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 !" #$%&" '()" *+,',-(" !./)0,-'" 1!2" 3(,0.-.3()+"  +,-"45+2.6(" 3570,-()2"
both her thirteenth novel, A Fairly Honourable Defeat, and her best 
known work of philosophy, The Sovereignty of Good. Given the proxim-
ity of these publication dates, it does not surprise that there are many 
points of comparison between these two works. The novel features, 
8.+",!-'1!6)9"1:6(1+16')+";+,',!<"1:;.+=".8">.+10"3(,0.-.3(?"!.'"5!0,=)"
45+2.6(@-".;!"The Sovereignty of Good, while another character exem-
30,A)-"()+">.+10"3(,0.-.3(?",!"(,-"0,8)B

C(,-"1+',60)"3+.3.-)-"1:+)12,!<".8"'()"!./)0"1-"1:6+,',610"6.>>)!'1+?"
on the philosophical work, focusing on the tension between creation and 
15'(.+,'?B"D(,0)"45+2.6(" 6.!-,2)+-"(5>1!-" '."7)"A+-'" 1!2" 8.+)>.-'"
creative, she is at the same time wary of the misleading nature of any 
16'".8"6+)1',.!B"E.+"45+2.6(9"1!?"6+)1'.+"1!2"1!?"6+)1',.!F1"7)15',850"
3,6'5+)"1-";)00"1-"1:;1')+',<('"'().+?F>1?"'+1!->,'"1:6)+'1,!"15'(.+,'?9"
and that authority may get in the way of acknowledging reality. It thus 
(,!2)+-"'()">.+10"0,8)9";(,6("8.+"45+2.6("-(.502"7)"'(.5<('".8"1-"1:0,8)"
.8"1'')!',.!F'."+)10,'?"1!2"50',>1')0?"'."'()"G..2F+1'()+"'(1!"1:-)+,)-"
of wilful creations and actions.

A Fairly Honourable Defeat queries the possibility and danger of crea-
tion, through different characters as well as through images of cleanliness 
and messiness. Thus, the character whose book of moral philosophy is 
challenged and who is found wanting when putting his ideas to practice, 
0,=)-" H'."<)'"'(,!<-"60)1+@"I#%JKB"L!.'()+"6(1+16')+9";(.-)" ,!')+8)+)!6)-"
6+)1')"'()"!./)0@-"2+1>19"(1-"1:-)08M6.!8)--)2"H31--,.!"8.+"60)1!0,!)--"1!2"
.+2)+@"INOJKB"C()"-1,!'".8"'()"-'.+?9",!"6.!'+1-'9"2.)-"!.'",!')+8)+)"5!0)--"
7?"!)6)--,'?9"1!2"+)-,2)-",!".!)".8"'()"A0'(,)-'"=,'6()!-",!"'()"(,-'.+?".8"

#" L5<5-',!)9" 1-"P5.')2"7?"L+)!2'"#QB"C()"P5.')" ,-" '1=)!" 8+.>"The City of God, 
7=B"R  9"6(13B"O&B"L+)!2'"10-."3+./,2)-"1:'+1!-01',.!S"TC(1'"1:7)<,!!,!<"7)">12)">1!";1-"
created.”
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0,')+1'5+)B"U)'9"!.!)".8"'()">1,!"6(1+16')+-")V)>30,A)-"1:-.05',.!"'."'()"
')!-,.!"7)';))!"6+)1',.!"1!2"15'(.+,'?"8.5!2",!"45+2.6(@-"3(,0.-.3(?B"
L!",!2,61',.!".8"1:-.05',.!",-"8.5!2",!"1:>,!.+"6(1+16')+9"1!2",!"(,-"6+)1-
',.!-".8".5'+1<).5-"75!6()-".8"W.;)+-9"5!5-510">)10-9"1!2"17-5+2",!')+,-
.+-B"U)'9",'-"0.61',.!",!"1:-5730.'"-5<<)-'-"'(1'"'(,-"-.05',.!",-"!.'",!"1!?"
;1?"A!10B" '",-"6.!6052)2"'(1'"1!?"A!10"-.05',.!"-(.502"!.'"7)")V3)6')29"
not in the least because of the pervasive nature of the tension between cre-
1',.!"1!2"15'(.+,'?9";(,6("<.)-";)00"7)?.!2"45+2.6(@-".;!"15'(.+-(,3B

AB S T R A C T

A Fairly Honourable Defeat",-" +,-"45+2.6(@-"'(,+'))!'("!./)0B"X570,-()2"
,!" Y1!51+?" #$%&" ,'" 3+)6)2)-" '()"3570,61',.!".8" ()+" 7)-'" =!.;!";.+=".8"
philosophy, The Sovereignty of Good9"7?".!0?"1: 8);">.!'(-BO Given the 
proximity of these publication dates it does not surprise that there are 
many points of comparison between these two works. The novel features, 
8.+" ,!-'1!6)9"1:6(1+16')+";+,',!<"1:;.+=".8">.+10"3(,0.-.3(?9"!.'"5!0,=)"
45+2.6(@-".;!"The Sovereignty of Good, while another character exempli-
A)-"()+">.+10"3(,0.-.3(?",!"(,-"0,8)B

This article explores the relationship between the two works. More pre-
cisely, it reads A Fairly Honourable Defeat"1-"1:6+,',610"6.>>)!'1+?".!"The 
Sovereignty of Good, focusing on the tension between creation and authority. 
D(,0)"45+2.6("6.!-,2)+-"1!?"16'".8"6+)1',.!"(5>1!-@">.-'",>3.+'1!'"6(1+-
acteristic (“We are all artists” [Metaphysics"Z#[\"68B"ZOZ]K9"-()",-"1'"'()"-1>)"
',>)";1+?".8",'-">,-0)12,!<"!1'5+)B"E.+"45+2.6(9"1!?"6+)1',.!F1"7)15',850"
3,6'5+)" 1-";)00" 1-" 1:;1')+',<('" '().+?F'+1!->,'-" 1: 6)+'1,!" 15'(.+,'?B"C()"
presence of such authority raises concerns about mistaking this creation, 
and its creator, for the idea of perfection or good that lies beyond:

One may of course try to “incarnate” the idea of perfection by saying to 
oneself “I want to write like Shakespeare” or “I want to paint like Piero.” 
But of course one knows that Shakespeare and Piero, though almost 
gods, are not gods, and that one has got to do the thing oneself alone 
and differently, and that beyond the details of craft and criticism there is 
only the magnetic non-representable idea of the good which remains not 
“empty” so much as mysterious. (Sovereignty J#K

O A Fairly Honourable Defeat is published in January, The Sovereignty of Good in July 
IX5+'.!"##Q9"#O&"+)-3)6',/)0?KB
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“One has got to do the thing oneself alone and differently.” In A Fairly 
Honourable Defeat, I argue, Murdoch explores various ways of this “doing 
the thing oneself,” as she questions the authority of creator and creation. 
Her argument in the novel, moreover, often comes in images of cleanliness 
and messiness, and of creating order in chaos. My argument consists of 
'(+))"31+'-B" "A+-'"3+)-)!'"'()">1,!",2)1-"8+.>"The Sovereignty of Good. 
 :'()!"3+.6))2"'.">1=)"-.>)"+)>1+=-"17.5'"'()"+)01',.!"7)';))!"3(,0.-.-
phy and literature, before I discuss the novel.

