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3opan Maxcumosuh (Nowy Sad)

IMPEUCIIMTUBAILE KOCOBCKE JIETEHJ/IE -
HOoBOAOM APAME BHUJIE OI'lIbEHOBHU'h
JE JIU BHJ/IO KHE’KEBE BEYEPE?

Kocoscku 00j u ,KHexeBa Beuepa” HECyMIMBO CY YTKAHH y CPIICKO
HalMoHamHO Ouhe. Y KpU3HUM BpeMEHHMMa, KaJla Ce IPEUCTTUTYje U HAIHOHATHH
WACHTUTET, KaJa M CTBAPHOCT NO HEKMMa O00Mja MHUTCKE IUMEH3Hje, MH,
cBenouy (1 yuecHuuu) npocinase 600 roguna ox Kocosckor 0oja mmMamo mnpaso

W JY)KHOCT Ha THXO 4yBame KOCOBCKOT 3aBeTa — CaJpKajHO, Clpam
MaHH(eCTalnOHOT, YeCTO CUPOBOT U MPOIaraHaIHO MPOPavyyHATOT.
Jlerenna o KocoBckom 00jy — BenMka encka npuda O >KPTBOBambY

Y IPUKIIOKEHY HAPCTBY HeOeckoM — Hajuernha je TeMa y CPIICKO] UCTOPH]CKO]
JpaMy U TpajHa je MHCIUpalyja HalluM JpaMaTHdapuma. PasHOBPCHOCT HEHOT
JIpaMCKOT TyMmauela 3aBHCHA je O] MHOTMX YMHWIANA M YTHUIAja: ayTopa,
CpenuHe, ernoxe. ..

[Moxctrnaj 3a TeMy OBe aHaNM3e Jaja je Halla YBEK aKTyellHa CTBApHOCT
mcan Beh moMano erncka CBaKOJHEBHUIIA C BHIICBEKOBHUM, MEPMaHEHTHUM
MTOHABJbAEM HCTOPH]CKUX TMOocieanna Ha bankaHy, a mogaTHH MOTHB OmiIa je
HenaBHa npemujepa Apame Cprickor HapOJHOT MO30PHUIITA Je iu Ouno KHedicege
seuepe? Buae OrmenoBuh (HoBu Can, 8. oktoOpa 2008).

Kaxko cy Teme BpXyHCKHX cyko0a JIymra aApaMaTypruje ox aHtudke I'puke 1o
JaHac ¥ Kako CBaKW HApoJ UMa CBOj TepMommin — Kao CyKOO HajBUIIMX
CYNPOTHOCTH, TaKO Cy C€ M IpaMaTH4YapH C je3UYKOT W MO30PHUIIHOT IPOCTOPa
OJlaKJIe JTOJIA3MMO BeoMa IITeApO OaBMIIM TEMATHKOM CpPEAOBEKOBHOT 00ja Ha
Kocosy nospy.

Benuka 6utka KocoBcku 00j 30una ce 15. (28) jyna 1389. Ha KocoBy nospy
m3mel)y cpricke W Typcke BOjcKe, Y Bpeme kama cy Buszantmja m byrapcka
napeBuHa Beh Owmie Typcke BasaiHe apxaBe. TOK OHTKE MO OHOBPEMEHUM
W3BOpMMa HHje MO3HAT, MHOTO BHIIE ca3HajeMo mo aouuujuM. (ITo moyeTHUM
ycrnecuMa cpricke BOjcke W yOucTBy cynraHa Mypata llpBor, Cpbu cy mormm
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3aKJbY4HTH Ja ¢y nodeauan. Crora je rimac o modenu mpeko bocue crurao mo
Benennje u @upenne. U 3Bona boropomuunne npkee y Ilapusy cy ormacuna
cpricky mobeny). Mehyrum, cynraHoB cuH bajasutr je yOp3o 3aBeo pen,
KOHCOJIMZIOBAaO BOjCKY M CBOM JKeCTHHOM KpeHyo Ha Cpbe. U mpe ose
UCTOpHjCKe TIpeKpeTHHLe, Typiu Cy y /JBa HaBpaTa ymajaiu y 3eMJbe KHe3a
Jlazapa, amu cy oba myra Ownu mortydeHu (kox Ilapahwna 1381. u kox
[Inounuka 1386), anu nakon oBe KocoBcke Outke m CpbOuja mocremneHo, U3
JeLeHrje y JIeleH ]y MOTIaaa 1MoJ TYpPCKy BIIACT a HheHa he camocTanocT OuTH
okonuaHa nazoM Cmeznepena 1459. Hejacan ucxoj oBe npecyane outke (modema
WIM YacTaH MOpa3) JOBEO je J0 MHOTUX HMPOM3BOJEHUX TyMaudera, MOKaTKal
U HAMEPHO HEHCTHHUTHX C IJb€M IIPOMOBHCAFba JTHEBHOMOJIUTHYKHX
W YCKOIIapTHjCKUX UHTEpeca.

