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prowadzacych do wniosku uniewaznia-
jacego te pseudo-odmiang gatunku. Po-
dobnie cenne jest spostrzezenie, Ze mna
temat mitu powiedziano sporo glupstw,
np. w Mitologiques Barthes’a, gdzie do
mitow zaliczono zaréwno Brigitte Bar-
dot jak i frytki, a przeciez — jak zaz-
naczono — mit to ani bohater, ani
przedmiot, lecz system, ktéry przywra-
cany stanowi w literaturze czeS¢ regul
gry. Rowniez wartosciowa jest polemika
nad postacia powiesciows, ukazuje bo-
wiem spos6éb jej traktowania przez
tworeow. Natomiast poglady na perwer-
syjnoéé powiesci informuja o roznych
sposobach rozumienia funkcji powiesci
w jej dziejach, lecz nie stanowia Zad-
nego odkrycia.

Po stronie cienia trudno nie odno-
towaé banalnosci wielu wypowiedzen,
niedostatkow teoretyczno-jezykoznawezej
podbudowy, arbitralnosci niektérych
uwag i braku precyzji wyrazen, np. za-
skakujacy, bo sprzeczny =z fteorig de
Saussure’a, sposéb pojmowania langue
i langage: langage jako jezyk — slow-
nik i gramatyka, a langue jako mowa
{s. 131). Tak samo kszialtowanie sig
$wiata fikeji, powstawanie wyobraien —
w jezyku czy obrazach — stanowilo pa-
sjonujacy dylemat dla dyskutantow, pod-
czas gdy zostal on do$é dokladnie zba-
dany we wspolczesnej psycholingwisty-
ce? Wreszcie mmniemania o jezykowej
mo$nosci powiesci i strukturalnych ogra-
niczeniach sztuk obrazowych byly nad-
to jednostronne i kategoryczne, ponie-
waz pozbawione niezbednych zastrzezen
lub dopowiedzen, Niejednokrotnie traf-
ne obserwacje zostaly zniweczone przez
arbitralno$é ich formy. Zapewne jedng
z przyczyn tego faktu byl roboczy
i swobodny typ dyskusji pociagajacy za
soba brak dbalosci o precyzje wypowie-

Por. 1. Kurcgz,
Warszawa 1976; I. Kurcz, Jegzyk a repre-
zentacja S$wiata w umysle, Warszawa 1987,
Autorka byla na podoktorskim stazu w USA,
prowadzila poézniej wyktady na uniwersyte-
tach europejskich, japonskich, amerykan-
skich i australijskich. Jest teZz czlonkiem
redakeji wydawnictw psychologicznych, m.in.
i francuskiego ,,L'Année Psychologique”.

Psycholingwistyka,

dzi. Ich dookreslenie pozwoliloby unik-
naé oswiadczen niezbyt ostroznych. Nota
Redakeji, podpowiadajaca czytanie tej
dyskusji jako powie$ci, nasuwa pomysl,
iz gdyby rzeczywiscie byla ona fikeja
powiesciowa, to otrzymalibysmy wariant
powiesci autotematyczne)j: o powiesci w
powiesci wypowiadajg sie jej postacie
Na tle tworcezosei choéby T. Parnickiego
bylaby to wersja rzeczywiscie o tyle
nowa, o ile wieloautorska i zarazem
wielopostaciowa,

Teresa Cieélikowska, L.6dZ

Grzegorz Gazda, AWANGAR-
DA — NOWOCZESNOSC I TRADY-
CJA, W KREGU EUROPEJSKICH KIE-
RUNKOW LITERACKICH PIERW-
SZYCH DZIESIECIOLECI XX WIEKU
(THE AVANT-GARDE — MODERNITY
AND TRADITION. IN THE CIRCLE
OF EUROPEAN LITERARY TRENDS
OF THE FIRST DECADES OF THE
20TH CENTURY), Wydawnictwo Eo6dz-
kie, Lodz 1987, 290 pages.

