"H)"+,($"-2)+#B+="0#"12#344 5$"
use of primal scenes is highly suggestive and subversive: her description of 
2)#5$"786(9%/:"$#++()'"-#6+%()/!",%$"^23$$#%3"()"9();"@-4C"m!#"dWTdXAC"j#+"
0#"12#344"9%)%'#$"%<$3&+/#"$3&>#6$(2)"24"^23$$#%3"%);",($"3$#"24"1#42#5$"
+%/#I"+,($"($"%-,(#>#;"*(+,",#6"4#9()($+"%886286(%+(2)"24"G%)+5$"(9%'#6!"24"
($/%);$"%+"$#%C"J,#"-6(+(-%//!"6#g#-+$"382)"+,#";%9%'#";2)#"+2"!23)'"'(6/$"
by prohibitions against both south sea pleasures and thinking which would 
take them away from island-nature to the stormy seas:

C" C" C" (+" ($" 82$$(&/#" +,%+" '(6/$" %);"*29#)",%>#" %<82*#643/" $#)$(+(>(+!" +2"
862,(&(+(2)F%"$#)$(+(>(+!"*,(-,")2+,()'"%44#-+$F&#-%3$#"+,#(6"#;3-%-
tion is more closely watched and entirely centred on negativity.

. . . our intentions were implicitly on trial at all times, as though we 
were little things to be feared, which had to be stopped from doing dam-
age: preventive precautions were thus the primary concern of educative 
procedure.

O,($"%++(+3;#"24"862,(&(+(2)",%;"+*2"4#%+36#$K"+,#"?6$+"*%$"+,%+"(+"
*%$"86#$#)+#;"+2"3$"()"%<836#/!")#'%+(>#"4269<C<C<C<\#"*#6#")2+"-,%6'#;"
*(+,"43/?//()'"%<,28#=";6#%9"26"%9&(+(2)AC

\,#)"H"6#%;"^23$$#%3="H"%'%()"?);"+,#"836#"()+#6;(-+"*,(-,"-,%6%--
+#6(k#;"236"#;3-%+(2)<C<C<C<7i(6/$"93$+"&#"6#$+6(-+#;"#%6/!C:"@ÉmileI"_+;C"()"
Hipparchia’s Choice"RVZA

In 2")*#3&!4%&5$&.6708/)!$"^23$$#%3"6#$+6(-+$"%<'(6/5$"#;3-%+(2)"&3+"
'(>#$" +2" ,($" (;#%/"9%/#" 838(/=" n9(/#="1#42#5$" ?-+(2)%/" +%/#" 24" +,#" $/%>#"
+6%;#6"^2&()$2)"l63$2#="%$"7+,#"9%):"*,2"($"$,(8*6#-E#;"2)"%<;#$#6+"($-
/%);"%);"426-#;"+2"&#-29#"/(E#"7%")%+(>#=:"26")%+36%/"9%)="%);"%$"%<-2)$#-
quence, sees Europe differently (cf. Conrad, Island"VV="dRTdUAC"M/+,23',"
^23$$#%35$"3$#"24"+6%>#/"+%/#$"($"&%$#;"382)"+,#26!"%);")2+",($"2*)"%-+3%/"
+6%>#/$="%6'3%&/!",#"-%9#"-/2$#6"@+2"G%)+"%);"-2)+#9826%6!"82$+-2/2)(-
alism) than many other philosophers in suggesting that whether imagi-
)%+(>#"26"6#%/"%<-298%6($2)"&#+*##)"+,#"7)%+(>#:";($26;#6"%);"7-(>(/(k#;:"
order does not always end up favouring the latter. In other words, Rous-
$#%35$" >(#*"24" +,#" $+%+#"24")%+36#" ($"926#"28+(9($+(-" +,%)" $29#"24",($"
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contemporaries like Hobbes or Locke, while his view of Europe is argu-
ably less so than theirs.

Unearthing these subtexts and their imagery, these stories with their 
pictures of nature, of women and men, helps Le Doeuff to convey the 
6#%/(+!" 24" g#$," %);" &/22;" #>#)" ()" *#$+#6)" 8,(/2$28,!C" H)" +,#" ,%);$" 24"
0#<12#344=" +,#" 8,(/2$28,(-%/" (9%'()%6!" -29#$" +2" ()-/3;#" +,#" #B-/3;#;"
matter. Although thought to be extraneous to philosophical argumenta-
+(2)="+,#"(9%'()%6!"&#-29#$"-#)+6%/"+2"0#"12#344 5$"4#9()($+"9#+,2;"426"
*,%+"(+"-%)"6#>#%/"%&23+"+,#"3)%>2(;%&/#"$(')(?-%)-#"24"+,#"$2L-%//#;")2)L
8,(/2$28,(-%/"()"8,(/2$28,(-%/"+#B+$I"+,%+"($="+,#"$+26(#$"26"+%/#$"24"6#%/"/(4#"
$+63''/#$"%);"()N3$+(-#C
H)"+,#"RddY$"%);"()+2"+,#"+*#)+!L?6$+"-#)+36!="(+",%$"&#-29#"()-6#%$()'-