CruteroM pa3Hux okoiHocTH, CpOu cy yOp30 modYenu Ja oBaj YaCHM Mopas
JOXHMBJbABAjy Kao HALMOHAJIHHU MOHOC M Ja ra ,.cjaBe”, Te Ja CBOjy MCTHHY
0 BEMY YCMEHUM TIpe/IalheM MPEHOCE Ha TIOKOJICHha U JIa UX HA TOM MPUMEPY U3
Tpaaulvje BacluTaBajy, yuehu ux 4ojCcTBY | jyHAIITBY, MOpamy...

MotuB KocoBckor 0oja Beoma je 3acCTYIUbEH Y CpIICKO] KHMKEBHOCTH
(moyerke Hanazumo koj Koncrantuna ®dunozoda y buocpapuju odechoma
Cmecgpana Jlasapesuhia, a ucueBaH je U jenaH O HajIeNIINX LHUKIYCa CPIICKUX
HapOJHHUX Tecama), a U y camoj IPaMCKO] KEHMKEBHOCTH. ,,OBaj CynOOHOCHH
norahhaj, Kpo3 MHHYJIE HCTOPHjCKE €IOXEe TOKOM IISCT BEKOBa, HMAao
je pa3IMYuTO MECTO Yy HHTEpecoBalbUMa M TyMmMadelmhHUMa HCTOpUYapa
W y HagaxHyhinMa yMeTHHKa, HoceOHO ApaMCKUX mucana... Jlo JaHac, KoCOBCKH
JIpaMCKH IMKJIYC YMHH, KOJHMKO je Hama II03HATO, OKO IIE3JeceT HacloBa,
Hactanux of moyerka XVII mo kpaja XX Bexa” [JoBanosuh 2009]. Usmehy
ocranux, nomenyhemo: boj xuesa Jlazapa (nepamrtancku pykomnuc, X VII Bek),
Ilaoenuje Cepouje y epeme ceemoe xmaza Jlazapa Joakuma Byjuha (1836),
Munowa Obunuha JoBana Ctepuje [lonosuha (1828), Jlazapa Munoma Xayuha
Ceeruha (1889), Tpaceoujy Obunuha Cume MunyrunoBuha Capajnuje
(1827/28), ILlapa Jlazapa Matuje bama (1858), Murowa Ob6unruhia JoBana
Cy6oruha (1864), boj na Kocogy Jbydbomupa Cumosuha (1989).

JlereHma 0 KOCOBCKOM 00jy M HETOBHM TPArHYHHM jyHal[IMa LIMPUIIA CE U M3BaH
HAIIUX TPOCTOPa MyTeM KIbHra IITaMIaHuX Ha JATHHCKOM, MTAIHjAHCKOM, CHIJIECKOM,
HeMaukoM je3uky. Tako ce Oenexxu nma je y Oxchopay 24. pebpyapa 1619. usseaeHa
tparemuja Tomaca T'oda (Thomas Goff, 1590/91-1629) Odsascnu Typuun unu Mypam
Ipeu, y xo0joj je Mumomr O6usuh rinasau jyrak [Joanosuh 2009].

