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THE ARIIST IN THE TALES OF HENRY JAMES AND THOMAS UANN

The works of Henry James and Thomas Mann have boen analysed
by numerous 1literary critics. Still, they have not often been
comparsed with each other. Brian Llee's "The Novels of Henry
Jumea" and Adela Styozynska's "The Art of Henry James'a Nouvelle®
Are two of the rare cases of mentioning the similarities
between Jamea's and Mann's books in more than one sentence.
Brian Lea comuents on certain similaritics and difforences of
Henry James's and Thomas Mann'a tales of the artists. He enpho-
8izes the puralleliem {n their deveoloping the idea of devotion to
art, but he also stresses that 4in Maan’s works, in contrsst
to those of Jemes, art is aynonymous with moral ﬂ&@ﬂyﬂs Adela
Styozyliska drews attemtion to the similarity of devices used
by Henry Jemes in "The Iurn of the Sorew® and by Thomas Mann in
"Der Zeuborberg". She compares James*s ugs @f the point-of-view
technique in his nouvelle with MNean's treatment of the scene
in which Adrien meeta Mephistopheles., She also points out
that both Writerﬂ make use of the motif of sicknesz to suggest
moral d@tari@ratlgn « 3t111, interesting aas they are, thege re-
markas cannot be called analyses becnuse of their shortness.

Henry James and Thomas Mann have never met. It is not knowi
Whether they knew emch other’s works. That Janes was scquainted
“ith Thomas Mann's production seems most improbable, Usually the
impressions from hie reading wers mirrered in his criticism
or notebooks; Mann*s name is not there, Jemea's dizlike of
Germany and Oermans might have bees not witbout iafluence on
hig ochoice of the books read by him. On the other hand, it

L @fg Bu L & a, The Novels of Henry James, London 1373, p. 52.
202, A8 ¢ yezyhska, The Art of Henry James's Nou-
Wﬁll@ £5dz 1977, pp. 201-202,
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may be assumed that Mann haed some knowledge of Jemes's works.
In two of his letters we find James's QEMBBg However, the
fact that both letters ocome from ths Year 1943 would suggest
that Mann ceme across James’s books (if he really did) rather
in a later phase of his 1life, All this causes that one cannot
speakk nbout a direct influence of one writer on the other.
St1l11, there are a number of striking aimilarities between
them. Some of them will be dealt with in this paper,

A basle similarity is that of their situations. I do not
.mean here the fact that each of them for quite & long periad
of his 1ife wes an expatriate and felt obliged to assume an
attitude towards his fatherland; true as it is, it should not
be overrated in the casme of Mann. In fact, it was one of the
factors whioch gave origin to such a masterpiece as "Doktor
Faustua®, However, Mann became an exile only in 1933, when he
was fifty-eight and had been pursuing his literary career for
almost forty years. What seams relevant to me is thnt both
writera astood between two worlds, not belonging completely to
either of them., Por Jemes these two worlds were America and
- Burope with their cultural backgrounds, for Mann - art and
life, or, as it is usually formulated, Geist und Leben (spirit
and life). Por both the sense of being torn betwoen two spheres
had become a driving power of their creative work, impelling them
%o go into the problems connected with their complexes again and
again.

Janes left America and settled down in Europe, but could not
totally identify himself with his new homeland. He had stopped
being an American but he hed not yet become a European, However,
his position "in between" enabled him to see the good and bad
sides of both cultures more objectively.

3 Both letters are weddressed to the American translator of
Menn‘s works, Mrs, Agnes E. Meyer. In the first one, from June
18th, 1943, we read: "Ubrigens kenne ich ihn [T.S. Eliot] alms
Esseyisten. Ein Aufsatz von ihm, @iber Henry Jemes, wenn ich nicht
irre, hat mir groPen Eindruck gemacht [...]". The second letter,
from August 27th, 1343, oontmins the following passage: "[,..] es
ist der Vortrag, der mich in diesen Tagen gehindert hat, Ihnen zu
schreiben, obgleich ich mich Ihnen fiir Ihren schdnen langen Brief
“yom 15, und besonders noch ffr das anheimelnde Citat von Henry
Janes 80 asehr verpflichtet fohlte", Cf, T. M a n n, Briefe,
vol. 2, Frankfurt am dain 1961, pp, 323 and 330.

——
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Mann's msense of being attracted to two oppoalte polec
resulted from his specific demcent. lils father was a merchant and
8 senator, he represented tha bourgeols element., His mother, on
the other hand, came from Brazil. "Sie war von ausgesprochen ro-
manischem Typus, in  ihrer Jugend oine vielbawunderte Schinheit
und auperordentlich musikalisch"®. It was not without her in-
fluence that Mann developed his artistic tnlent.