/!"-/#%6"+,%+"0#"12#344 5$"()g3#)-#"2)"+,#"*29#)5$"92>#9#)+"($"+2"6#_3(6#"
&2+,"%<$#)$#"24"$2/(;%6(+!"%);"%<$,%6#;"$#)$#"24",($+26!"&#+*##)"*29#)"*(+,"
very different material, social, racial and cultural background. This would 
have to include understanding how philosophy has assumed, rationalized, 
and at times encouraged racial and cultural inequalities. In other words, 
%<-6(+(-%/"-2)-#6)"426"#+,)(-(+!="426"-2/2)(%/"%);"82$+-2/2)(%/"+,()E()'="()"+,#"
reading and locating of the asides and imagery in philosophical texts is not 
N3$+"24"82/(+(-%/"$(')(?-%)-#=" (+"'#)#6%+#$"%<;##8#6"3);#6$+%);()'"24"+#B+$="
especially when interpreted from non-privileged positions. But it is not 
#)23',"+2"9%E#"+,($"%<+,#26#+(-%/"#)+#686($#F26="#>#)"%<86%-+(-#"24"+#B+3%/"
()+#686#+%+(2)F*,(-,"9%8$"+,#">3/)#6%&(/(+!"24"*29#)"%);"$2L-%//#;")%-
tives. Theory and the interpretation of texts alone can leave people to suffer.

The role which Le Doeuff gives to imagery in philosophical texts 
is not trivial. According to her, at the very least, “imagery is insepara-
&/#"4629<C< C< C<+,#"$#)$(+(>#"82()+$"24"%)"()+#//#-+3%/">#)+36#:"@0#"12#344="
9(#:'()*!+!,()08*&;"8<)$84-"[AC"M+"+,#"92$+="(9%'#6!"72--38(#$"+,#"8/%-#"
24" +,#26!5$" (982$$(&/#:" @ZAC"O,($" /%++#6"*23/;" $3$+%()"*,%+" +,#" 7$!$+#9"
-%))2+"(+$#/4"N3$+(4!="&3+"*,(-,"($")#>#6+,#/#$$")##;#;"426"(+$"8628#6"*26E-
()':"@[AC"M'%()="()",#6"*26;$="7+,#"(9%'()%6!"*,(-,"($"86#$#)+"()"+,#26#+(-
-%/" +#B+$"$+%);$" ()"%<6#/%+(2)"24"$2/(;%6(+!"*(+,"+,#"+,#26#+(-%/"#)+#686($#"
(+$#/4"@%);"*(+,"(+$"+623&/#$A:"@SAC"0#"12#344 5$"82$(+(2)"($"()"$,%68"-2)+6%$+"
with philosophers going back to Plato who have insisted upon the non-
philosophical nature of images and metaphorical language. For this reason, 
the present essay is seeking to persuade readers to notice the great sig-
)(?-%)-#"24"+,#"8,(/2$28,(-%/"(9%'()%6!"+2"/#%6)()'"%);"+2"8,(/2$28,!"%$"
%<>(&6%)+";($-(8/()#C"0#"12#344"&2+,"()$($+$"%);";#92)$+6%+#$"+,%+"(9%'#$"
()"8,(/2$28,(-%/"+#B+$"%6#"926#"+,%)"8#;%'2'(-%/"%(;$I"+,#!"%6#")2+"9#6#/!"
“a stock of cultural forms” either. Instead we need images to cope with life, 
+2"+,()E"%);"+2"#)-236%'#"+,#"'62*+,"24"E)2*/#;'#="46##;29"%);"N3$+(-#C
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TO PROTECT “A LITTLE GIRL’S MORALITY,”  

NEITHER SHAKESPEARE
2 NOR KANT

0#"12#344"+%E#$"38"+,#"(9%'#6!"24"%<9%)"$+6%);#;"2)"%)"($/%);="9%88()'"
(+$"+#66%()"%);"/#%6)()'"+2"$36>(>#="%$"%<82()+"24";#8%6+36#"426"%<>#6!";(44#6-
#)+"+%/#"24"%<*29%)"/#%6)()'"+2"$36>(>#="$+6%);#;"2)"%)"($/%);"*,(-,",%$"
%/6#%;!"&##)"9%88#;"23+"426",#6C"Q3+"+,($"*29%)"&#-29#$"%<8,(/2$28,#6"
&!"92>()'"244"+,#"$#-36(+!"24"G%)+5$" /%);"24"+63+,C"l63-(%/"+2"+,#"()+#6-
86#+%+(2)"24"+,($"$-#)#"24"8%+6(%6-,%/"&/($$"($"0#"12#344 5$"$3&+/#"%);"82#+(-"
-,%//#)'#"+2"$(')(?-%)+"$8%+(%/"(9%'#6!"-2)-#6)()'"%)"($/%);C"H)"8%6+(-3/%6="
the northern “island of understanding” which has been carefully “charted,” 
%$";($+()-+"4629"+,#"3)-,%6+#;"%);"3)-,%6(+%&/#"$#%$="&!"G%)+"()"+,# Cri-
tique of Pure Reason"-2)$+(+3+#$F426"0#"12#344F%"4269"24"862,(&(+(2)="
#)$36()'"+,%+"7-2)?;#)-#:"2)"9%++#6$"24"E)2*/#;'#"($"7$#B#;=:"$()-#"2)/!"
82$$(&/#"*(+,()" -#6+%()" /(9(+$" %);" 4629"-#6+%()" #8($+#9(-" /2-%+(2)$I" +,%+"
is, those of men. Le Doeuff forces us to ask whether women in the his-
tory of philosophy have been more sensitive than men to prohibitions, 
%);"$2"+,#(6"-2)?;#)-#"()"+,#"862;3-+(2)"24"E)2*/#;'#",%$"&##)"$#6(23$/!"
inhibited or blocked. Too often women have been associated with the dan-
gers at sea and of disorder beyond the safety of the so-called “secure” is-
land where falsehood and worse reign. This essay suggests the possibility 
24")#*"#8($+#9(-"/2-%+(2)$"&!"?);()'"$8%-#"426"+6%)$'6#$$(2)"*(+,()"+,#"
$,%6#;"(9%'()%6!"24"Q%-2)="G%)+"%);"0#"12#344C"a62>2-%+(>#"6#%;()'$"24"
island-and-sea imagery help us to discover new ways (for women and oth-
ers) to read both non-traditional and traditional literature in the context of 
wider political and cultural debates.
M$"*#" 6#%;"0#"12#344 5$" +#B+$="*#"%/$2" /#%6)"%&23+" +,#"#B-/3$(2)%6!"