Hpamvcku komana Je qu 6uno xnexcese seuepe? [Ormenosuh 1991] Buna
OrmeHoBuh, KILIKEBHUIIA U peAnTeSbKa, Hamrcana je 1988. roguHe mpex cam
IIECTOBEKOBHU jyomiiej ox KocoBckor 0oja moTakHyTa MAaCOBHHM HallMOHATHUM
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3aHocoM rpahana y cama Beh OuBmIO] JyrocnmaBuju, a KoOju je KyJIMHHHPAO
rpal)aHCKHM paToM U pacnajoM Te JpiKaBe.
o jenHOM MULIIBERY,

VY KaHpPOBCKOM cMHCHy Je nu 6uio Kuescese eeuepe? jecTe KOMeIWja HapaBH,
OJIHOCHO HIMPOKA JPYIITBEHA KOMEIHja ca HM3PAKCHHUM CATHPUYKHM MPU3BYKOM, ajd
U KOMaJ Ca TEeMaTCKO-CTHJICKMM KapaKTepUCTHKama Jpame C Te30M... JluMeHsuje
MeJopaMe Takohe cy mpucytHe... [Pagomuh 2006: 122].

MebhyTtum, oBo apamcko nesno Buge OrmeHoBuh TOBOpPH O YHHBEP3AIHUM
MUTambUMa OHOCA JeIHOT Hapo/a MpeMa CBOjOj UCTOPHU)U U TPAIHUIIM]jH, 3aIIPABO
0 OAHOCY IpeMa CBOM HAIMOHATHOM wuzaeHturery — Ouhy. Paama apame
cmemreHa je y Hoeu Can Bek panuje, Ha BugoBnan 1889, kama cy merosu
WHTEJICKTYaJII, HaMa T03HaTe UCTOPHUjCKE JIMYHOCTH, OPTaHU30BAaIN MIPOCIIaBY
nercro roguHa of KocoBcke Owutke. Ilpumpemajy ce ma y uvact jyOuieja
omurpajy KuexxeBy Beuepy (Koja ce 1Mo HapOJHOj MECMHU JOTOAMJIA YOUH CaMe
outke). I Kuexepa Beuepa — nmonyt TajHe Bedepe — uma cBora Jyay. To je Byk
BpanxoBuh (M37ajHUK IO HAPOIHO] MECMU, UCTOPUjCKH HeTauHO). [Ipobnem je
ko he ma ra urpa, jep HUKO TO HE Xelu, a npeacrasa 0e3 Byka Bpankosuha He
MOXKE€ J1a ce 3aMHCiad. Y camoj apamu apxumaniput Wiapuon Pysapaii,
POJOHAUENHUK CPIICKE HCTopHorpaduje, Kao rjac pasyma, OpKH UM 4Yac W3
WCTOpYj€ U JOBOIM Y MUTamE Aa Jid je y cTBapu 1 6uiio KHexxeBe Beuepe (BaXHO
300r JIyXOBHE AMMEH3Hje€) — Kaga Cy Ce, [0 Mpelamy, OKYIHIH CPIICKH
BEJIMKALIN BeYe YOUU OUTKE U MPUUECTHIIH.

AyTopka y JApaMH OCBET/baBa BHIIEBEKOBHO HEroBaHW M Tpaljen cruier
CTBApHUX HCTOPHjCKUX jaoraljaja ¥ OHHMX OICBAHMX y HApPOJHUM IlecMaMma —
NpeluinTambe HMCTHHE W JIaKH, CTBapHOCTM W MuTa. [lputoMm, oHa oTBapa
OCETJbMBO TMOJb€ YTKAHO Yy CpPICKO HanuoHanHo Owhe — cydyespaBa
»POMaHTHYAPCKO”’ BEIMYALC JYHAUKE TPAIUIIN]jC TIPEAAKa U CTBAPHE UCTOPH)CKE
norahaje — cynapajy ce HCKpeHHM HaTpHOTH3aM jyHaka OpaMe U HCTOpHjCKe
ynmeHue. TakaB ayTOPKHH NOCTyNaK Hamehe u cieaehe MUITbEme:

[Ipenn3Hy OmMCH MEHTAJHUTETa, JKAHP CIHMKE, NOJUTHYKU NUCIYTH, OTpexmbyjyha
MYZApOBamba OHOT'A KO 3HA Jla Pa3BOjH JIAX O MCTHHE, HCKPEHH POIOJbYOHN 3aHOC OHUX
KOjuMa je HCTOpHja MoTpeOHa Kao JIeK OJ CalallllbOCTH, TAKTH3WPAE MOJIUTHYKUX
cTpartera, Ilyna 0e30pIKHOCT OHUX KOjU cy 0e3 3Hama U 0e3 UCKYCTBa, UT[., UTA. — CBE
TO HaJIa3MMO y OBOj MEJIAHXOJIMYHO] (MCTOPHUjCKOj) Komenuju. .. [Muounnosuh 1991: 8].

Y crBapu, npama Buge OrmenoBuh je nurTepapHa apama o0ojeHa
HarjameHoM UPOHWjOM, HAcTaja Kao peakiuja Ha ey(OpHYHO MOJTUTHKAHTCTBO
youu IUIaHWpaHe TpociaBe jyOmieja. AyTopka IIOKyIIaBa [ia pa3gBOjH
HCTOpHjcKy (akTorpadujy o7 MHUTCKE MPEACTaBE O HANWOHAIHO] MPOILIOCTH
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MIPEHOLIEHE C KOJIEHA Ha KOJIEHO enckoM mnoe3ujoM. OHa MOKyIlaBa Ja Cy4eiu
€r3aKTHE IIOBECHE UMILCHHUIIC W €ICKH TPAHCIIOHOBAHY IICEYAOUCTOPH]CKY
¢dakrorpadujy Koja Biaaa y cBectu Bojeohanckux Cpba MHTENEKTyaana.

Canma ce mocraBsba nuTame 1a Ju je Buga OrmenoBuh, nucan u penuTelb
OBOT KOMaJa, OAroBapajyhn MpOHHjOM Ha HApOJHM 3aHOC ycCIeda Aa OTKpHje
HOBa cTBapayiauka 3Hauerma Kocoscke nerene?!

Hecymmusa je axryenHoct KocoBcke nerenne u nanac jep je Kocoo —
obmnact kojy CpOu cmarpajy CBOjOM IyXOBHOM KOJIEBKOM — BHIIEBEKOBHH,
MEPMAaHEHTHH, HCTOPUjCKH, HALMOHAIHU W TIOJIMTHYKKA MPOOJIEM CPIICKOT
Hapoza. BenuunmHa u cHara KocoBcke jerenge Kpo3 BEKOBE, a W JaHac je
OTBOpEH mpoOiieM, 300 CTAJIHOr MOHABJbAEKE KOCOBCKOT KOMIUIEKCA KpoO3
CPIICKY HCTOPH]Y, JaHAC IpepacTa y eBpOICKH U CBETCKHU MPOOIIeM.

TakBa cuTyanmja orexkaBa TpaHcopmanujy Tymadewma KocoBcke jerenae
ycBectu Cpba, a OpuUpoOIHO M y YMETHOCTHMA, HAapaBHO U Y JPaMCKO]
KibIKeBHOCTH. Tako Ha mpumep, Mapra ®Ppajuz, TeopeTHYap KEHHKEBHOCTH,
npobiem TpaHcopmanuje Tymauema KocoBcke sereniie BUIAM y H3BECHO]
omTpoj oMeheHocTu nereHne, U Tta omeheHocT ce oriena ,y HemMoryhHocTu
BapHpama OCHOBHE IMpHUYe y HEKOJMKO TIpaBala Koju Cy HHadye Kapak-
TEPUCTHYHH 32 JPAaMCKe TEKCTOBE €BPOIICKE TPAAMLIHM]E LITO U3BUPY U3 CIMYHUX
HAIMOHAJIHUX HJIM OIIITHUX JEreHId 1 MUTOBA, IIOTJIABUTO OHUX HacieheHux ox
antuukor ceera” [@pajun 1996: 180]. ¥V cBojum mabuMm pa3maTpamuma Mapra
Opajun Kkaxe:

[...] nyxoBHa cymTnHa KocoBcke ereHne M HAa4MH HEHOT  YMETHHYKOT
oOnukoBama OWIIM Cy 3ayBeK YTBph)eHH M HENPOMEHJbHMBH, M TO 300T JBa II0JIjeIHAKO
3HauajHa pasnora. O0a Cy BaHKIKIKEBHOI MOpeKiIa W 00a Ccy 3aapikaina CBOjy
AKTYEJHOCT 10 AaHAIIbET TPEHYTKA.

[IpBu je nyounHa Tpayme kojy cy morahaju Ha KocoBy 1389. m mHxOBe mocienurie
MIPOY3pPOKOBANIM Y JYXOBHOj, HAI[MOHATHO] W YMETHHYKO] CBECTH Hapoja. [pyrum cy
UCTOpHjCKE TNPHWJIMKE Koje Beh mect croTuHa roguHa oHemoryhaBajy ma ce Tpayma
3aje4d, Ja ce Oorato JyXOBHO M YMETHHYKO Hacielje Koje je oHa cTBopwia oboratu
Pa3sHOBPCHHJUM M YHHMBEP3AJIHUM CaJp)KajuMa... a THMe a00uje MoryhHOCT Bapupamba
Y KEbHIKEBHO] M YMETHUUKO] 00paau [Ppajun 1996: 180-181].

Cymtuny neresze o KocoBy u leHHX TyXOBHHUX IOTEHIIH]aIa, 3aCHO-BAHUX
Ha UCTOPHjCcKOM aoral)ajy, YnHU CKYI MOPAIHUX, PEIUTHjCKUX U (PHUI0-30(hCKUX
3Hauewma. Ctora Ou meHa TpaHchopmaiyja (Koja ce HEMPECTaHO OJIaXKE)
BpEMEHOM Tpebajo 1a BOAM Ka IPOBEpaBamby U IMPORyOJbHBABY ,,FbEHHX
3HaUYeHa 10 MapaAurMaTCKUX, MUTCKUX M YHHBEp3alHHX, Ka ociobahamy ox
HAIMOHAJTHOT, W Ka TpeTBapamy JIEreHIe Yy MHUT eBporicke mmpuHe” [Ppajun
1996: 183].
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MmuT U3 Kora M3BUpE CPIICKO HAalMOHATHO ocehame M JaHac je MpeaMer
MOTKYCYpHBamba JIBa eKCTpeMa:

WHcTpymMeHTanu3anja mnpenamba W MHATa OJ CHUTHHX TIOJHMTHKAHATa
u ocTpamtheHNX TaTPUOTa pPaaM MOTKPEIUbUBama HHHUXOBE ,,pON0JbyOHBE”
peropuke, C jeJHE CTpaHe, W C Jpyre OHMX KOjH JKele Ja ,,paCKpHHKAjy”
MOMOJIHY MHUTOMaHHjy — Tj. HaciieheHu U HenpeBasuheHH OKaMEHCHH MUT W3
HaponHe TmecMe. 3ampaBo, Ta 1Ba MehycoOHO CympoTcTaBjbeHA y OUTH
HENpHUXBaT/bUBA  JOTMAaTMyka cTaBa (KBasH ,,pO0JbyOJBE”  Hacmpam
»AHTHPOJI0JbY0Jba”’) 32 COOOM CTBapajy HOBY JIETEHIAPHOCT — HOBE BEp3Hje
JOTMAaTUYKOr Ka3WBama OBE JIETeHAE KOje 3alpaBo IIOHAJIpPE jEAHOCTPAHO
3a0mITpaBajy W okamemyjy MuT o KocoBckom 06o0jy. Moxe ce pehm nma je
CPeAMIIHA TPOJIOP Y CTPYKTYpYy JIETeHJIe TpaBH KPUTUYKH, OTKPUBAIAYKU
npoaop. OBo OHCMO MOIJIM CMaTpaTH TJIABHUM CaBPEMEHHM IMOCTYIKOM IIPH
peBanopuzaurju TpaguuuonanHe KocoBcke nerenne. 3ampaBo, TpaHchop-
MaIfjoM JIeTeH/Ie, Tj. MPEUCTTUTHBAKHEM JI0CATANIHIX KOHIETIIN]a H0JIa3u ce JI0
npeoOpaxaBajyher Tymauema KocoBcke nereHzme, A0 HOBE CTBapaiadke
BpenHocTH Beh yBenuko osemrane nocrojehe nerenne o Kocoy. Camo Tako
JereHy ocrocoOjbaBamMo Ja oHa cebe camy mnpeBasuhe U ahUpPMATHBHO
HaJIrpajy.