It is not only that in their works there is always an oppoai-
tlon between two contradictory elementa. What 1s more importent,
these oppositions seem analogous in their general outline. For
James Europe with its culture means velues of intellect, but ot
the same time decay; it is gophisticated, but endangered by cor-
Tuption, This ambivalence is very closein llenn's attitude towards
8pirit. It 18 no accident that his characters - artiots who
create great works - usually suffer from a disease.filso the other
Poles of these oppositions come olose to eaoch other. Jamea'a
America and Mann's Leben stand for innocence,but at the same time
for simplicity little short of primitivism, for robustness and
naivetd, vital forces and narrow-mindedness.

Michnel Swan observeas that "“"Jomes 1s like Proust and James
Joyce 1in that he 1s - one of the most autobiographical of the
great fiction writers. Not that he used the actual evente of
his 1life in his writing 1in more than a fcw instaneces; but
that his mental 1life, hie thoughts, conflicts and emotiona,
found expression 1in his work. All novelists, of course, do
this to some extent, but in James one is always conscious of
itnsg It meems justified to put Thomas HMann‘a name beslde the
names of the authors of “Ulysses®™ and ™A 1la recherche du tempa
perdu®, His work is at least as much autobiographical as that of
James's, Also in hia osse these autobilographical fesmtures are not
limited to the faot that his charmcters take part in the same
events as he did,although sometimes the adventures of the persons
acting in his books ere almost 'a ocopy of those of his own. What
is much more important, his 1i%e and his work form =& kind of

- 4o N a o n, Lebensabrip, [in:] T. M & n n,Gesammelte Werke,
vol. 12, Berlin 1955, p. 383.
Su.3w & n, Henry James, London 1957, p. 26.
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How close the connections between his “everyday" reflections
and his books were can be i1llustrated by the fact that a fragment
of the short atory "Schwere Stunde™ is almoat a repetition of a
part of his letter written n year beforg.In this letter,addressed
to Katja Pringsheim, his future wife, Mann presents the difficul-
ties and troubles which he encounters in the process of oreating
hinm workaém This subjective complaint obtained more objective
value when it was ascribed to the main oharscter of the short
story. The hero of "Sohwere Stunde® is by no means Thomas Mann,
although the author of "Buddenbrooks™ has given him some of his
own psychic features. It does not take much trouble to identify
him eas Priedrioch Sohiller, but the fact that his name doas not
appear in the story suggests that Mann wanted to express a more
univeraal memning and to write a tale about the difficulties of
orsation in genersl, instead of limiting himself to ar individual
case. In his letter to the editor of the journal "Sonntag", he
explaing that his aim wes "bei aller Betreuung des Speziellen und
Einmaligen aioh Uber d4ieses gu erhsben und der Schilderung einea
symbolische Gliltigkeit fOr die einsemen Nbtite alles Schdpfertuans
zu varlaih@nHTG

Both Jemes and Mann were oonsoious artists. A1l the time
their 1intellocot ocontrolled the process of creation. The domi-
nation of the intellect in thelr books is easily seen, as 1is
the ocomparatively smaller importance of feelings. Paul West
describes Thomas Mann, Henry James, and Marcel Proust as Apollo-~
nian writers,compoaing their works according to an earlier devel-
oped plan and subordinating their inspiretion to cool reason-
ing. He oppomes them to such writers” as Prancois Rabelais,Alexan-
der Pushkin, or James Joyce, whom he galls Dionysimn writers,
c¢reating spontaneously under the influence of sudden apiritual
eaergy .

Another oommon feature of Jemes*s and Hann's literary output
is its tendency townrds becoming more sasnd more complicated. It

? Cf. 4 a n n, Briefe, vol. 1, p. 53.

7 Quoted after H, M a t t e r, Die Erzahlungen, [i@t} P
Fix et al., Dag srzéhlerische Werk Thomes kanns, Berlin und
Weimar 1976, p. 485.

Bor, 2. w @ 8 1, Thomas Manns Verlegenheit, [ini] Tomeaz
iann % ocmach krytyki éwiat@wej, Warszawa 1975, p. 444.
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asema that this tendenoy can be asoribed to their conscious np=-
Proech to writing., First works of both writers were written in
the manner of realism, in Mann's case with some traces of natural-
ism. Gredually, in the next works, new elementz were added. Hew
dimension, that of aymbolism, enriched the writingsi moreover,
all epispdes became strictly interrelated oconstituents of =&
sophisticated pattern. Characteristically, im the works of both
writers, sentences became longer and mors entangled. This bhas
often been oritioized and even ridiouled; nevertheless, theaa
longieh mentences played an important part in James's and Mann's
novels, Both of them tried to achieve the highest laevel of organ-
izing their material. They wanted to oreate works which in thair
strusture and 1in their m'bjeot would encompaaz the complexity
of human experience. Their common Bim was to make their novels
& gerpet, a kind of gigantic tapestry.These images recur in their
writings - in thelr fiction {one of James's stories is entitled
"he Pigure in the Oarpet") and in their critieism.