The Sovereignty of Good",-"3+.7170?"45+2.6(@-"7)-'"=!.;!";.+=".8"
philosophy. It consists of three essays, which were all published before: 
TC()" 2)1".8"X)+8)6',.!^"I#$JOK9"T_!"HG.2@"1!2"HG..2@^"I#$J$K9"1!2"TC()"
`./)+),<!'?".8"G..2"_/)+"_'()+"a.!6)3'-^"I#$J%KB"C.<)'()+"'()?"8.+>"
1:2)')+>,!)2"6+,',6,->".8"'()"6.!')>3.+1+?">.+10"3(,0.-.3(?"1!2",'-")>-
3(1-,-".!";,00"1!2"+1',.!10"2)6,-,.!B" !"+)-3.!-)9"45+2.6("2)/)0.3-"1:>.+-
al philosophy which emphasizes the constant work of the creative imagina-
tion rather than intermittent instances of will, and whose metaphors are 
'(.-)".8"/,-,.!"+1'()+"'(1!"16',.!B"4.+)./)+9"-()")!2.+-)-"1:!.',.!".8"'()"
Good as central to moral philosophy.

In the earliest of the three essays, “The Idea of Perfection,” Murdoch 
3+)-)!'-"()+",2)1-"'(+.5<("1:0)!<'(?"6.>31+,-.!";,'("`'51+'"b1>3-(,+)@-"
Thought and Action I#$[$K"1!2"Tc,-3.-,',.!"1!2"4)>.+?^"I#$JOK9";(,0)"
,!"'()"';."01')+")--1?-9"T_!"HG.2@"1!2"HG..2@^"1!2"TC()"`./)+),<!'?".8"
Good Over Other Concepts” the opposing position is presented much 
>.+)"-566,!6'0?"1!2"<)!)+100?"I68B"L0'.+8"[%88BKB"b)+)9"45+2.6(")/)!"6.>-
7,!)-"()+"6+,',6,->".8"1!10?',610"3(,0.-.3(?"1!2")V,-')!',10,->",!"1:-,!<0)"
,>1<)9"-5<<)-',!<"'(1'"'()?"-588)+"8+.>"1:-,>,01+",!8)6',.!S"TdV,-')!',10,->"
(1-"-(.;!",'-)08"613170)".8"7)6.>,!<"1:3.3501+"3(,0.-.3(?"1!2".8"<)'',!<"
into the minds of those (e.g. Oxford philosophers) who have not sought it 
1!2">1?")/)!"7)"5!6.!-6,.5-".8",'-"3+)-)!6)^"IN[eNJKB

Indeed, throughout The Sovereignty of Good"45+2.6(@-"6+,',6,->",-"
1'" ,'-">.-'"8.+6)850" ,!"1:65>501',/)"!5>7)+".8" ,>1<)-B" !"TC()" 2)1".8"
Perfection” Murdoch criticizes Hampshire by comparing his notion of 
>.+10,'?" '." 1: /,-,'" '." 1: -(.39" ,!";(,6(" '()">.+10" 1<)!'" 61!".7f)6',/)0?"
6(..-)" '()"3.--,70)" 16',.!".3)!" '."(,>".+"()+" IQKB"  !" TH_!" HG.2@" 1!2"
HG..2@^"'()">.+10"1<)!'".8"T)V,-')!',10,->^",-"2)-6+,7)2"1-"T1!",-.01')2"
principle of will, or burrowing pinpoint of consciousness, inside, or be-
-,2)9"1:05>3".8"7),!<^"IN%K9"1!2",!"TC()"`./)+),<!'?".8"G..2"_/)+"_'()+"
a.!6)3'-^" )/)!" '."4,0'.!@-" g56,8)+" I%QKB"C()-)" ,>1<)-" 3.,!'" '."45+-
2.6(@-".7f)6',.!-" '." '()")V,-',!<">.+10"3(,0.-.3(?B"45+2.6("2.)-"!.'"
f5-'" +)f)6'" '()" 1+<5>)!'-9" 75'" 10-."(1-" )>3,+,610" 1!2">.+10".7f)6',.!-B"
She does not think people are like this, or even that they should portray 
'()>-)0/)-"'(5-"I$KB



95

 !"#$#%&'%$'())($*'+,(-$%)'()$'./&/02

What these images fail to acknowledge, Murdoch argues, is the constant 
struggle of any moral life. Morality is not limited to points of decision, 
;(,6("61!"7)"/,);)2";,'("17-.05')"601+,'?"'(1!=-"'."(5>1!-@"17,0,'?"'."10-
ways “step back” (Existentialists"#$NKB"E.+"45+2.6(9"'()">.+10"0,8)",-"1:3,0-
grimage of constant creation and destruction of images (Metaphysics"Z#%e
#QK9"5!2)+"'()"15'(.+,'?".8"'()"G..2"ISovereignty"QQ88BKB"The Sovereignty 
of Good is perhaps best summarized by the following quote from Simone 
D),0S"TD)"-(.502"31?"1'')!',.!"'."-56("1:3.,!'"'(1'";)"!."0.!<)+"(1/)"'()"
choice” (qtd. in Murdoch, Existentialists"#[$\"68B"L0'.+8"1!2"D,00)>-)!"#ZKB

Murdoch typically refers to art to explain the status of an attentive 
mind essential for morality. Art is not identical to morality, but the best 
indication of what morality is like. The following quotation introduces not 
f5-'"'()"+.0)".8"1+'",!"()+">.+10"3(,0.-.3(?9"75'"10-."-(.;-"(.;"45+2.6(@-"
;+,',!<",!",'-"6.!-'1!'"-)1+6(,!<9"P5)-',.!,!<"'.!)")V)>30,A)-"'()"-'1')".8"
mind she seeks to describe:

L+':B:B:B:<..2"1+'9"!.'"81!'1-?"1+'9"188.+2-"5-"1:35+)"2)0,<('",!"'()",!2)-
3)!2)!'")V,-')!6)".8";(1'",-")V6)00)!'B:B:B:B:L+'"'()!",-"!.'"1:2,/)+-,.!".+"
1:-,2)M,--5)9",'",-"'()">.-'")2561',/)".8"100"(5>1!"16',/,',)-"1!2"1:3016)",!"
which the nature of morality can be seenB:B:B:B:L!"5!2)+-'1!2,!<".8"1!?"
1+'",!/.0/)-"1:+)6.<!,',.!".8"(,)+1+6(?"1!2"15'(.+,'?B:B:B:B:G..2"1+':B:B:B:,-"
something pre-eminently outside us and resistant to our consciousness. 
We surrender to its authority ;,'("1:0./)";(,6(",-"5!3.--)--,/)"1!2"5!-
-)0A-(B"ISovereignty"QZ9"Q[eQJK

The relation between art and morality can be understood from the 
2,-',!6',.!"45+2.6(">1=)-"7)';))!"<..2"1+'"1!2"712"1+'F.+"81!'1-?"1+'B"
G..2"1+'9"1-")V)>30,A)2"7?"'()";.+=-".8"`(1=)-3)1+)9"C.0-'.?9"h)01iP5)i"
or Titian (Sovereignty JZK9",-">.-'".8"100"6(1+16')+,i)2"7?",'-"17,0,'?"'."+)-
-,-'"'()"-)0A-("')!2)!6,)-".8"(5>1!"!1'5+)B"45+2.6("2.)-"!.'"(1/)"1:/)+?"
positive image of human beings. Taking her cue from Freud she holds that 
(5>1!-"1+)"T!1'5+100?"-)0A-(^"ISovereignty %J\"68B"[&88BKB"G..2"1+'"6(10-
0)!<)-"'()-)"!1'5+10")<.,-',6"')!2)!6,)-" ,!"1:;1?";(,6(" ,-")V)>301+?"8.+"
moral philosophy. “We surrender to its authority ;,'("1:0./)";(,6(",-"5!-
3.--)--,/)"1!2"5!-)0A-(B^