strategies of reading, the cognitive blocks, as well as sexist bans to the 
6#%;()'"24"-#6+%()"+#B+$C"H)"0#"12#344 5$"86(9%/"$-#)#="%<!23)'"*29%)"($"
discouraged from reading Shakespeare because of his “tales of morality,” 
while this woman has been even more strictly banned from her reading 
24"G%)+"&!"$#B($+"-/%(9$"$3-,"%$K",($"+#B+$"*23/;"&#"793-,"+22",%6;:"%);"
7>#6!" ;(4?-3/+:" 426" %< @!23)'A" *29%)" @Hipparchia’s Choice" RVVAC" \(+,"
0#<12#344="*#"%6#" 426-#;" +2" 6#-2')(k#" +,#" $(')(?-%)-#"24"'#);#6" ()" +,#"
reception and dissemination of texts: it goes back to our earliest or most 
primal encounters with sexist and/or moral development. Although the 
more general purpose of Hipparchia’s Choice is to explore the method, na-
ture and content of philosophy, again and again Le Doeuff illustrates how 

W Michèle Le Doeuff not only read and loved Shakespeare at school (despite any 
&%)$"2)",($" 7926%/(+!:" 426"!23)'"'(6/$A="&3+" $,#" +6%)$/%+#;"J,%E#$8#%6#5$"82#9=" 7o#)3$"
%);"M;2)($=:"()+2"b6#)-,"&!"6#%;()'"(+"%/23;"()"26;#6"+2"6#);#6"(+"()+2"%<4269"*,(-,"-%)"&#"
8#64269#;I"$##"0#"12#344="Vénus et Adonis"URTRYUC
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philosophers in the history of western philosophy have restricted those 
who can create philosophy with prohibitions which, as we have read, can 
and should be transgressed. Le Doeuff continues to expose and transgress 
$#B($+"862,(&(+(2)$"()",#6"/%+#6"*6(+()'$C"c)"+,($=" #6!/"M/+9%)5$"6#>(#*"24"
+,#"WYY["P)'/($,"+6%)$/%+(2)"24"0#"12#344 5$"+,(6;"&22E="The Sex of Know-
ing, is revealing:

Some feminist scholars take the view that one or another Great Phi-
losopher can provide useful conceptual tools for feminists, provided we 
2>#6/22E"*,%+",#"%-+3%//!"$%(;"%&23+"*29#)C"O,($" ($")2+"0#"12#344 5$"
approach. To smile demurely in the face of insults ignores the real pain 
and waste involved as talented young women decide serious intellectual 
work and professional achievement are either beyond them or not worth 
+,#"#4426+C"0#"12#344"-298%6#$"$3-,"7-2')(+(>#"&/2-E%'#:"+2"+,#";(4?-
-3/+!"%<*29%)"()>2/>#;"*(+,"%<>(2/#)+"9%)"9%!",%>#"()"%;9(++()'"+,%+"
+,#";%)'#6"$,#"92$+"4#%6$"%/6#%;!"2--366#;C"@RVTRZA

Also, according to Altman, Le Doeuff echoes the “Lady Reason,” 
4629"+,#"?4+##)+,L-#)+36!"+#B+"&!"l,6($+()#";#"a($%)="*,#)"$,#"6#9();$"
each woman

C" C" C" +2" +63$+",#6"2*)" ()+#//('#)-#"%);" N3;'#" +,#26(#$"%&23+"*29#)"&!"
her own experience and observations. Every woman must defend herself 
%'%()$+"$/%);#6=")2+"*(+,"+#%6$="8(#+!="26"#92+(2)%/"%88#%/$"+2"*29#)5$"
“different nature” but with rational argument, principled debate, and 
,($+26(-%/"%);"86%-+(-%/"#B%98/#C"@RVA

Le Doeuff seeks to create the mental space which is necessary for the 
6(',+"$26+"24"-2)?;#)-#"24"#%-,"%);"#>#6!"*29%)K"-2)?;#)-#"+,%+";#6(>#$"
4629"%<*29%)",%>()'"/22E#;"%)"()+#//#-+3%/"862,(&(+(2)"@24+#)"2)"*,%+"%6#"
described as “moral” grounds) in the face and so undermined its hold on 
,#6"$3&N#-+(>(+!C"H)"&6(#4="0#"12#344 5$"%8862%-,"+2"8,(/2$28,!"$##E$"+2"'(>#"
-2)?;#)-#"()"26;#6"+2"()-6#%$#"E)2*/#;'#"%);"@82/(+(-%/A"46##;29C
H62)(-%//!="0#"12#344"$##9$"+2",%>#="(4")2+"%<G%)+(%)"+,#)="%)"P)/(',+-