Among the thames dealt with by both James and Kann one
requires special consideration. It ia the theme of art and the
artist. It would be difficult to find among their contemporaries
enother writer devoting so muoh place in his fiotion to the dim-
cussion of the problems of art and presentation of the figure of
the artist. Aesthetioc development and morasl decay of an artist
and the question of devotion to art constitute the ceatre of two
full-length novels by James, "Roderick Hudson" and "The Tragioc
Uuse”, Mann presents the artist's fate 1in "Lotte in Welmar" and
"Doktor Paustus", but mlso in "Buddenbrooks", "Kénigliche Hoheit®
and "Bekenninisse des Hochstaplers Felix Krull" he davelops cer—
tain elements of this Sheme.

The motifs mentioned above gquite often appear in the short
fiction of both writers. Among the various interpretations of
the theme of art and the artist which can be found there, two
aspects mseem to be dominant. One of them is the personality
of the artist, the other is the artiat's creative activity and
the troubles and joys connected with if.

-

. 954 H.Hatf4ield, Thonas Mann, Norfolk 1951, pp. 138
-139; "Mann is fond of citing Heine's symbol of the gigantic
tapestry to charscterize his later novels".
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Th@ P@@ﬁ@ﬂali%y of the Artist

Conaiderations concerning the specific values of the artist’s
character, attempts at explaining the difference between the art-
45t eand other peopla, and walso obasrvations referring to the
problem of devotion to art constituta the fosus of "Benvolio”,
"The Leasson of the Master®, "The Next Time" by James aad "fonio
Krdger" and "ITristan® by Mann. :

In @B@nvmliaﬁigw James's subjeot 1s the duality of the
artist’s life. The main oharacter of the [tale, @‘thirtyﬁyaarnald'
writer named after Romeo’s friend who tried to keep the Montagues
and Capulets from brawling with one another, tries to "keep the
two sides of his nature from brawling" 1Q‘Ee is a man who belongs
to two worlds at the same time, One of them ia that of parties,
chattor, and entertainment, in short, of worldly life; the other
is that of contemplation, reflectlon, and oreative work. Also hie
love affairs illustrate this dichotomy. He falls in love with two
women. The Countess is rich, pretty and perfectly amiable, hut
also oool and omloulating. Her drawing=room ia always full of
gussts. She is very fond of Benvolio, but her knowledge of his
works is only superficial., In his ircnical way, James nrites that
"ihe Countess had a very lively faney, and she had fingered,
nimbly enough, the volume of the young man' s merits" (p. 304).
Scholastica is also pretty, bdut 1is usually dressed in black
and behaves with a kind of “nun-like gentleness and demure-
nesa™ (p. 321). She 1lives with her blind father, sn old sage.
Her passion is reading books, and her favourite book im one of
Benvolic' 8 authorship. She stands for the intellectual and
creative power.

Changing in his moods, Benvolio aleo ohanges his prefer-
ences. The Countess and Scholastica alternatively domlnate in his
thoughts nnd feelings. He becomes disgusted with these swings of
his mood and behaviour. He comes to the sonclusion that he is too

- J ame.s, Benvolio, {ini] The Novels and Stories of
Heary J@weﬂ, vol. XXIV, London 1923. Page references to James's
ond Lann's fiction will be made in the text.

My . Bde 1, The Life of Henry James,vol, 1, Harmondsworih
1977, P« 422.




The Artist in the Tales of Henry James and Thomaw Mann 121

independent and irresponsible and that he would be happier if he
had "a little golden ball and chain tied to his ankle" (p. 308).
However, he is not a man of action. He ia not able to do anything
eonclusive and to make & definite choice of one of the two poanl-
bilities. .

In the end, tha Countesa tekes the initiative and by means
of an intrigue ocauses +that Soholastica goes to the Antipodes.
Benvolio cannot forgive the Countess doing this:

"Don*t you see"™, he aaid, "ecan't you imagine, that I cared
for you only by contrast? You took the trouble to kill the con-
trast, and with 1t you killed everything else™ {(p. 362)

He 1leaves her to see her never agnin. From now on he leads
an "extremely fretful and unproductive life" (ibid.), until ons
day he sails to the Antipodes and brings Scholastica home, Afker
thie he starts writing again; but "many people said that his
poetry had become dismally dull" (ibid.).

The allegory suggests the necesaity of making a syntheals
of the two mources, symbolized in the mtory by the persons of ths
Countess msnd Scholastieca. When Benvolic combines his experiences
from a journey to Italy taken with the Countess with the atmoasphere
of Scholastica's company and the influence of her father’s worke
whioh he is just editing, he succeeds in writing a "magnificent
drema®, Both a contact with 1ife and philosophic oontemplation
are necespary for the artist end complement each othar.