The suggestion to surrender is at odds with the earlier “One has got to 
do the thing oneself alone and differently.” Even though Murdoch under-
-'1!2-"(5>1!"7),!<-"1-")--)!',100?"6+)1',/)9"1!2">.+10"3,0<+,>1<)"1-"1:6+)1-
tive process, the ultimate metaphor is one of vision and obedience. Wilful 
creation (“I want to write like Shakespeare”) is considered with suspicion. 
Indeed, in  !"#$%&'()'* #'* #+,-(.!* "/* /0#1'"45+2.6("6.!6052)-F107),'"
;,'("1!",>1<)F'."'()")!2".8"100",>1<)+?B" >1<)-"-(.502"7)"+)<1+2)2"T1-"
0122)+-"'."7)"'(+.;!"1;1?"18')+"5-)^"IZ#QKB
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C(,-" ')!-,.!" (1-" 7))!" -57f)6'" .8" /1+,.5-" -'52,)-9" ?)'F ";.502" 1+-
<5)F45+2.6("()+-)08";1-"'()"A+-'"'."!.',6)",'BZ In A Fairly Honourable 
Defeat" -()"3+./)-" '."7)".!)".8"()+">.-'"3+.>,!)!'" 6+,',6-B"U)'9"7)8.+)"
 :-'1+'"2,-65--,!<"'(,-"!./)09",'"-(.502"7)"!.')2"'(1'"45+2.6("81>.5-0?"
1+<5)2" 1<1,!-'">?"5!2)+'1=,!<F'(1'" '()+)" ,-" !." 3+)>)2,'1')2" +)01',.!"
7)';))!"()+"3(,0.-.3(,610"1!2"0,')+1+?";.+=B" !"'()"#$%Q",!')+/,);";,'("
Bryan Magee she declared to feel “an absolute horror of putting theo-
+,)-".+"H3(,0.-.3(,610",2)1-@"1-"-56(",!'.">?"!./)0-B^"L!?"3(,0.-.3(?",!"
her novels appeared by incident, because, Murdoch argued: “I happen to 
know about philosophy. If I knew about sailing ships I would put in sail-
,!<"-(,3-\"1!2",!"1:;1?9"1-"1:!./)0,-'9" ";.502"+1'()+"=!.;"17.5'"-1,0,!<"
ships than about philosophy” (Existentialists"#$eO&KB

C(,-"6.>>)!'"(1-"718W)2"()+"+)12)+-9"8.+"'()+)"1+)"!5>)+.5-"+)8)+-
ences to her philosophical work in her novels: characters use images from 
her philosophical work, have lengthy philosophical conversations, or write 
philosophical books which resemble The Sovereignty of Good. It seems im-
probable that these references could have been replaced by different ones 
'."-1,0,!<"-(,3-B"L"2,-65--,.!"17.5'"0./)"-5<<)-'-",'-)08"1-"1:'..0".8",!')+-
3+)'1',.!"1!2"1:>1f.+"6.!6)+!"8.+"'()"!./)0-",!"1:;1?"'(1'".!)"17.5'9"8.+"
,!-'1!6)9" T-1,0,!<" '." '()";,!2^"!)/)+" 6.502B"45+2.6(@-" 6(1+16')+-" .8')!"
attempt to live her philosophy. And of course, on the various occasions 
in which Murdoch responded to papers on her work, she seldom seemed 
A00)2";,'("(.++.+";()!"313)+-")V30.+)2"'()"+)01',.!"7)';))!"!./)0-"1!2"
philosophy (see, for instance, the discussions in Todd, Encounters with Iris 
Murdoch).

I have argued elsewhere that the interview with Magee should not be 
5!2)+-'..2"1'"816)"/105)"IL0'.+8"OeJKB" "-5-3)6'"'(1'"45+2.6(";1-"6.!-
-6,.5-".8"7),!<"'()".!0?";.>1!",!"1:-)+,)-"6100)2"H4)!".8" 2)1-9^"'(.5<("
'(,-",-"2,8A650'"'."/)+,8?BN"L">.+)",>>)2,1')"+)1-.!" "8.5!2",!"41<))@-"
introduction and questions, which ban many points of overlap between 
philosophy and literature from the conversation. In his introduction, 
41<))"2,->,--)-" '()"3.--,7,0,'?" '(1'";+,',!<" -'?0)"61!"7)".8" -,<!,A61!6)"
for philosophical ideas, and later suggests to Murdoch that novel writing 
is radically different from writing philosophy, and that the sentences in 
her novels are very different from those in her philosophy. The former are 
T.31P5): B: B: B: +,6(" ,!" 6.!!.'1',.!9" 1005-,.!9" 1>7,<5,'?9^" '()" 01'')+" T'+1!--
31+)!':B:B:B:-1?,!<".!0?".!)"'(,!<"1'"1:',>)B^"E.+"41<))9"'()!9"3(,0.-.3(?"

Z Peter Conradi has systematically discussed this issue as one between the saint and 
'()"1+',-'",!"45+2.6(@-"!./)0-"I2#(3"*#3.*40"('"5*passim).

N" _!"45+2.6(@-"1>7,<5.5-"+)01',.!"'."8)>,!,->9"-))"8.+",!-'1!6)"Y.(!-.!9"G+,8A!9"
Grimshaw, Altorf.
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is straightforward and unambiguous, whereas literature is messy and am-
biguous (Existentialists"ZeNKB

Literature is messy, philosophy is tidy. Even if Magee does not use 
'()-)" ,>1<)-9" '()?" -))>" 133+.3+,1')" ,!" '()" 3+)-)!'" 6.!')V'F!.'" ,!" '()"
least because A Fairly Honourable Defeat"8)1'5+)-".!)".8"'()"A0'(,)-'"=,'6(-
)!-",!"'()"(,-'.+?".8"0,')+1'5+)B"I @00"6.>)"716="'.",'" 01')+BK"C()",>1<)".8"
>)--,!)--"3.,!'-"'."1!"5!2)+0?,!<"2,8A650'?";(,6("2.)-"!.'"2,-133)1+"7?"
P5)-',.!,!<"'()"-'1'5-".8"45+2.6(@-"1!-;)+-",!"1!",!')+/,);B" '"+)18A+>-"
45+2.6(@-".7-)+/)2"3(,0.-.3(,610"5!)1-)"17.5'"6+)1',.!9",!"31+',6501+"'()"
wilful imposition of form in her novels. 45+2.6(@-"!./)0-">1?"7)"(,<(0?"
-'+56'5+)29"75'FLB`B"*?1''"/)+?"+,<('0?".7-)+/)2FTL"!./)09"-()"-1?-9"(1-"
got" '." (1/)" 8.+>\" 75'" -()" -))>-" '." 8))0" 1:>)'13(?-,610" +)<+)'" 17.5'" ,'^"
I*?1''"O#Je#%\"68B"D..2KB" !"The Sovereignty of Good Murdoch replaced 
God with Good, and by doing so deprived the act of creation of its divine 
precedence. In A Fairly Honourable Defeat it positively becomes diabolical.