enment motivation: to give women autonomy, treating them as ends-in-
+,#9$#/>#$I"%);"$2="+2"+,()E"426"+,#9$#/>#$"()"6#%;()'"%);"*6(+()'C"j#+"$,#"
($"%/$2"6(',+/!"-6(+(-%/"24"G%)+C"O2"-2)462)+"+,#"P)/(',+#)9#)+"$#B($9"24"
“the Great Philosophers,” Le Doeuff draws on another concept from the 
,($+26!"24"8,(/2$28,!K"7%)"()+#6(26"46##;29:"*,(-,"$,#"?);$"()"+,#"*6(+-
ings of the seventeenth-century feminist philosopher, Gabrielle Suchon, 
*,2"86#;%+#$"G%)+"&3+" ($" #(+,#6" ()4269#;"&!="26"8#6,%8$"#>#)=" ()4269$="
$29#"24"^23$$#%35$">(#*$"24"926%/"#;3-%+(2)C"H"*(//"6#+36)"+2"J3-,2)"&#-
426#"-2)-/3;()'C"M+"+,($"82()+="/#+"3$"%$$#$$",2*"0#"12#344 5$"2*)"-6#%+(>(-
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ty becomes productive in expressing the dynamic relationship between the 
imagery of spatial location and intellectual freedom in which the interior 
%);" #B+#6(26" 43)-+(2)" +2'#+,#6" @0#"12#344=" 7M"0(++/#" 0#%6)()':" UVTXdAC"
0#<12#344"42-3$#$"2)"%<$(')(?-%)+"862&/#9K

[I]s the fact that women very seldom adopt the position of creator in 
8,(/2$28,!"/()E#;"+2"%<&%)"@(+"*23/;"&#"#)23',"+,%+"+,#!"$,23/;"&#"'(>#)"
to understand that they were not capable of it), or to the structure of 
the act through which one establishes oneself as someone who is going 
+2" 862;3-#" 2)#5$" 2*)"*26E=" %)" %-+"*,(-," $##9$" +2" ()>2/>#" %$$#6+(2)"
24" 2)#$#/4" %$" %< $38#6L-2)$-(23$)#$$" *(+," %)" 2>#6>(#*" 24" #>#6!+,()'"
that has been thought until now or is being thought at the moment, 
()" +,#" $+6##+$=" ()"2+,#6"?#/;$"24"E)2*/#;'#"%);" ()" +,#"*26E$"24"2)#5$"
86#;#-#$$26$h"O,#26#+(-%//!"H"+#);"+2"4%>236"+,#"$#-2);"()+#686#+%+(2)"
%);"!#+"9!"8#6$2)%/"#B8#6(#)-#"+#//$"9#"+,%+"862,(&(+(2)"($"%<426-#"*,(-,"
unsettles our understanding. (Hipparchia’s Choice"RVUA

As already noted, Le Doeuff may claim in the above text that she has 
never read the Critique of Pure Reason cover to cover, yet she had already 
$+3;(#;"+,#"(9%'#6!"%);"9#+%8,26$"()"+,#"/%++#6"%$"%<)#-#$$%6!";(9#)$(2)"
24"8,(/2$28,(-%/"%6'39#)+%+(2)C"O,3$="0#"12#344" ()(+(%+#$"%<*%!"+2"6#%;"
G%)+"*,(-,"($"3)%44#-+#;"&!"#(+,#6",#6"4269#6"$-,22/"+#%-,#65$"&%)"26"+,#"
+6%;(+(2)"24"6#%;()'"%<'6#%+"8,(/2$28,#6"%$"%)"3)_3#$+(2)#;" %$+#6"24"+,#"
$3&N#-+C

In The Philosophical Imaginary="0#"12#344"-2)$(;#6$",2*"G%)+";($-
tances himself from his own text when it comes to the seduction of an 
(//(-(+" -2)?;#)-#" @26" 2>#6L-2)?;#)-#A" ()" 2>#6$+6#+-,()'" +,#" &23);%6(#$"
which he has marked out for the understanding. She indicates an illicit 
-2)?;#)-#"()"+,#"$#;3-+(2)"24"+,#"+#B+5$"(9%'#6!"*,(-,"83$,#$"6#%$2)"+2"
92>#"23+"()+2"+,#"3)-,%6+#;"$#%$C"Q%$(-%//!="0#"12#344 5$"$+63-+36%/"%)%/!-
$($"24"+,#"43)-+(2)()'"24"+,#"8,(/2$28,(-%/"(9%'()%6!"()"G%)+",#/8$"@3$A"+2"
%>2(;"#(+,#6"+,#")2L-2)?;#)-#="%$"()",#6"$-,22/"+#%-,#65$"%8862%-,="26"+,#"
3)_3#$+(2)#;" -2)?;#)-#" @+,#" 7!#$:"24" +,#";($-(8/#A" 42//2*()'" +,#" %$-
+#65$" %8862%-," +2" /#%6)()'C"m2"862,(&(+(2)"-%)",2/;" +,#"8,(/2$28,#6"2)"
+,#"$#-36#"/%);="#>#)"G%)+"%$E$"*,#+,#6"*#"%6#"73);#6"-2983/$(2)"+2"&#"
$%+($?#;I:"!#+",($"%)$*#6"($"3)$+%&/#K"7+,#6#"9%!"&#")2"2+,#6"+#66(+26!"382)"
*,(-,"*#"-%)"$#++/#:"@G%)+="Critique of Pure Reason"WZUAC