In "The Lesson of the Master"'-, an experienced writer, Hsary
St George, sdvises his younger colleague to give up hia matrimo-
nial plans if he wants to be & great artist. 5t George himself
may be a warning example of what can happen fo an artist entangled
in the bonds of marriege, He has been toially dominated by his
wife. She has even made him burn one of his books bacsuze she hes
found it "bad", In order %o meet the expenses enfailed by her
lururdous life he has become a producer of popular books - books
which he despimes. In his oynioism he says, “you're strong 1f Jou
do read *em! I couldn't, my dear fellow" (p. 259). It is no me=
cident that James let him write a book characteristically entitl-
ed "Shadowmere".

12 4, J am e 5, The Lesson of the Mastar, [in:] The Complete
Tales of Henry James, vol. T, Fhiladelphla and Hew York 1962
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He does not deny that he iz well off and that he can enjoy
the pleasures of life. But he explains that 1t has bsen just this
enjoyment that has destroyed his artistic talent. He tries to
make his friend Overt see the fact that artists have %o give up
sartaln things:

"Pry to do some really good work".

“Oh, I want to, heaven knows!"

"migll, you ocen't do it without macrifices; dorn’'t belleve that
for a moment”, said Henry St George. "I've made none. I've had
everything. In other words, I've miased everything".(p. 265)

St Gecrge's Aintentione may be not quite altruistie, bacausa
soon he marries the girl whom Overt gave up. 3till, 5ﬁrimg his
fivst marriage 3%t George was able to write only second-rate
books, end after having got wmarried again he ceases writing
altogether, whereas Overt manages to create =a magnificent
work. Having loat ms a man, Overt has gained as an artist.

The fete of 3t George, called by James "the great misgulded
novelist® (p. 216), 13 an 1illustration of the disestrous effect
of too close a contact with 1ife. The story seems to suggest that
the wrlter should escepe the danger of 1limiting his frecdom. An
artist devoted to his art can produce masterpiecesia writer whose -
independence is limited, <for example by matrimony, caen either
write conventionel litersature or - at beat -~ keep silent.

It pgeems appropriate to distinguish here between two aspects
of 1ife: between 1living as gaining experience of life and living
as something that disturbs the writer and oftsn makes him cheapen
nimself as an artist.James has never formulated this differentia-
tion explicitlyjhowever,it is implicitly contained in many of his
works. The "experience"iz something that the artist ahould strive
to achleve: the example of Benvolio can be an 11lustration of it.
The "worldly 1ife", on the other hand, should be avoided. Ls-
pecinlly matrimony seems dangerous %o James. He glves an ex-
pression to this oonviction of his 1n the story of 3t George; he
mekes it also one of his pointe in "The Next Time".

WMhe Next Time"'> 4s an antithesis to "The Lesson of the
Uaster". 4t Georze compleins that after having married he ia

13_&. J ame s, The Hext Timea, [ingl H. J ama s, Fifteen
Short Stories, Hew York 1961,
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able only to write popular books of no great uriistic value.
Ralph Limbert, the main ocharacter of this story, tries very
hard to write a popular book in'’order to get money - first
to be able to marry, then to keep his famiiy, gnd in the end
to be able to go to BEgypt to improve his undermined health.
Each time he fails. Ironioally, his failures result not from
lack of geniua, but from excess of it. Even when be is sure
that he has been primitive as much as possible, the work
"unfortunately" turns out to be a masterpiece, whioh will find
approval of oritics but which will not sell.

As in "The Leason of the Master", the family is shown here
a8 a power that makes the artist look for popularity almosat
at any price. Instend of +thinking of creating o true work of
art, he 1s interested in making a commercial success. Limbert'as
mind 1s dominated by the thought how to tind means to keey
his children, his wife and Mrs. Stannace, his mother-in-lawi

i

Within doors and without Limbert's life was overhung by an
awful region that figured in his conversation, comprehensively
end with unpremeditated art, as Upstairs. It was Upstalrs that
the thunder pgathered, that Mrs. Stannace kept her accounts and
her state, that Nrs. Limbert had her babiea and her headaches,
that the bells for ever jangled at the malds, that everything
imperative 4in short took place - everything that he had some=-
how, pen 1in hand, to meeg to deal with .and dispome of, in
the 1little room on the garden=level.(p. 300) '

The probleme presented by James in the three stories discussed
above pan be also found in Thomas Mann*s short story "Tonio Krd-
ger"'4, The situation of the main character, Tonio Kréger, is
eimilar to that of Denvolio. He 4is also a writer, and he also
atends between two worlds.His father, Konsul Kr&ger, is a typical
bourgeoiss He will reour in Tonio's memory as "eln langer, sorg-
tiltig gekleideter Herr mit sinnenden bleuen Augen, der immer
eine Peldblume im Knopfloch trug” { p. 216), His mother is Just
the opposite of the consul. Her dark hailr, her exotlc name Con-
suelo, her ooming from "ganz uaten suf dor Lendkarte” {1bid.) ,and
- 1ast but not lemst - her artistic talents make her totally di¥-
ferent from other people 4in the . town. The influenca of his s0

4 ¢, K ann, Tonio Kriger, [1n1] T. M & n n, Sémtliche Er-
z&hlungen, Frankfurt am Main 1963.