A Fairly Honourable Defeat"-(1+)-"/1+,.5-"6(1+16')+,-',6-";,'("45+2.6(@-"
.'()+" OJ"!./)0-" I68B"C.229" Th))+',<^KB"C()" +)12)+" ,-" ,!'+.256)2" '." 1: ->100"
<+.53".8"8+,)!2-"1!2"+)01',/)-".8"533)+">,220)"601--"g.!2.!)+-F01+<)0?"6,/,0"
-)+/1!'-"1!2"1612)>,6-F;(."A!2"'(),+" +)1-.!170?"3)16)850")V,-')!6)"2,--
'5+7)2"7?"'()"1++,/10".8"1!")!6(1!')+B"L"3)+,.2".8".!0?"1:8);";))=-";,00";,'-
ness the shattering of long-held certainties, the end of relationships, and the 
abandonment of moral principles. One of the characters will die, and at the 
end of the novel the group of friends is shattered over the world.

The enchanter in A Fairly Honourable Defeat",-"Y50,5-"j,!<9";(.".3)!-"
and ends the novel, and who has been understood to frame it (Conradi, Saint 
and Artist"O&[\"68B"G.+2.!"JQKB"b,-"!1>)"1+)"'()"!./)0@-"A+-'";.+2-9";()!"
5'')+)2",!"1:6.!/)+-1',.!".8"1-"?)'"1!.!?>.5-"-3)1=)+-B"C()?"'5+!".5'"'."7)"
“handsome” and “altruistic” Hilda and Rupert Foster, sitting at their swim-
ming pool, on the evening of their twentieth wedding anniversary (Fairly 
Honourable Defeat"##KB" !"'()"01-'"6(13')+";)"A!2"Y50,5-"j,!<",!"X1+,-B"b1/-
,!<"-'1+')2"'()"6(1,!".8")/)!'-";(,6("(1-"53-)'"'()"0,/)-".8"1:6.-?"<+.53".8"
8+,)!2-9"()",-"!.;")!f.?,!<"'()"05V5+,)-".8"'()"6,'?S"'()"g.5/+)9"1!".3)+19"1!2"
<..2"8..2",!"1:+)-'15+1!'"+)6.>>)!2)2"7?"k53)+'B"Tg,8)";1-"<..2^"INN%KB

Y50,5-"j,!<@-"+)'5+!"'."g.!2.!"8.00.;-"(,-"7+)1=M53".8"(,-"+)01',.!-
ship with Morgan Brown, sister to Hilda Foster, and still married to Tallis 
Brown, the saint of the story. Morgan also returns to London at the begin-
!,!<".8"'()"7..=9"75'"!.'";,'("Y50,5-B"Y50,5-",-"1:7,.0.<,-'9";(.";.+=)2".!"
6()>,610";1+81+)9"75'"-'.33)2"7)615-)F1-"()"601,>-F()"<.'"7.+)2"IO#QKB"
According to his own account, he starts for more or less the same reason 
'()"2)6)3',.!";(,6(" 0)12-"'."'()"7+)1=M53".8"b,021"1!2"k53)+'@-"(133?"
>1++,1<)9"'()"2)-'+56',.!".8"k53)+'@-"7..="7?"'(),+"-.!"X)')+9"1!2")/)!'5-
100?"'."k53)+'@-"2)1'("IN&ZKB"L-"1:-5730.'9"Y50,5-"10-.">1!1<)-"'."10>.-'"
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)!2"'()"+)01',.!-(,3"7)';))!"`,>.!9"k53)+'@-"?.5!<)+"7+.'()+9"1!2"LV)09"
1:6.00)1<5)".8"k53)+'@-B

U)'9"Y50,5-@-">1f.+"')-'"6.!6)+!-"k53)+'"1!2"4.+<1!B"L'"'()"-'1+'".8"
'()"!./)0"k53)+'",-"17.5'"'."A!,-("(,-"7..=".!">.+10"3(,0.-.3(?9".!";(,6("
()"(1-";.+=)2"8.+"),<('"?)1+-B"k53)+'"6100-"(,>-)08"1:T`5!21?M>)'13(?-
-,6,1!^" IO%K9" '(.5<(" ()" 10-." 3+,2)-" (,>-)08" .!" (,-" T3(,0.-.3(,610" '+1,!-
,!<^"I#QOK9"1!2"1612)>,6"16(,)/)>)!'-B"b)"-'52,)2"3(,0.-.3(?"1'"_V8.+29"
;()+)"()"10-."2,2"1:X(c9"1!2"!.;";.+=-"1-"1:6,/,0"-)+/1!'",!"D(,')(100B"C()"
book has been written in evenings and weekends.

Julius is not impressed with Rupert or with his writing, but his deci-
-,.!"'."')-'"'()>"1<1,!-'"+)10,'?F'.<)'()+";,'("4.+<1!@-"T7+.=)!"2.;!"
/)+-,.!".8"k53)+'@-"-'588 ^"IN&NKF,-">.+)".+"0)--">12)",>3+.>3'5"IN&Z9"
N&QKB"b)"6+)1')-"1:81+6)"'(1'";.502"!.'"7)".5'".8"3016)",!"1!?"`(1=)-3)1M
rean comedy (cf. Todd, 2%#6!'$!#0!#3* 73"!0!'"\" a.!+12,9" Saint and Art-
ist). C(+.5<("1!" )V6(1!<)".8".02" 0./)" 0)'')+-9" 12f5-')2" 8.+" '()".661-,.!9"
()">1=)-"k53)+'"1!2"4.+<1!"7)0,)/)"'()>-)0/)-"'."7)"'()".7f)6'".8"'()"
.'()+@-"31--,.!1')" 0./)B"*.'(".8"'()>"!)<0)6'"'."6()6="'()"/)+,'?".8"'()"
601,>-9" 75'" ,!-')12F1-" Y50,5-" 01')+" +)W)6'-F-'1+'" 1: T-)!',>)!'10" 35--?-
8..',!<" 1+.5!2" l;(,6(]" 3+.256)l-]" -56(" 1:;)7".8" )>.',.!10" 6.!85-,.!"
'(1'"'()?";.502"!."0.!<)+"7)",!"1:3.-,',.!"'."/)+,8?"1!?'(,!<^"IN&JKB"C."
the outside world and even to themselves, it is no longer obvious that there 
was no passionate love at the start.