A DYNAMIC, DIALECTICAL RELATIONSHIP  
OF IMAGE AND CONCEPT

0#"12#344 5$" 6#%;()'"24"G%)+5$" +#B+"86282$#$"%<-2)+()3%/"&%-E"%);"426+,"
movement between conceptual thought and imagery. For her, the image 



21

Michèle Le Doeuff’s “Primal Scene”…

()"%<8,(/2$28,(-%/"+#B+"($")#(+,#6"76%;(-%//!",#+#62'#)#23$"+2:")26"7-29-
pletely isomorphous with” the philosophical concepts. In exploring “the 
($/%);:"()"G%)+5$"?6$+"Critique="0#"12#344"#/3-(;%+#$"4236"$+%'#$"24"%<;!-
namic relationship of image and concept (Le Doeuff, The Philosophical 
Imaginary"STUAC
b(6$+=";#$8(+#"G%)+5$"%88%6#)+"()$($+#)-#"+2"+,#"-2)+6%6!="+,#"(9%'#="%+"

an initial stage, represents what has been established by discursive thought: 
(+"#$+%&/($,#$"+,($"&!";#)(%/C"J2"*(+,"G%)+5$"8%$$%'#"2)"+,#"($/%);"24"+63+,="
()"+,#"7O6%)$-#);#)+%/"M)%/!+(-=:",#"%(9$"+2"6#8#%+"*,%+",#",%$" N3$+"#$-
+%&/($,#;"()"#%6/(#6"-,%8+#6$"@G%)+="Critique of Pure Reason"RYWTWZZ="WZUAI"
that is, the extent, or in fact the limitations, of the pure understanding are 
made visible with this spatial imagery. The mariner is safe as long as he, or 
$,#=";2#$")2+">#)+36#"244"+,#"#;'#"24"+,#"($/%);C"M"$#-2);"9%6E"24"G%)+5$"
unwitting denial is his metaphorical description of the island as seductive: 
7+,#"/%);"24"+63+,F#)-,%)+()'")%9#p:"J#;3-+(2)"($"+2"&#"6#$($+#;"&3+"+,($"
very acknowledgement of enchantment is seductive. 

Second, the image or metaphor has to be investigated to see if it is an 
isolated feature in the philosophical text or if it appears more than once in 
+,#"$%9#"26"%)2+,#6"+#B+"&!"G%)+C"0#"12#344"-%//$"+,($"7%)"(-2)2'6%8,(-"
investigation” (The Philosophical Imaginary"dA"*,(-,"6#>#%/$=" ()"+,#"-%$#"
24"G%)+5$"($/%);="+,%+"+,#"(9%'#"6#L%88#%6$"()"+,#"?6$+"Critique"@WZdI"SSZA"
and his other texts, including the Critique of Practical Reason and in his 
#$$%!"7l2)N#-+36%/"Q#'())()'"24"D39%)"D($+26!I:"+,#"/%++#6"$8#%E$"24"+,#"
!#%6)()'"+2"6#+36)"+2"+,#"J23+,"J#%"($/%);$F%$"()"+,#"$+26!"24"^2&()$2)"
l63$2#F*,(-,"G%)+"()$($+$"($"%<$(')"24"/%k()#$$"%);"%<4%(/36#"+2"4%-#"38"+2"
the responsibility of reason, and the human choice to have knowledge of 
'22;"%);"#>(/"@G%)+="7l2)N#-+36%/"Q#'())()':"SXAC"0#"12#344"?);$"+,%+"
7+,#")26+,#6)"($/#:"()"+,#"8%$$%'#"4629"+,#"?6$+"Critique, “the island one 
must content oneself with, has its symmetric antithesis in the island of 
+,#"J23+,"J#%$"e*,(-,"%88#%6$"()"G%)+5$"7l2)N#-+36%/"Q#'())()':"%$f"+,#"
seat of the Golden Age, which must be utterly renounced” (Le Doeuff, 
9(#:'()*!+!,()08*&;"8<)$84-"dAC"O,3$="$,#"$,2*$"+,#")#-#$$(+!"24"(9%'#6!"
426"236"-2)-#8+3%/"+,23',+="#>#)"()"+,#"*6(+()'$"24"G%)+="*,2$#";(4?-3/+!"
*%$"+,23',+"+2"&#"&/2-E#;"4629",#6"%$"%<@!23)'A"*29%)C

Third, it is necessary to trace the source of the image beyond the text in 
other, previous philosophical writings (Le Doeuff, The Philosophical Ima-
ginary"dAC"0#"12#344"?);$"+,#"$236-#"24"G%)+5$"($/%);"(9%'#6!"()"b6%)-($"
Q%-2)"*,2$#"*26E"$,#"E)2*$"*#//"4629",#6"+6%)$/%+(2)"24"Q%-2)5$"New 
Atlantis"()+2"b6#)-,C"0#"12#344 5$"$3&+/#"E)2*/#;'#"24"G%)+"#9#6'#$"()",#6"
2*)"*26E"2)"Q%-2)I")2+%&/!="2)"Q%-2)5$"()$($+#)-#"+,%+"+,#"$-#8+(-$"7*%-
>#6"4629"2)#"$(;#"+2"+,#"2+,#6="/(E#"%)"26%+26"$8#%E()'"4629"%<$,(8L;#-E="
and they behave towards their idols like lunatic lovers who curse their 
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loves but can never leave them” (qtd. in The Philosophical Imaginary<dAC"
D%>()'"6#-2')(k#;"+,#"/()E"4629"G%)+"&%-E"+2"Q%-2)5$"(9%'#"24"7+,#"($-
/%);"24"+63+,:"*,(-,"($"$36623);#;"&!"%<9(',+!"2-#%)"()"*,(-,"9%)!"%)"
intelligence will drown in storms of illusion, Le Doeuff not only discovers 
+,#"(9%'#6!"2)"*,(-,"G%)+5$"$!$+#9"6#$+$="&3+"92>#$"2)"+2"-6(+(-%/"'623);"
426"%<$+63-+36%/"%)%/!$($"24"+,($"8,(/2$28,(-%/"(9%'()%6!C
b236+,="+,#6#" ($"+,($"?)%/"$+%'#"24"$+63-+36%/"%)%/!$($"24"+,#" (9%'#6!"