126 Man Suners

beriihnter Mann geworden bin? Ja, das wirdest du und wilrdest
dreimal recht daran tun! Und wenn ich, ich gans mllein, dis
neun Symphonien, »*Die Welt als Wille wund Vorstellung* und
*Daa Jingste Gericht* vollbracht hdtte, = du wiirdest ewlg recht
haben zu lechen..." (pp. 262=-263).

For Tomio, the oreative man, be he am great as Beethoven,
Schopenhauer, or MWichelangelo, im inferior to "normal® people.
Therefore even now, when he 15 famous, he feels to be worse
then an average burgher. This feeling of inner aplit, so
strongly dominating in his psyche, haes made Lisaweta Iwanowna
desoribe him as “eln Bfrger auf Irrwegen", "ein verirrter
Bidrger" (p. 240).

‘Tonio is aware of his standing between two worlds. He knows
that for the bourgeois he is an artist and for the artist he
is & bourgeois, in both cases being somothing dubious, Still,
he is &lso consciocus of an advantage that this position gives
him. He realizes that "wenn irgend etwas imstande ist, aus
einem Literaten oinen Dichter zu machen, so imt es diese
meine Bilrgerliebe zum Menschliohen, Lebendigen und Gewdhnli-
chen" {p. 265)., Thani® to his finding himself just in between
he is able to make a synthesis of both influences, resulting in a
true work of art.

"Tonio Kréger" was published in book form together with five
other stories, one of which, “Trigtan”15, can be treated as a
companion plece to it. In this short story, Thomas Mann shows how
dangerous for an artist the lack of & connection with life can
be. Detlev Spinell, a grotesque figure throughout, 1is & writer
who lives in a sanatorium not because he 1s 111 but "Des Jtiles
wegen" (p. 179). He stays there because he "das empire nilcht ent-
behren kann" (ibid.), Spinell adheres to the idea of art for
art’ s sake., His characteristic feature 1s sentimentality, which
distorts his vision of the events around him even so much as to
meke him live in an isolated world of his dreams. His way of
svelng the reality is summarized in the description of his manner
of looking at women. He looks aut them quite superficiaily, oaly
68 much as to awaken his imagination. He belleves that ™es ist

15 T. M ann, Tristan, [1nt] ¥ a n n, S8mtliohe Ersihlungen,



- The Artist in the Tales of Henry James an. Thomas Mann 127
8ine bessere Art,sls wenn ich ihnen plump und wirklichkeltsglerig
ins Gegicht starrte und den Bindruck einer fehlerhsften Tatsdch-
lichkeit davontrfiga...” (p. 181). Ho wonder that hisz only book is
fothing but dull and artifiecinli

 Es spielte in monddnen Salons, in Uppigen Frausngsmidchern,
die voller erlessner Gegenst#nde waren,voll wvon Gobelins, urlaten
Ysubles, kdstlichem Porzellan, unbezahlbaren Stoffen und kfinat-
lerischen Kleinodien mller Art. Auf dia Schilderung dieser Dinge
war der liebevollste Wert gelegt, und bhesatdndig anh men dabei
Herrn Spinell, wie er die Name Kraus Zog und saghte: "Wie schdnl
Gott, mehen 3ie, wie mchénl!™ (p. 176)

He has nothing to may to his reasders, his work is dead.

Several years 1later Msnn wrote words which could be traated
88 & kind of sunmary of the views presecnted in "Tonlo Kréger™ and
"Tristan"s

- Die Moral des Kinstlers ist Semmlung, sie ist die Kraft zur
egoistischen Konzentration, der Entschlup zur Form, Gestalt,
Begrenzung, KSrperlichkeit, zur Absage an dle Freiheit, die
Unendlichkeit, &n daa Schlummera und Weben im unbegrenzten
Reich der ECmpfindung - sie ist mit einem Wort der Wille zum
Werk. Aber unedel und unsittlich, blutlos und wldrig das %Werk,
dns aus der kalten, klugen und tugendhaften Geschlossenhelt
eines ilinetlertums geboren ward! Die Morul des Kiinatlera iat
Hingebung, Irrtum und Selbstverlust, sie ist Kampf und Not,
Erlebais, Erkenntnis und Leidenschaft!b , v

Mann stresses here how necespary for the artist is dedica-
tion to his work. He alsc points out the necessity of making a
sacrifice. Still, he says that the artist must not lose his con-
tact with other people lest he should produce works of no artistie
value. This opinion does not saem to differ from that of James
expressed in "Benvolio".Por both writers, a synthesis of devotion
to art and contact with 1ife is an ideal to be striven for.