The test goes horribly out of hand, and the consequences surprise even 
Y50,5-"IN&Qe&$\"68B"G.+2.!"J%KB"_!6)"b,021"1--5>)-"'(1'"()+"(5-71!2"1!2"
sister are having an affair, the stable and seemingly unbreakable relation-
-(,3"7)';))!"b,021"1!2"k53)+'",-"-(1'')+)29"k53)+'@-"7..=",-"2)-'+.?)2"7?"
(,-"-.!"X)')+F;,'("1:0,''0)"()03"8+.>"Y50,5-F1!2",!"'()")!2")/)!"k53)+'"
(,>-)08";,00" !.'"7)" -1/)2B"c+.;!)2" ,!" '()" 106.(.0" '(1'"(1-"W.;!" +,6(0?"
throughout the novel, he falls in the pool at the lovely Primrose house and 
2+.;!-B"L"f.=)"IY50,5-@-m9"45+2.6(@-mK"(1-"<.!)"7120?".5'".8"(1!2B

D(,0)",'",-"!.'"5!6.>>.!"8.+".!)".8"'()"6(1+16')+-"'."2,)",!"45+2.6(@-"
!./)0-9" '()" +,2,650)" 1!29" 01')+9" /,.0)!6)" 1!2"5'')+" 2)-'+56',.!".8"k53)+'@-"
work and life have always seemed to me out of order. At the end of the 
book, when the swimming pool is full of leaves and his wife has left for 
America with his sister, there is very little left of him. This destruction is all 
'()">.+)"+)>1+=170)9"1-"(,-",2)1-"-))>"'."+)-)>70)"45+2.6(@-".;!"3(,0.-
-.3(,610";.+=B"L!2"?)'"k53)+'@-"7..=" ,-"2,-6+)2,')2" 8+.>"'()"/)+?"-'1+'B"
The other characters are either scathing about it (Axel, Julius, Peter), or 
admire it without any acknowledgement of its content (Hilda, Simon).

*)8.+)" 0..=,!<" 8.+" 1: 3.--,70)" )V301!1',.!".8"k53)+'@-" 6.>30)')" 2)-
struction, it is necessary to wonder whether such an explanation is to be 
had at all. When things happen in real life, it is not always possible to point 
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at one cause, or any cause at all. This is how Julius reasons when trying 
'.")V301,!"'()")/)!'-"INO%88BKB"U)'9"1:!./)0",-"!.'"+)10"0,8)9"1!2"'(,-"!./)0",-"
!.'"f5-'"1:+)10,-',6"!./)09")/)!"'(.5<(",'"61!"7)"+)12"1-".!)"IG+,>-(1;"ZJ\"
Conradi, Saint and Artist"OZ&KB 4.+)./)+9"'(,-",-"1:(,<(0?"-'+56'5+)2"!./)0B"
Things do not happen by chance. Instead, almost all events in the novel are 
8.+)-(12.;)2"7?")1+0,)+"6.>>)!'-".+")/)!'-B"C(5-9"'()"A+-'"8);"6(13')+-"
do not only introduce the main characters, but also predict their actions. 
Hilda for instance suggests that “Julius is someone who might do anything 
because he was bored” (Fairly Honourable Defeat"#ZK9"1!2"k53)+'",-"-1,2"'."
7)"T5!-'170)^"1!2"T056=?9^"7)615-)"T()"(1-!@'"7))!"'+,)2^"IZ[KB"C()+)"1+)"
6.!-'1!'"6.!6)+!-"'(1'"1!,>10-F,!-)6'-9"75'">.-'".8"100"'()"()2<)(.<F
;,00"2+.;!",!"'()"3..09"1-"'()?"016="-58A6,)!'"T-)!-)".8"-)08M3+)-)+/1',.!^"
I#JKB"C()"()2<)(.<",!2))2"2+.;!-"7)8.+)"k53)+'"2.)-"IZ[ZKB" !"1!.'()+"
3+)>.!,',.!".8")/)!'-"'."6.>)9"k53)+'"A!2-"'()"T!)1'".+2)+"l.8"(,-"!.')-
7..=-]"2)-'+.?)2"7?"Y50,5-@-",!P5,-,',/)"(1!2^"IOOJKB

D(1'"'()!"6.502"7)"'()"+.0)".8"k53)+'@-"6.>30)')"2)-'+56',.!",!"'(,-"
(,<(0?"-'+56'5+)2"!./)0m"L!".7/,.5-"1!-;)+">1?"7)"8.5!2",!"+)01',.!"'."
45+2.6(@-".;!";+,',!<B"U)'9"1-"'()"+)12)+"2.)-"!.'"=!.;"'()")V16'"6.!')!'"
.8"k53)+'@-"7..=9",'",-",>3.--,70)"'."')00"'()")V')!'",!";(,6(",'"+)-)>70)-"
45+2.6(@-".;!"The Sovereignty of Good. Even though, as Cheryl Bove 
.7-)+/)-9"T!.!)".8"l(,-]",2)1-",-"6.!'+1+?"'."45+2.6(@-">.+10"3(,0.-.3(?9^"
'(1'"2.)-"!.'">)1!"'(1'",'",-"'()"-1>)"I*./)"J$KB"4.+)./)+9")/)!",8".!)"
1--5>)-"'(1'"k53)+'@-";.+="+)-)>70)-"45+2.6(@-9",'",-"2,8A650'"'."2)6,2)"
'()"-,<!,A61!6)".8",'-"2)-'+56',.!B" '"6.502"f5-'"1-";)00")V3+)--"()+"2,--1'-
isfaction with her own ideas (cf. Conradi, Iris Murdoch"[&#K9"1-"3+)M)>3'"
1!?"6+,',6,->B"d/)!"'()"'.5<()-'"+)/,);)+";.502"(1/)"2,8A650'?".5'2.,!<"
k53)+'@-"2)-'+56',.!B

U)'9" "'(,!="?)'"1!.'()+".3',.!">.+)"6.!/,!6,!<B" !"A Fairly Honour-
able Defeat"45+2.6(",-"6.!6)+!)29" ";.502"1+<5)9"!.'"f5-'".+"-3)6,A6100?"
with her own philosophy, but with all philosophy or all theory, when given 
more authority than deserved (cf. Conradi, Saint and Artist"O#[KB"C(,-",-"
)-3)6,100?"'+5)",!"+)01',.!"'."k53)+'@-";.+=9"1-";)00"1-"4.+<1!@-"!);"8.5!2"
!.',.!".8"0./)B"E+.>"'()"/)+?"7)<,!!,!<",'",-"-5<<)-')2"'(1'"k53)+'@-"'()-
.+?"2.)-"!.'"-'1!2"1:6(1!6)"1<1,!-'"+)10,'?"IFairly Honourable Defeat"Z[KB"
LV)0">.6=-"'(1'"k53)+'@-"7..=";,00"7)"1:T<5,2)"'."7)(1/,.5+^"-."'(1'"()"
6.502"T8.00.;",'"-01/,-(0?^"INJKB"Y50,5-")V301,!-"'."k53)+'"'(1'"1!?"1'')>3'"
at knowing the truth is illusion, or theory"IOOOKB"C100,-"6.!-,2)+-"4.+<1!"
T(.3)0)--0?"'().+?M+,22)!^"IO#ZKB

The endorsement or condemnation of theory is often accompanied 
by imagery of cleanliness and messiness. This is most evident in the con-
trast between Rupert on the one hand, and Tallis on the other. Rupert 
,-9" 0,=)"45+2.6(@-" 3+.'1<.!,-'-" ,!" .'()+" !./)0-9" 0,''0)" 188)6')2" 7?" ',>)B"
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b): ,-"T7.?,-(M816)2^"I##K";,'(" 812)2" '(.5<("-',00"70.!2"(1,+B"g,8)"2.)-"
not have many surprises for him, and he is keen to solve any remaining 
issues sooner rather than later. Thus, at an early stage he summons Tallis 
because, as Hilda muses, he “wanted to get things clear. Men so often did” 
I#%JKB" !"'()"6.!/)+-1',.!9"k53)+'"5+<)-"C100,-"'."-(.;"'()"T15'(.+,'?".8"
1:(5-71!2^"'."<)'"4.+<1!".5'".8"'()"T-.+2,2"1!2";+)'6()2";.+02^"-()"(1-"
been living in, the world of “prevarication and muddle and shabby think-
,!<^"I#Q#eQO9"68B"O#ZKB