%);"(+$"6#/%+(2)"+2"%<_3#$+(2)"&#()'"#>%;#;"&!"G%)+5$"+#B+C"O,#"9#+%8,26"
of the island supports the conviction that we should secure our dwelling 
in the land of understanding and not wander elsewhere. But as Le Doeuff 
unfolds her reading of the relationship of conceptual thought and imagery, 
*#"?);",#6"+#%-,()'"3$"%</#$$2)"()"8,(/2$28,!="%&23+"-2)?;#)-#"%);"/#%6)-
()'"@0#"12#344="7M"0(++/#"0#%6)()':"XYTXVAC"O2"$##"+,($="6#%;"G%)+5$"*26;$K

o%()"6#'6#+$"426"%<'2/;#)"%'#"8629($#"3$"3)%//2!#;"#)N2!9#)+"24"%<-%6#46##"
/(4#=" ;6#%9+" %*%!" (;/!="26" +6(g#;" %*%!" ()" -,(/;($,"8/%!C" J3-,"!#%6)()'$"
have been stimulated by stories such as Robinson Crusoe and reports 
24">($(+26$"+2"+,#"J23+,"J#%"H$/%);$C"@G%)+="7l2)N#-+36%/"Q#'())()':"SXA

m#B+="6#-2')(k#",2*"0#"12#344 5$"+#B+"6#-%//$"+,#"$#-36(+!"24"G%)+5$"
northern island. And yet she alludes to the above, too, here:

The promise of the island of the understanding is balanced by some 
+#66(4!()'";%)'#6$<C<C<C<2)#"%>2(;$"+,#";($-29426+"24"+,#"(-!"42'$"&3+"%+"
the cost of renouncing the dream of discovery, the call of new lands, and 
hope. (The Philosophical Imaginary"RWA

M'%()="0#"12#344 5$"6#g#-+(2)"2)"7+,#";6#%9"24";($-2>#6!=:"24"8/#%$-
36#$=" -2))#-+$" +2" G%)+5$" 7l2)N#-+36%/" Q#'())()'" 24" D39%)" D($+26!K:"
“The existence of such yearnings proves that thoughtful persons weary of 
-(>(/(k#;"/(4#="(4"+,#!"$##E"(+$">%/3#"()"8/#%$36#"%/2)#:"@G%)+="7l2)N#-+36%/"
Q#'())()':"SXAC"M/2)'"*(+,"+,($",($+26(-%/"%);"-3/+36%/"&%-E'623);"2)"+,#"
ambivalence of the island imagery from the northern and southern seas, 
0#"12#344"826+6%!$"+,#"4269%+(2)"24"+,#"G%)+(%)"$3&N#-+"%$"2)#"6(;;/#;"&!"
$%-6(?-#$"%);",($+26(-%//!";#+#69()%+#"+#)$(2)$K

+,#" $3&N#-+(>(+!"*,(-,"?);$"8/#%$36#" ()" +,#"8%$$%'#"24" +,#"Critique of 
Pure Reason" ($" %< $3&N#-+(>(+!" *,(-," ($" $2-(2L,($+26(-%//!" ;#+#69()%+#C"
O,#"($/%);<C<C<C<;%+#$"4629"+,#"#(',+##)+,"-#)+36!="%);"9%6E$"%)"#82-,K"
8,(/2$28,#6$",%;"86#>(23$/!"&##)"()"+,#",%&(+"24"244#6()'"3$"926#"N2!43/"
%);" ;(6#-+/!" ;#$(6%&/#" +,()'$" %+" +,#" #);" 24" +,#" 8%+," 24" E)2*/#;'#F
,2/;()'"23+"()"+,#(6";($-236$#"%<862$8#-+"24"($/%);$"+2"*,(-,"*#"9(',+"
more happily transport ourselves. In considering then, the historical 
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$()'3/%6(+!"24"+,#"G%)+(%)"($/%);="2)#"$,23/;"%/$2")2+"426'#+"+,#",($+26(-%/"
$(+3%+(2)<C<C<C<24"%<;%+#;",($+26(-%/"4269%+(2)"*,(-,"$+6(>#$"+2"+,()E<C<C<C<2)"
_3#$+(2)$" *,(-," %6#" +,2$#" 24" %)" #82-,=" %);" 24" %< $2-(%/" -%+#'26!< C< C< C<  
(Le Doeuff, The Philosophical Imaginary"RVTRZA

H)"8%6+=";3#"+2"+,#"4%-+"+,%+"G%)+5$"8%$$%'#"%&23+"+,#")26+,#6)"($/%);"($"
known to belong to the earliest drafts of the Critique, Le Doeuff proposes 
+,%+"+,#"9#+%8,26"24"+,#"$#-36#"($/%);"($"%<7;(%/#-+(-%/"86#$3882$(+(2)"24"
the theory:”

H)$24%6"%$" e+,#"8%$$%'#f"$#+$"38"%<;($+()-+(2)"@+,#" 42''!"2-#%)q+,#" ($-
land where one can remain), it is indeed an allegory of the basic distinc-
tion between the legitimate (empirical) use of the understanding and its 
-2)43$()'"3$#<C<C<C<Q3+"e+,#"8%$$%'#f";#8%6+$"4629"+,($"$(98/#"%//#'26(-%/"
43)-+(2)< C< C< C< (+" ($" %< -23)+#6L%//#'26!=" +2" +,#" ;#'6##" +,%+" (+" 423);$" +,#"
possibility of retrieving the myth of an earlier philosophical practice [to 
seek] “eternal happiness” [under] “the auspices of metaphysics.”