The Artist and Hia Work

James’a and Mann's artists ore often shown while ereating
their works. The process of creation, difficulties connected with

. 14 P. ¥ a n n, Slper Schlaf, [in:] ¥ & n n, Gesammelte Werke,
vol. 12, pp. 355=356.
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tiet* e triumph and depreseion, stand in the
centre ol several stories of hoth writers. )

The theme of "The Madonna of the Puture" | is artistic fall-
ura. Its main oharacter, Theobald, is an American painter 1living
in Florence. The idea of his 1life is to paint a masterplece of
all iimes, "a Madonna who waa to be & résunéof all other Madonnas
of the Italian mchool™ (p. 201).In order to be adequately prepar-
@d to perform this task, he spends much time studying works of
the artiste of the past and learning their secrets. Still, he has
decided not to produce mnything imperfect and therefore not to
try to paint his opus megnum before he is absolutely ready to do
it. However, once he portrays his model's haby, a sick boy, just
before the child's death, He paints him hastily to spare him the
pain of hims position, mnd the result is surprising. The drawing,
done in red chalk,

it, moments of the apt

represented a very young child, entirely naked, half-nestling
back against his mothert's gown, but with hie two little arms out=
stretched, as 1f in the mot of benediction. It was executed with
singular %r@@d@m and powey, and yet seemed vivid with the sacred
bloom of infancy. (p. 206

This 1is his Madonna. Unfortunately, it is nothing more than
a6 sketoh, Working spontaneously,he manages to portray the Madonna
although the form is very poor. However, this is the only time
when spontaneity geta the upper hand and mekes him forget his
fear of producing something favlty. When at last he decides to
start painting, it is too late. He 1s not able to be creative any
moret

"I weited and waited to be worthier to begin, and wasted my
1ife in preparnticn., While I fencied my creation was growing, it
was dying. I've taken it all too hard! Michelangelo d&idn't, when
he went at the Lorenzol Ha did hie best at a venture, and his
venture is immortal" { pp. 217-218)

He heas not wunderstood early enough that an ideal vision is
unattainable, that the artist ocan only iry to come close to it

but he will never be able to create momething am perfect as the
ideal.

ur He J am a8 &, The fadonna of the Future, [ini] H.J a m & =,
The Madonna of the Puture and Other Early Stories, Hew York 1962.
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The short atory is also a reflection on the problem of the
difference between genius and skill.Theobald has oreated a mental
ploture of his masterpisce but he is not able %o transform it
into a real one. His hand ocannot follow the orders of hia mind.
He states bitterly:

"I'm the hanlf of a genius. Where in the wide woxrld is my
other half? Lodged perhaps in the vulgar soul, the cunning, ready
fingers of some dull copyist or some trivial _artisan who turns
out by the dozen his easy prodigies of touchl™ (p. 218)

There is a person in the story who seems to be this "other
belf", It is & sculptor who produces figures of cails and monkeys
in various configurations. These figures "were strikingly clever
and expresaive, and were at onos perfect ocats and monkeys and
vary natural men and women®" (p. 215). However, although masterly
in form, they are "peculiarly oynical and vulgar" (ibid.). Genius
and skill are two quite different things. Only one of them, sepa-
rated from the other, is not enocugh to make one an artist.

In the short story "The Next Time", partly discussed above,
troubles oonnected with the oreation of & work of art are pre-
sented in a humorous way. Limbert, the genial writer tryling to
write a popular book, has a contrasting figure in Mrs. Highmore,
the author of 80 best-sellers. Being aware that it is "the age of
trash triumphant™ (p. 286), she knows that 4in such a situation
the commercial success doer not go with tha artisiic value of &
book. Therefore "She yearned to be, like Limbert, but of oocurse
only once, an exquisite fatlure" {1ibid.).

James shows the futility of those attempts. Limbert will
never succeed in pleasing the public, as Mrs. Highmore will never
write anything better than her usual potbollera.Still, Mrs. High-
more's efforts are nothing but ridiculous,whereas Limberi's "fail-
ure"” is in fact hip artiastic triumph. He cannot change his aiyle,
and this is the cause of his artistic success, This finde ex-
pression in the narrator*s commsntary:

The nnlg sucoess worth one's powder was success in the line
what was talent but the art of belng completely whatever it was
that one heppensd to be? One*s things were characteristic or they
wers nothing (p. 295).
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In an exegpgereted way, caussd by the humorous character of
the phort story, Jemea presents the oplnlon that artistic genius
in a zanse guerentees high guality of a work of art. However, %o
draw the conclusion that in genernl a genius does not have %o
trouble to improve his satyle because everything that ho creates
is bound to be & masterplece would be to misunderstand the authon
Janes was never satisfied with the form of his works, the extent
of changes made in the texts prepured for the New York Edition is
a proof of it.