C100,-9" ,!" 6.!'+1-'F;(.>"45+2.6(" 6.!-,2)+)2" T'()" .!0?" .!)" +)10"
-1,!'"1-",'";)+)9".+"-?>7.0,6"+)0,<,.5-"A<5+)^",!"()+"!./)0-"Ic..0)?"#&QKF
is from the very beginning associated with messiness (Fairly Honourable 
Defeat"O&KB"b)"(1-"2,8A650',)-">1=,!<")!2-">))'"1!2"'1=)-"'..">1!?"f.7-"
without being able to do any of them to satisfaction. He lives with his 
father, who dislikes him. He remains married to Morgan, who despises 
him. Every chance of changing this relationship is brutally interrupted by 
'()")!'+1!6)".8".!)".8"'()"6(1+16')+-B"b)"+1+)0?"A!,-()-"-)!')!6)-";()!"
;+,',!<"(,-"0)6'5+)-"I#&[9"NN[KB"L66.+2,!<"'."(,>-)08"1!2".'()+-9"()"0,/)-"
,!" 1:>5220)" 1!2" '(,!=-">5220)2B"b)" 2.)-" !.'" =!.;" (.;" '." -.+'" .5'"
'()" f5!="8+.>"4.+<1!@-"-'588"-()" 0)8'"1'"'(),+"(.>)"IO&QKB"L8')+">))'-
,!<"4.+<1!"1:8);"',>)-9"()"A!2-"'(1'"T(,-"3(?-,610"0./)"8.+"4.+<1!";1-"
becoming unhinged and getting all mixed up with the muckheap of his 
>,!2^"IO#&e##KB"b)",-"-(.+'9"(1-"8+)6=0)-"1!2"1:75>3?"8.+)()12"IQZ9"##QKB"
b,-"60.'()-"1+)".8')!"2,+'?"I#OZKB

U)'9">.-'"-'+,=,!<".8"100".8"'()-)"1005-,.!-" "A!2"'()",>1<)".8"C100,-@-"
=,'6()!B"L-",'",-".!)".8"'()">.+)"-'+,=,!<",>1<)-"8+.>"45+2.6(@-".)5/+)9"
,'"2)-)+/)-"1:0)!<'(?",!'+.256',.!B" '-"A+-'"2)-6+,3',.!",!"'()"!./)0",-"<,/)!"
by Hilda:

It looked much as usual. The familiar group of empty beer bottles grow-
ing cobwebs. About twenty more unwashed milk bottles yellow with 
varying quantities of sour milk. A sagging wickerwork chair and two 
upright chairs with very slippery grey upholstered seats. The window, 
;(,6(" <1/)" .!'." 1: 7+,6=";1009";1-" -3.''?";,'(" <+,>)9" 12>,'',!<" 0,<('"
but concealing the weather and the time of the day. The sink was piled 
with leaning towers of dirty dishes. The draining board was littered with 
)>3'?" ',!-" 1!2".3)!"3.'-".8" f1>" 8500" .8" 2)12".+"2?,!<";1-3-B"L"7,!9"
6+1>>)2"'."./)+W.;,!<9"-'..2".3)!"'."+)/)10"1:+.'',!<"6.1<501')2">1--"
.8".+<1!,6">1')+,10"6./)+)2";,'("W,)-B"C()"2+)--)+";1-"6./)+)2",!"1:01?)+9"
17.5'"1:8..'"(,<(9".8">,-6)001!).5-".22>)!'-S"7..=-9"313)+-9"-'+,!<9"0)'-
ters, knives, scissors, elastic bands, blunt pencils, broken biros, empty 
ink bottles, empty cigarette packets and lumps of old hard stale cheese. 
C()"W..+";1-"!.'".!0?"A0'(?"75'"<+)1-?"1!2"-',6=?"1!2">12)"1:-56=,!<"
-.5!2"1-"b,021"0,8')2"()+"8))'B"IJQK
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This kitchen does not leave any of the characters unmoved. All who 
dare enter it feel the need to respond. Their comment is one of condemna-
',.!".+"6.++)6',.!B"U)'9";(,0)">.-'"3).30)"3+)8)+"!.'"'.")!')+"'(,-"=,'6()!9"
it is the background to crucial conversations between Tallis and Julius. In-
deed, it is Julius who actually cleans it, near the very end of the novel, after 
k53)+'@-"2)1'("INOJ88BKB"b,-"60)1!,!<9",'"-(.502"7)"122)29"(1-"0,''0)"01-',!<"
result. The kitchen soon returns to its usual state.

The kitchen has also elicited strong responses from its readers. As with 
.'()+" )V'+1/1<1!'" 1-3)6'-" .8"45+2.6(@-" !./)0-F8.+" ,!-'1!6)" '()"2,-()-"
created by Bradley Pearson in 8%!*2!#5*8%!*2!#*I#$%QKF,!')+/,);)+-"6.502"
!.'"(,2)"'(),+"2,-<5-'B"C(5-9"Y."*+1!-"12>,'-"7),!<"T(.++,A)2^"1'"'()"-'1')"
.8"C100,-@-"=,'6()!S"T'()+)@-"-',6=?"-57-'1!6)"100"./)+",'9"1!2"'()"2,+'?">,0="
7.''0)-" ,!";(,6(" /1+,.5-" '(,!<-" 1+)" <+.;,!<9" 1!2" +)100?" f5-'" '(,-" -.+'" .8"
(.++,8?,!<"A0'(B^"D(,0)"45+2.6(@-",!,',10"+)-3.!-)",-")/1-,/)"IT ">5-'"-1?9"
 :2.!@'">,!2"A0'("1-">56("1-"?.5"2.^K9"-()"01')+")V301,!-"'()"35+3.-)".8"
'()"A0'(S"T,'@-"-?>7.0,6".8"'()"-,'51',.!"'(1'"!.;121?-"'()"(.0?">1!",-"-.+'"
.8"-(1=?9"(.3)0)--9">5220)29"()"(1-!@'"<.'"1:3016)B"`.>)7.2?")0-)"(1-"'."
60)1!"53"(,-"=,'6()!"1!2"-.".!^"Ic..0)?"#J[eJJKB"C100,-9"'()"(.0?">1!9"(1-"
got no place, or as Hilda puts it in the novel: “Hilda thought, wherever 
C100,-",-"'()+)@-"10;1?-">5220)n"C()!"-()"'(.5<('9"'(,-",-"5!f5-'B"D()+)/)+"
'()+)",-"1:>5220)9"'()+)"C100,-",-^"IFairly Honourable Defeat"#%QKB

a.>>)!'1'.+-"(1/)")V301,!)2"C100,-@-">)--,!)--"1-")V)>30,8?,!<"'()"
important virtue of acknowledging contingency. As David Gordon argues: 
TE.+"45+2.6(9">)--" IH6.!',!<)!6?@K" ,-" '()" -10,)!'" P510,'?" .8" '()";.+02"
1+.5!2"5-";()!"3)+6),/)2"7?" 1: -)0W)--" 6.!-6,.5-!)--^" IJ[KB"C100,-"bears 
the contingency, while Julius in his disgust for it plots"IG.+2.!"ZJ\"68B"#$"
1!2"J[KB"C100,-@-"3016)",!"'(,-";.+02F'()"3016)".8"-1,!'-F,-"!.'"2)6,2)2"7?"
'()>-)0/)-9"75'"7?"6.!',!<)!6?9"7?";(1'"'()?"A!2"1+.5!2"'()>B[