When one closes the Critique of Pure Reason everything will, in the 
$,26+"#);()'"24"%<-,%8+#6=",%>#"&##)"6#-2>#6#;<C<C<C<(+"($"2)/!"3);#6"+,#"
%3$8(-#$"24"9#+%8,!$(-$" +,%+" +,#" $-(#)+(?-" 6#83&/(-" -%)"*26E" +2*%6;$"
eternal happiness.

b26"+,($"-/2$()'"6#-2>#6!"24"%<86(9%-!"24"8,(/2$28,!"%);"24"%<+2+%/-
ity in which knowledge, concord and happiness converge, no proof is or 
can be offered. (The Philosophical Imaginary"RSA

O,3$="*(+,"0#"12#344="*#"?);"%<92>#9#)+"24"6#83;(%+(2)"%);"6#+36)"
()"G%)+K"7*#"$,%//"%/*%!$"6#+36)"+2"9#+%8,!$(-$"%$"+2"%<&#/2>#;"2)#"*(+,"
*,29"*#",%>#",%;"%<_3%66#/:"@G%)+="Critique of Pure Reason"SSVAC
O,#6#"($"%<$(')(?-%)+"$#)$#"()"*,(-,"+,#"(9%'#6!"*,(-,"+,#"8,(/2$28,#6"

employs unwittingly yet dogmatically forces the reader to agree, stage by 
$+%'#="*(+,"%<-#6+%()"6#/%+(2)$,(8"&#+*##)"-2)-#8+"%);"9#+%8,26I"%);"+,($"
($"*,%+",%$"&##)" #$+%&/($,#;"&!" +,#"8,(/2$28,(-%/" (9%'()%6!C"c4< -236$#="
philosophical questions remain. How does the image legitimate the con-
?;#)-#"24"$#-36#"E)2*/#;'#="*,(/#"+,#"3);#6$+%);()'"($"3)$+%&/#";3#"+2"
6#%$2)5$" -2)$+%)+" $+6(>()'" ()" (+$" 836$3(+" 24" +,#" 3)-2);(+(2)#;" +2+%/(+!h"
12#$)5+"6#%$2)"(+$#/4"+,6#%+#)"+,#"/2$$"26"/%-E"24"#+,(-%/"-2)?;#)-#h

 !"#$%&'$()*#+ )$ ,'(-.'()'!" '$- %!#()'(*'%/01%$ '*(-'
POLITICAL FREEDOM 

`/+(9%+#/!="0#"12#344 5$"-6#%+(2)"24"%<9#)+%/"$8%-#"%);"%)" ()+#6(26"46##-
dom, with the help of the philosophical imaginary, aims to make possible 
%<83&/(-"$8%-#"426"/#%6)()'"46##"24"$#B($+="(98#6(%/($+"%);"$2="3)#+,(-%/"862-
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,(&(+(2)$C"H)"4%-+="0#"12#344 5$"9#+,2;"24"/2-%+()'"%<+#B+"()"(+$",($+26(-%/"
context and in political life seeks to discover “discontinuity.” This means 
+,%+"*#"$,23/;"/2-%+#"G%)+5$"8,(/2$28,!"()",($"2*)"+#B+"%);"()",($"$2-(%/"
context.
^23',/!=" +2"%88/!" +,($"9#+,2;"24" /2-%+()'"%< +#B+5$" (9%'#6!" ()"26;#6"