Cse wTO je [0 caja y OpaMCKOj YMETHOCTH cTBapaHo Ha TeMy KocoBcke
nereHne (y cMepy MHCTHQHKANHjE WIKM JeMUCTU(DHUKAIHjE TOETCKO-
-MHTOJIOIIKUM TIpeficTaBaMa 0 KocoBckoM 00jy) 3ampaBo OCTajayio je dyxKHO
YHUBEP3aJHUM 3HAYCHUMa ¥ MUTABUMA KPUTHYKH NPEHCIUTUBAHE M CTBaA-
pajlauky TyMadeHe JIeTeHIIE.
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Zoran Maksimovié

RE-EXAMINING THE LEGEND OF KOSOVO -
REGARDING THE PLAY WAS THERE THE PRINCE’S DINNER?

(Summary)

The legend of Kosovo — great epic story about sacrifice and choosing the Kingdom
of Heaven — the most explored topic in Serbian historic drama is the never ending inspi-
ration to our playwrights. Diversity of its literary interpretations depends on many fac-
tors and influences: affinity of the author, his or her social environment, the historical
epoch... The Battle of Kosovo and The Prince’s Dinner are without a doubt deeply em-
bedded into the Serbian national being.

In the times of crisis, when one re-examines his national identity, when reality
sometimes gains mythical dimensions, we, the witnesses (and the participants) of the
600" anniversary of the Battle of Kosovo have the right and duty to quietly obtain the
Kosovo vow in its essence, not in superficial, calculated way and not only for the sake of
showing off.

The inspiration for the topic of this analysis came from our dynamic reality which
has become a bit epic lately and suffers from the historical consequences which have
repeated themselves over the centuries, here on the Balkans Peninsula, and from the
premiere night of the play Was There the Prince’s Dinner? written by Vida Ognjenovic.
The performance took place at the Serbian National Theatre in Novi Sad, on October 8",
2008. Considering that the ultimate conflict has been the essence of the dramaturgy since
the ancient Greece, together with the fact that every nation has its own Thermopylae — as
the conflict of the ultimate opposites, we can see that our playwrights often choose to
deal with the issue of the Medieval Battle of Kosovo. The first example of literate inspi-
rations with the Battle of Kosovo is found in the Biography of Despot Stefan Lazarevic
by Constantine the Philosopher in the 15" century, together with one of the most beauti-
ful cycles of Serbian oral poetry, and also in the early Serbian drama itself. This legend
has been spreading around and beyond the Balkans Peninsula by the means of printed
books in Latin, Italian, German and English language.