And yet, Tallis does intervene. He is, as Gordon rightly notes, not as 
passive as Ann Peronett in 43*93/:;)(#1*</'!" IZ%KB"4.+)./)+9" (,-" ,!')+-
ventions are crucial: the accurate blow in the Chinese restaurant prevents 
1:'(+)1')!,!<"-,'51',.!"8+.>"<)'',!<".5'".8"(1!2"IFairly Honourable Defeat 
ON#K9" 1!2" '()"2)6,-,.!" '."3(.!)"b,021"35'-" 1!" )!2" '." Y50,5-@-" 30.'9" )/)!"
'(.5<(",'"61!!.'"3+)/)!'"'()"'+1<,6"2)1'(".8"k53)+'"IN&$KB"U)'9",'",-".7/,-
.5-"'(1'"'()-)"1+)"!.'";,0850"16',.!-9"75'"'()"+)-50'".8"1'')!',.!F,!"1:;1?"
predicted by Tallis, when he reassures Rupert and Hilda: “When I see what 
'."2.9" @00"2.",'^"I#Q#\"'(.5<("68B"OO#";()+)"k53)+'"5-)-"'()"-1>)";.+2-KB"
 '",-"1-",8"C100,-@-";(.0)"0,8)"(1-"'."7)"2,+)6')2"'.;1+2-"2.,!<"<..2B"d/)!",8"

[" L'" '()"-1>)"',>)9" '()"=,'6()!"1-"!."3016)"10-.")V)>30,A)-" '()"-?>7.0,6" +.0)".8"
Tallis and Julius, as high incarnations. This is the explanation provided by Murdoch in 
-)/)+10",!')+/,);-"I-))"8.+",!-'1!6)"c..0)?"[&e[#9"%Ze%[\"68B"a.!+12,9"Saint and Artist"O&[KB
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he cannot always do good, he is not allowed to waste any time or effort on 
60)1!,!<"'()"=,'6()!9".+")/)!"'."A!,-("'()"-)!')!6)-" ,!"(,-" 0)6'5+)-B"C100,-"
does not wilfully create, but only acts from necessity.

 !"C100,-"45+2.6("(1-"-566))2)2",!"6+)1',!<"1:-1,!'"8.+"()+">.+10"3(,-
0.-.3(?B"U)'9"'(,-"8)1'"6.>)-"1'"1:6.-'B"C100,-",-"2..>)2"7?"(,-"6+)1'.+"'."
-'1?",!"1:A0'(?"=,'6()!9"'."'1=)".!"'..">1!?"f.7-9"'."6.!',!5)"1:'+.570)2"
+)01',.!-(,3";,'("(,-"81'()+9"1-";)00"1-";,'("(,-";,8)9"1!2"'."+1+)0?"A!,-("(,-"
-)!')!6)-9"0)'"10.!)"0)6'5+)-B"_'()+-"16'"1!2"6+)1')B"d/)!"C100,-@-"0.2<)+9"'()"
`,=("75-"2+,/)+";(.";1-"'()".7f)6'".8"2,-6+,>,!1',.!9"(1-"8.5!2"1:615-)"
8.+"16',.!"1'"'()")!2".8"'()"!./)0"INN&KB" !"C100,-9"45+2.6("10-."3+)-)!'-"
an alternative to her earlier misgivings about theory. It is made clear from 
'()"/)+?"7)<,!!,!<"'(1'",!"'(,-"+)-3)6'"10-."C100,-",-"k53)+'@-"6.!'+1+?B"C()"
01'')+9"1-"b,021"+,<('0?".7-)+/)-9"(1-"'.">)!',.!"17.5'".!6)"1:>.!'("'(1'"
C100,-".!0?"<.'"1:-)6.!2"IOO9"O[KB"C100,-"-'5>70)-";()!"X)')+"1-=-"(,>";(?"
stealing is bad, whereas both Rupert and Julius later provide him with co-
()+)!'")V3.-o-"I#QOeQZ9"ZZ%"+)-3)6',/)0?KB

The successful creation of this saintly character does not resolve 
45+2.6(@-"1>7,<5.5-"1'','52)"'."6+)1',.!B"_!"'()"6.!'+1+?B" '",!'+.256-
es the contradiction in terms of the successful creation that condemns its 
own act of existence. Even more importantly, in the opposition between 
I<..2K"C100,-@-"6.!6)+!"8.+"6.!',!<)!6)9"1!2"I)/,0K" Y50,5-@-";,0850" ,!')+-
/)!',.!-9" 45+2.6(@-" .;!" !./)0" ;+,',!<" +)-)>70)-" '()" 01'')+F!.'" '()"
8.+>)+B"C()",>1<)".8"'()";,0850"6+)1'.+F45+2.6("'()"15'(.+F,-"Y50,5-B"
U)'9"1-"G.+2.!"+,<('0?".7-)+/)-9"45+2.6(",-"65+,.5-0?"6.?"17.5'"1!?"+)01-
',.!"7)';))!"Y50,5-"1!2"()+".;!"16'".8"6+)1',.!"IG.+2.!"JQKB"a+)1',.!",-"
.7/,.5-0?"!.'"2,/,!)B" '",-"'()"16'".8F;(.>"-.>)"6.!-,2)+F'()"c)/,0"
(Conradi, Saint and Artist"O&[KB

It seems, then, that A Fairly Honourable Defeat"+)18A+>-"45+2.6(@-"
philosophical wariness of creation: Rupert is destroyed because of his 
'().+,)-9" Y50,5-@-"30.'',!<" ,-" -(.;!" '."7)" )/,09" 1!2"C100,-" ,-".!0?" 100.;)2"
1:8);"16'-"8+.>"!)6)--,'?",!"(,-".'()+;,-)">)--?"0,8)B"d/)!">.+)"'(1!"()+"
philosophical work, the novel emphasizes the misguiding nature of any 
creation, or creator.