+2";($-2>#6";($-2)+()3(+(#$="*#"$,23/;")2+(-#"+,%+"G%)+5$"*6(+()'$="()"+,#"
RUXY$TdY$" %&23+" +,#" ($/%);"24"3);#6$+%);()'F+,#" $#-36#="&3+" $#;3-+(>#"
/%);"24"+63+,F26="+,#")26+,#6)"($/#"%$"2882$#;"+2"+,#"$23+,L$#%"($/%);$="%6#"
located politically and socially in the Prussian state. Now, Prussia, in the 
?6$+",%/4"24"+,#"#(',+##)+,"-#)+36!="($"$3&;3()'"($/%);$"$3-,"%$"P%$+"b6($(%)"
islands in the North Sea (which today are German), Wolin in the Baltic 
Sea (which today is Polish, but was not in the eighteenth century), Uznam 
in the Baltic Sea (which today is partly Polish, but was not Polish earlier). 
M+" +,#" +(9#"a2/%);",%;" 6(>#6" ($/%);$"*,(-,"*#6#" %/$2" +%E#)"&!"a63$$(%I"
()"8%6+(-3/%6=" ()" RUd["a63$$(%" +22E"a2/%);5$" 6(>#6" ($/%);" ()" +,#" -#)+6#"24"
a2k)%rC" H)" +,($"9%))#6=" +,#"0#"12#34?%)"9#+,2;"*23/;" %(9" +2" /2-%+#"
%<+#B+"426"@a2/($,="()"8%6+(-3/%6="&3+"%/$2"2+,#6A"6#%;#6$"+2;%!="()"26;#6"+2"
recognize discontinuity between what is argued and what is admitted in 
+,#"9%6'()$"24"+,#"+#B+"@+,#"%9&(>%/#)+"$(')(?-%)-#"24"+,#"($/%);"(9%'#6!AI"
in this way, social-political reality appears in what is discontinuous in the 
+#B+5$"9%6'()$I" %);" +,($" '(>#$" '623);" 426" -,%)'#$" ()"236" 6#%;()'"24" +,#"
past and present. Arguably, whenever past philosophical texts are re-read 
&!"%<9();"*,(-,"-%)"+,()E"%);";(%/2'3#"*(+,"&2+,"%<+#B+"%);"(+$"-2)+#B+="
+,#)="%<;($-2)+()3(+!"*(//"#9#6'#=",2*#>#6"$9%//C"O,($"6#L6#%;()'"()-/3;#$"
the feelings and affections of the heart which are implicit in the work. 
H4<+,#";($-2)+()3(+!"($"$34?-(#)+="(+"'(>#$"%)"(98#+3$"+2"-6#%+#"%<&6%);")#*"
world by recognizing and overcoming the difference between what is said 
%);"*,%+"($"(9%'()#;I"$2="%<$%/(#)+";(44#6#)-#"-%)"862>(;#"+,#"82+#)+(%/"426"
novel ideas and so, for change.
O2"+%E#"%)"#B%98/#"4629"0#"12#344="2>#6"%<)39&#6"24"!#%6$"$,#"?);$"

()",#6"6#%;()'"24"i%&6(#//#"J3-,2)"%<8%6%;('9"-%$#"426",#6"4#9()($9C"M/-
+,23'," J3-,2)" ($" %< $#>#)+##)+,L-#)+36!" *29%)=" 0#" 12#344" ($" %&/#" +2"
&6()'"J3-,2)"23+"4629"+,#"426'2++#)"9%6'()$"24"^23$$#%35$"$#>#)+##)+,L
-#)+36!"8,(/2$28,!="()"26;#6"+2"$8#%E"2)"%<)39&#6"24"/#>#/$"+2"*29#)"%);q
in philosophy. In the case of Suchon, the goal of her philosophy is “a new 
;#-(8,#69#)+"24"+,#"*26/;"%$"(+"*%$="%<)#*"$#+"24"#+,(-%/">%/3#$="%);"%<)#*"
%6+"24";#-(8,#6()'"+,#"#B($+()'"*26/;"4629"%<82()+"24">(#*";#+#69()#;"&!"
+,#$#"e)#*f">%/3#$:"@0#"12#344="7\29#)"()"1(%/2'3#:"RWAC"b36+,#6926#="
()"0#"12#344 5$"2*)"%--23)+K

[I]n the Cartesian play, there was no pre-arranged category or space that 
-23/;",%>#"%--2992;%+#;"%<i%&6(#//#"J3-,2)C"J,#",%;"+2"-6#%+#",#6"2*)"
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$8%-#=",#6"9#)+%/" $8%-#=" 426"*,%+" $,#" -%//#;< C< C< C< 7+,#" -2)>#6$%+(2)"24"
my solitude, the use of my time, the work of my mind, the feelings of 
my soul and the affections of my heart,” with all this dedicated to the 
D2/!"O6()(+!="&3+"*(+,"%<-/#%6/!"%-E)2*/#;'#;"%9&(+(2)K"+2"*%E#"*29#)"
from their slumber, to invite them to read and become self-taught and 
establish small societies to argue with one another, and exercise their 
2*)" 46##"9();$" +,($" *%!C" b26" +,#" N2!" 24" ;#>#/28()'" +,#(6"9();$" %);"
also of becoming politically creative. For Suchon imagined her readers 
86%-+($()'"+,#(6"%&(/(+!"+2"8,(/2$28,(k#"$34?-(#)+/!"426"+,#9"+2"&#-29#"
thus able to put forth propositions about how life in society could be 
better arranged – particularly regarding the relations between the sexes. 
@0#"12#344="7\29#)"()"1(%/2'3#:"RRTRWA

H)"-2)-/3$(2)="%//2*"9#"+2"6#+36)"+2"M/+9%)5$" 6#>(#*"24"The Sex of 
=$!>)$<%"()"26;#6"+2"%'6##"+,%+"0#"12#344";2#$")2+"%;>2-%+#"7%"*29#)5$"
way of knowing.” Instead Le Doeuff encourages us to work together and, 
%$"M/+9%)"()$($+$="7H4"+,#6#"($"%<&#++#6"*%!"24";2()'"$29#+,()'F(4="426"#B-
%98/#="-2//%&26%+(2)"($"&#++#6"+,%)"-298#+(+(2)"()"%-%;#9(-"*26EF*29#)"
23',+")2+"+2"-/%(9"(+"%$"s*29#)5$"*%!"24"E)2*()'5"%);"-2)'6%+3/%+#"236-
selves for having thought of it. Rather, we should seek to teach it to eve-
6!2)#"%$"%<&#++#6"*%!:"@M/+9%)"RZAC"O,($"#)-236%'#9#)+"($"0#<12#344 5$"
-2)+6(&3+(2)"+2"-6#%+()'="*,%+"H"9%()+%()"($="#+,(-%/"-2)?;#)-#"()"+,#"6#%;-
ing and the writing of texts by women and others who are traditionally 
excluded from philosophy.
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