Also one of his oharacters, the writer Dencombe in the tale
PThe Middle Xegrﬂ“1E, ia & ‘"pasolonate corrector, & flngerer of
style; the last thing hs ever arrived at was a form final for
himmelf. His idesl would have been to publish secretly, and then,
o the published text, treat himself to the terrified revise,
saorificing always a first edition and Dbeginning for posterity
and even for the collectors, poor dears, with a second™ (p. 126).

Dencombe knows that his 1ife, and also his literary career,
slowly but irrsvocably comes to an end. From the perapective of
his age he locks back on what he has done. He reads hia last book,
and ite oharm, already forgotten, comes back to him. He realies
that "Him career was over, no doubt, but it was over, when all
was said, with that" (p. 117).His last work seems to him & crown-
ing achlievement of his life.

St111, alsc another feeling oomes over him. Being aware of
the value of the book, entitled characterisiicelly "The Middie
Years", he parceives that he could have done more, that it has
cost him too much time to produce this work:

It had teken too much of his life to produce too little of
his art, The art had coma, hut it had come after everything else.
At such s rate a first existence was iloo short = long enough only
to colleoct materisl; so that to fiuctify, to use the materisl,one
should have m seoond age, en 4extension. This extension was what
poor Dencombe sighed for. 48 he turned the last leaves of his
gulumgﬂgai?gﬁmured ®Ah for ancther gv, ah for s better chancel”

PPs =

The desirs for & seocond shance grows after Dencombe has met
Dostor Hugh, ® pessionste reader of his books. Destor Hugh ocon-

¥ H. T am a8, The H1adls Years, [ini] H.J 8 = ¢ 2,8elected
Stories, London 1957.
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firms him opinion of the high artistic value of his last worlk,but
Dencombe is aware that this book is only a first step, that the
experience whioh he has gained would ansble him to write more and
better if he only had time to do it.

It ia only on his deathbed that he ochanges his mind. He in
told by Doctor Hugh that he has renounced a fortune only to be
close to his favourite writer. Dencombe realizes that "The thing
iz to have made somebody care" (p. 139), This is the touchatone
of any artist's aocoomplishment. He has found his reader who under-

' stands his message and who is ready to make a sacrifice for it.
Dencombe 1s also amble to formulate the truth of the fate of the
artist:

"A second chance = that's the delusion. There never was to be
but one. W8 work in the dark = we do what we can - we give what
we have, Our doubt is our passion and our passion is our task.The
rest is the madness of art™ (ibid.)

The words "our doubt is our passion" ocould be the motto of
Thomas Mann's short story "Schwere Stunde"'?. The story presents
thoughts of a writer working on his drama., It 1is long aftor mid-
night, he is alone in his atudy,and his mind dwells on his troub-
les. He 1a only thirty-seven but he feels old and exhausted. His
health is not good any mors, the years of uninterrupted work have
undermined 1t. Now he has to struggle againet his illneas, Ilis
work seocms to him both his pride wnd his misery, his heaven and
his doom.

He is tormented by the doubts whether his work has any artis-
tic value. It seems to him that everything in it 1s bad. Still,
he knows thet these torments are part and parcel of the fate of
any true artist:

Das Talent selbst - war es nicht Schmerz? Und wenn dms dort,
das unselige Werk, ihn leiden machte, war es nicht in der Ordnung
80 und fast schon ein gutes Zeichen? Es hatie noch nlemals ge-
sprudelt, und sein Miptrauen wilrde erst eigentlich beginnen, wenn
68 das tdte. Kur -bel Stimpern und Dilettenten sprudelte ea, beil
den Schnellsufriedenen und Unwissenden, die nicht unter dem Druck
und der Zucht des Talentee lebten, Denn das Talent, meine Herren
und Demen dort unten, weithin 1im Parterre, das Taleat ist nichts

' 2, ¥ a n n, Schwere Stunde, [in:] M & n n, Simtliche Ex-
fh] ungen, sss.
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Leichtem, nichts TH#ndelndes, es .ist nicht ohne weiterss sin
Klpnen. im dexr Wurzel iet es Bedlrfnis, ein kritisches Wissen um
das Ideal, eine Ungenfigsamkeit, die mioh ihr Konnen nioht chne
Qual erst schafft und steigert., Und den Uropten, den an%%ﬁgm
samsten iat ihr Talent die sohirfate Geipel... (pp. 297-298) 2

This unnemed herc has some features in oommon with James's
Dencombe. One of them is the awarensss of how painful the process
of creation is. Another, more important, ia their knowing that
there will be no "second chenoce"™; :

Die Jahre der Not und der Nichtigkeit, dic er fir Leidens- una
Priifungsjahre gehalten.sie eigentlioch waren reiche und fruchtbare
Jahre gewesen.(p. 296)

dann's artist comes close to James's "fingerer of style" elso
in his pessionate striving to achieve the best form of his work:

Vom ersten rhythmisohen Drange innerer Kunat neoh 3toff,
Katerie. Mdglichkeit des Ergusses = bis sum Gedanken, sum Bilde,
zum Worte, sur Zeile: weloh Ringen! weloh Leidensweg! Wunder der
gehnggggt nach Form, Gestalt, Begrensung, Kirperliohkeit...