U)'9" '(,-" ,-" !.'" '()" 8500" -'.+?B"_!)">.+)" -5<<)-',.!" 3+)-)!'-" ,'-)08"
;()!"6.!-,2)+,!<"'()"!.',.!".8"<)!2)+" ,!"'(,-"!./)09"1:6.!6)3'"'(1'"(1-"
7)6.>)"1:+)01',/)0?"+)6)!'".7f)6'".8"45+2.6("-'52,)-BJ A Fairly Honour-
able Defeat features three characters who cross gender: Tallis, Morgan, and 
Simon. Tallis is often portrayed as feminine. Hilda compares him to her 
husband thus:

J" a8B"8..'!.')"NB
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b.;"2,88)+)!'"'()-)"';."1+)9"'(.5<('"b,021:B:B:B:k53)+'",-"-."-'+.!<"1!2"
A+>9"-."'?3,6100?">1-650,!)"1!2"-.">1+/)00.5-0?"(.!)-'B"b)";1!'-"6.>-
plete information and straight answers and unambiguous positions. He 
;1!'-"601+,A61',.!-"1!2"+1',.!10"3.0,6,)-B"C100,-",-"-.">56(">.+)",!2)A-
!,')"1!2"8)>,!,!)B"I#%$K

`,<!,A61!'0?9"'()"2,-',!6',.!"7)';))!"'()"<)!2)+-"+5!-"10.!<"'()"-1>)"
0,!)-"1-"'(1'".8"'().+?B"C(5-9"C100,-@-";,8)9"T60)/)+^"4.+<1!9";(."(1-"1:2.6-
'.+1')",!"<0.--)>1',6-9",-"-1,2"'."(1/)"0,=)2"'."7)"1:7.?"I#JKB"D()!",!"1!"
17-5+20?"6.>,610"-6)!)9"-()"2+)--)-",!"`,>.!@-"60.'()-9"'()"01'')+")V601,>-S"
T4?"G.29"4.+<1!9" ?.5" 0..=" f5-'" 0,=)" 1: 6(13n^"C()"!1++1'.+"(1-')!-" '."
)V301,!"'(1'"4.+<1!"0..=)2"0,=)"T1"60)/)+"7.?9"!.'")/)!"+18A-(9"!.'")/)!"
1:21!2?9"f5-'"(1+2"1!2"60)/)+^"I#J[KB

Simon is the third character said to cross gender divisions. Axel ac-
65-)-"(,>".8"(1/,!<"T'()"'1-')".8"1:-575+71!"(.5-);,8)^"I%[KB"X)')+"-!))+-"
1'"(,>9"8.+"(,-"21!6,!<";(,0)";)1+,!<"1:;+)1'(".8"+.-)-"I#ZNK9"1!2"Y50,5-"
calls him “feminine,” because: “All the little dainty touches in this room 
1+)".7/,.5-0?"`,>.!@-";.+=B"C()"65!!,!<";1?"'(.-)"65-(,.!-"1+)"35'9"'()"
graceful looping back of the curtains, the particular arrangements of the 
W.;)+-9",!2))2"'()"3+)-)!6)".8"'()"W.;)+-^"IZ&[KB%

 !"'(,-"01-'"6(1+16')+".!)">.+)",>1<)".8"6+)1',.!",-"8.5!2B"`,>.!F1-"
'()" .'()+" 8)>,!,!)" 6(1+16')+-" Ib,021" 1!2"C100,-KF>1?" !.'" =!.;">56("
'().+?B" !2))29")/)!" ,!"'()"A)02" ,!";(,6("()"-(.502"7)"'()")V3)+'9"()" ,-"
.8')!"6.++)6')2"7?"LV)0"IZ[KB"U)'9"`,>.!",-"also the creator of outrageous 
75!6()-".8"W.;)+-9".8";.!2)+850"1!2".+,<,!10",!')+,.+-9"2,-()-9"1!2")/)!".8"
.5'+1<).5-".5'A'-"8.+"(,>-)08"1!2".'()+-B"`,>.!",-"'()">1-')+".8"175!21!'"
creation, and almost each time he is censured or ridiculed for it by the male 
theorists. Simon is, moreover, one of the few characters to come out of 
the period of enchantment relatively unaffected. We leave him at the very 
)!29"2+,!=,!<"T)V6)00)!'^";,!)",!"'()"<1+2)!".8"1:E+)!6("(.')0";,'("T,!"(,-"
/),!-"'()";1+>"1!',6,31',.!".8"!);"(133,!)--^"INZ%KB"L2>,'')20?9"()"8))0-"
slightly guilty and sad, but not very much so. The author has let him off. 
b,-"6.>,6109"8+,/.0.5-"1+'".8"6+)1',.!",-"+)2))>)2",!"'()"15'(.+,'1+,1!"A1'"
of his happiness.Q

%" `,>.!@-" 8)>,!,!,'?" ,-" .8" 6.5+-)" 10-." 1!" )V3+)--,.!" .8" 1: '()!" 3.3501+" ,>1<)" .8"
(.>.-)V510,'?" IG+,>-(1;"ZQ88BKB"a.>>)!'1'.+-" 1<+))" '(1'"45+2.6(@-"3.+'+1?10" .8" '()"
relationship between Simon and Axel is exceptional for its time (Conradi, Saint and Artist 
O&N\"G.+2.!"#NN\"*./)"%&\"G+,>-(1;"Z%KB

Q" `,<!,A61!'0?9"k,6(1+2"C.22"6.>)-"'."1:-,>,01+"6.!605-,.!9"'(.5<("8+.>"1:2,88)+)!'"
starting-point. He argues that Murdoch uses Shakespearean comic devices to solve her 
philosophical and literary problems (2%#6!'$!#0!#3* 73"!0!'"" Q&eQ#KB" L!2" ?)'" 1!.'()+9"
-,>,01+")V301!1',.!">1?"7)"8.5!2",!"`,>.!"1'".!)"3.,!'"7),!<"6+.;!)2";,'("1:6+.;!".8"
+.-)-9"1:6+.;!".8"'(.+!-F1-"1:6.>,610"a(+,-'"I#ZZKm"p!8.+'5!1')0?9" "(1/)"(12"'."0)1/)"'()"
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A Fairly Honourable Defeat"'(5-"2.)-"3+.3.-)"1:-.05',.!"'."'()"1>7,<5-
ity central in The Sovereignty of Good9")/)!",8",'",-"(,22)!",!"1:-5730.'B"U)'9"
 ";.502"()-,'1')"'."6.!-,2)+"'(,-"-.05',.!"A!109".+")/)!"'."0,=)!"45+2.6(@-"
6+)1',.!-"'."`,>.!@-F)/)!"'(.5<("'()+)"1+)".7/,.5-"3.,!'-".8"6.>31+,-.!B"
45+2.6(@-";1+,!)--".8")V,-',!<",>1<)-".8"6+)1',.!"1!2"15'(.+,'?"<.)-"7)?.!2"
'()"31+',6501+,'?".8"()+"15'(.+-(,3B" '"-,<!,A)-"1:>56(";,2)+"6(100)!<)"'."15-
thority, which can be put in terms of religion (the creator God) or gender. 
45+2.6(";1-"31+'".8"1:<)!)+1',.!".8";.>)!"3(,0.-.3()+-9";(."2)-3,')"'(),+"
+)01',/)0?"!./)0"3.-,',.!9")>3(1-,i)2"'(),+".+2,!1+,!)--B"U)'9"'()+)",-"1:<+.;-
ing amount of evidence that the existing imagery of authority did not always 
-5,'"I68B"k.;)\"4,2<0)?"#OOeOZKB"45+2.6(@-"P5)-'"8.+"1!"5!2)+-'1!2,!<".8"
6+)1',.!"'(1'",-"!),'()+"'.."15'(.+,'1+,1!"!.+")/,0",-"1:6.>>.!"P5)-'9"'(1'"61!-
!.'"(1/)"1:P5,6=".+")1-?"1!-;)+B"U)'9"A Fairly Honourable Defeat encourages 
us to start looking for it. The abundance of imagery in the novel has been far 
8+.>"8500?")V30.+)29"1!2"3+./,2)-"85+'()+"2,+)6',.!F1-"2.)-"`,>.!@-"+,2,65-
0.5-"7.5P5)'".8"W.;)+-F"T>)1!'"'."7)"1!"17-5+20?"01+<)"75!6(^"IZ[KB
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