The great Battle of Kosovo took place on June 15", 1389 at Kosovo Field. The op-
ponent armies were the Serbian and Turkish, at the time when Byzantine and Bulgarian
kingdoms already were subjects to the Ottoman Empire. The inconclusive outcome of
the battle is unclear in the sources close to the years of the actual event. Only in the later
sources we can find more information about the battle. Because of the initial advantage
of the Serbian army and the death of the sultan Murat I, Serbian warriors could conclude
that they had won the battle, so they spread the good news of victory through Bosnia all
the way to Venice and Florence. The bells of the Church of Notre Dame in Paris also
announced the victory of the Serbian army. But the son of the sultan, Bajazet, quickly
reinforced his troupes and struck the Serbian army with all their strength, so Serbia even-
tually lost its independence and was submitted to the Ottoman Empire. Inconclusive
outcome of this crucial battle (victory or the honorable defeat), led to numerous irre-
sponsible interpretations, sometimes intentionally inaccurate, due to certain political or
party’s selfish purposes.
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After various circumstances, Serbs started to celebrate their honorable defeat, to feel
this defeat as a matter of national pride, and finally, they started to put this motive into
their traditional oral poetry and raise generations upon this heritage, teaching them about
heroism, pride and morality...

Vida Ognjenovic, author and director, wrote the play Was There the Prince’s Din-
ner? in 1988, close to the 600™ anniversary of the Battle of Kosovo, motivated by the
wave of the national enthusiasm of the citizens of the former Yugoslavia, enthusiasm
which led to the civil war and disintegration of the very same country. This play speaks
of the relationship of one nation with its own history and tradition — in short — about its
own national identity (national being). The story in the play is situated in Novi Sad,
a century ago, on the 500" anniversary of the Battle of Kosovo, when our famous histo-
rians, politicians and other intellectuals organized the celebration of this event. They
were preparing to perform The Prince’s Dinner, which had taken place the night before
the Battle of Kosovo, as it was said in the Serbian oral poetry. The Prince’s Dinner, like
The Last Supper, had its Judas. According to the oral poetry, Vuk Brankovic was the
traitor, which was historically false.

A problem occurs when it comes to the point of choosing the person who would
agree to play the role of Vuk Brankovic. Nobody wants to ,,be” the traitor, but on the
other hand, the performance could not be played without Vuk Brankovic. In Was There
the Prince’s Dinner?, archimandrite Ilarion Ruvarac, the father of Serbian modern histo-
riography, is the voice of reason and gives everybody history lessons, questioning
whether or not the Prince’s Dinner even occurred. This question is of crucial spiritual
significance for the Serbian national being, because the traditional story tells that all the
great knights gathered that night at the dinner, took Communion and willingly died in
the battle, which meant that they chose the Kingdom of Heaven over the earthly well-
being.

The author puts more light into the centuries-old plait of reality and myth, historical
facts and oral poetry. She also touches the sensitive area of Serbian national identity,
confronting romantic glorification of the national heroes and hard historical facts. In fact,
her play is a poetic drama underlined with irony, targeting political euphoria on the eve
of the celebration of the anniversary. She is trying to separate the historical facts out of
the mythical projections about our past which has been passed on through the genera-
tions by the means of epic poetry and has existed in the mind of Serbian intellectuals in
Vojvodina.

The Kosovo legend is still of significant importance today as it was centuries ago,
because Serbs see this region as their spiritual cradle, so it has represented permanent
historical, national and political problem to the Serbian people. The size and the power
of the Kosovo legend bring their complexity into our actual political life with the conse-
quences for the Europian and the world’s political scene.

Pitty politicians and passionate patriots instrumentalize this myth for their ,,patri-
otic” rhetoric purposes. On the other hand, some people are trying to ,,unmask” what
they think to be the mythomaniac political fashion. However, both confronted sides are
inflexible, and as a result, they produce a new legend instead of bringing a new critical,
revealing point of view into the structure of this legend, the approach which should be
considered modern in the revalorization of the traditional Legend of Kosovo. It is also
the only way to transform the legend, to re-examine all the existing concepts in order to
gain a new creative value of the canonized, petrified legend. That should be a good way
to enable this legend to outgrow itself and allow it to be constructively upgraded.
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Everything that has been created on the subject of the Kosovo legend (either in the
manner of mystification or demystification of the poetic and mythological images about
the Battle of Kosovo) has stayed indebted to the universal meanings and issues of the
critically and creatively interpreted legend.