Pe €23} ;

Like "The Middle Years", the story ends with a positive ac-
cent. The artiet’s orisis is only teaporary., His work is finally
finished:

Und es wurde S@rtiﬁ. das Leldenswerk. Bs wurde vielleight
nicht gut, aber es » e fortig. Und als es fertig war, siehe,
da war ae auch gut. Und sus seiner Seele, sus Musik und Idee,
rangan aioh neue Werke hervor, klingende und schimmernde Ge-
bilde, die in heiliger Form die unerndlioche Heimat ahnen liePen,
wie in der Muachel das Meer psust,dem sie entfimsoht ist.(p. 300)

In “"The Madonna of th3 Puture®,. Theobald has not produced
hiz work for fear of :wsking something imperfect. Mann suggests
that if an artist is a tiue one, he will in the end sucoeed in
oreating a true work of art., In this, he ocomes olose to Jamens's
idea expressed in "The Hext Time®™,

The tales of Janes and Mann discussed abpve show many
similarities. Harely im it a similarity of the plot, but quite
often the ideas conveyed by the etories are anslogous with esch

20 See also note 6.
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other. Similar problems draw the attention of both writers. James
and Mann conoern themmelves with difficulties of oreation, with
doubts whioch torment the artist, Both of them ridioule spurious
Artists. 3t1l1l, what is muoh more important, they no% only sec
#imilar problems but they also approach them in a similar way.
This oan be observed best in their reflections on the procesas of
creation which are to be found in "The Middle Yeara™ and "Schweare
Etmﬁuc

The aim of this paper has been to point oput similarities
between Henry James's and Thomas Hann's works. It is by no means
&n exhsustive analysis, even as far ea the theme of the artist is
Concerned. Beomuse of its complex structure, it wes not pomsible
%o discuas here "Der Tod in Venedig", the tale which showa many
affinities with James's fictiion, affinities that go far beyond
the scope of this article, In this situation, a longer study
dealing with Jemea's and Mann's literary output meems necessary.

Instytut
Fllologll Anglelakiej UL

Adam Sumera

PORTRET ARTYSTY W NOWELACH HENRY JAMESA I TOMASZA MANNA

Ar%zkuﬁ Jest gnﬁwiq@eny oméwieniu podobiefistw w przedstawie-
oiu postaci ertysty w opowiadeniach Henrytego Jamesa 1 Tomasza
Manna. Choé dorobek obu piserzy doczeksk sig licznyoch opracowar,
Z rzadka tylko zwraca si¢ uwagy na podobledstwa w ich twérczosoi.
4 tego waglgdu w plerwszej ozgdol artykuiu pokrStce  omSwlono
tble2nofoi pewnych motywSw wystepujgoych w utworsch H. Jamesa i
?, Manna. Dla obu pisarzy @hg:@k%uggutynanu jest poczuclie zawie-
Bzania migdzy dwoma biepunemi; w przypadku Jemesa tymi biegunami
83 Ameryka i Europa ze swymi tradyojami kulturowymi, w praypadiu
Hanna - érodowisko mieszozariskie 1 Swiat sztuki.Znajduje fo odble
cle w wystgpujqoym w wielu ich dzieach konflikcie migdsy dwiems
przeoiwstawnymi postewami. Tematem, kidremu James i Mann podwig~
@@32 duto miejsca w swoich utworach, jest artysta i jego twir-
o%osé, W dwSoh dalszych ozgéciach artgkutu. zatytutowanych "Oso-
bowodd artysty" oras "Artysta 1 jego dsieko®, oméwiono dwa gidwne
aspeicty tego tematu. Oba] pisarcze ag Swiadomi tego, &e artysta,
choge stworzyd wartoéciows dzielo, musi ﬁdegyﬂﬂwﬁé pig na peans
wyrzecsenia i skoncentrowaé sig na 5@@3@% pracy iwérezej. Obaj
Jednak zgodnie podkreélajs, &e nie moze to doprowadzid do cakko-
witego wyobdowania., Wspslna jest im swiadomodé trudnodci nieros-
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Zgoznie swigzanych & procesem twirczym. Obaj ted sa nieufnl wobeo
tyoh, ktérym tworzenie ﬁayehod@i zbyt Tatwo. Ze wesglgdu na ogra-
niczong objgtoéd artyku f@mmi@t@ opowiadanie “3mlierd w Wene=-
cJi"; wystgpulqoe w nim isiotne podobisfistwa do utwordw Jamesas
w-fkm@zaja poza temat niniejsze} precy 1 wymagajs odrgbnej sna-
lisy.