In order to evade the dangers of
an}biguity the author in the very be-
ginning clearly defines the term
“avant-garde” as it is understood in his
work — it is defined as a universal
name given to all modern artistic cur-
rents which appeared at the beginning
of the 20th century and went on de-
veloping and transforming up until the
thirties. In this sense the avant-garde
is also sometimes called the historical
avant-garde, the classic avani-garde or
the great avani-garde of the present
century. The main task of this book is
to interpret, analyse and describe the
genesis and development of modern art
with special stress on literature which
is perfectly understandable if one takes
into account the interests, competence
and knowledge of the author. Although
the work in question contains basie and
fundamental problems concerning the
avant-garde (not restricted to the Con-
tinent only, but also including other
spheres of influence of European langu-
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ages) it is not a monograph work. If
historical reconstruction of a given mo-
vement inside the avant-garde was cal-
led for, the author used monographs of
particular avant-garde artistic currents
which had been written, published and
already well ackonwledged by scholars.

The book is divided into five chap-
ters. In the first one the author tackles
two problems: he presents the history
and the haping of the concept of
avant-garde both in literary criticism and
in the field of the theory of literature;
on the other hand this chapter includes
also a wide description of the evolution
of the theoretical consciousness of un-
derstanding, interpretation and meaning
of the term under discussion—it offers
a view on the present form and state
of scholarly research concerning this
problem.

Chapter Two is devoted to the so-
cial and cultural origins of the avant-
-garde. As the author points out, it
should be read as a supplement to the
fourth chapter, which deals with the
avant-garde and its attitude towards
tradition. In spite of the fact that
all avant-garde artists wanted either to
do away with tradition altogether (Ma-
rinetti and the futurists) or to break
away from the past and simply build
anew culture, life and art, as they de-
clared in their magazines and artistic
manifestoes, the famous and notorious
anti-traditionalism characterizing the hi-
storical avant-garde remained mainly in
the form of wishful postulates. The au-
thor analyses and presents separately
those factors which made the avant-
-garde movements truly fresh and ori-
ginal, and goes on to discuss those
which were a simple consequence of the
old and linked the avant-garde with the
neglected past.

In the third chapter the author
synthetically groups together and dis-
cusses those features of the avant-gar-
de formation which make for its speci-
ficity and particularity in the course of
the evolution and development of Eu-
ropean literature. The chapter deals with

the consciously programmed methods of
avtivity and affecting the public, forms-
of cultural, artistic and social cam-
paigns and happenings producing the
desired effect on the audience and rea-
ders in accord with the previously for-
mulated theories. The strategies of the
avani-garde movement, as the author
ifrequently siresses, had some important
artistic motivations, and in the second
part of this chapter he suceessfully
attempts to list and reconstruct the
common elements of different artistic
tendencies inside the avant-garde which
constitute the philosophical and artistic
canon of the avant-garde as a whole.
In his analytical description of rules,
conventions and principles created, ac-
cepted and put to practice by the artists
the author referred basically to formu-
lated poetics, which from the methodo-
logical point of view seems to be the
soundest choice, inasmuch as it offers
the widest and the most clear ground
for this type of comparison.

Chapter Five deals with the avant-
-garde and Marxist philosophy. The au-
thor shows how and why it came about
that many avant-garde leaders and many
trends of the avant-garde art were
strongly attracted by radical and leftist
political movements, Marxism being by
far the most outstanding and influen-
tial as it was duly put to practice in
Russia, and discusses the ideological
and aesthetic inspirations of Marxist
philosophy in the art and literature of
the avant-garde formation. Following
closely related ideas of social, political
and artistic revolt (still cherished in
our times by the new avant-garde in
France, for instance) the author conclu-
des convincingly that the history of the
avant-garde was largely determined and
directed by Marxist-oriented theory and
ideology.

The author's approach to the pro-
blems contained in this book is charac-
terized by a careful and meticulous dis-
tinction of the various interpretative as-
pects of the avant-garde literary phe-
nomenon of the first thirty wears of
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the 20th century in Europe. The avant-
-garde movement was not only interes-
ted in art in its pure form, but also in
life—politics, philosophy, ideology—and
dynamic activity in all spheres of exis-
tfence and creation. The analysis under-
taken and coducted by the author is the-
refore concerned with the richness and
variety of the numerous aspects of the
avant-garde formation. It is desecribed
on the philosephical level as a cluster
of ideas, beliefs and postulates refer-
ring to reality as a whole, to social and
human conditions of the times and the
roles art was to play in the rebuilding
of the world in the new mode, invented
by the artists. On the level of the hi-
story of art and aesthetics the avant-
-garde 1is described as the movement
which strived to abolish the old aest-
hetic values (beauty, art, the compre-
hensibility of art, to name but a few)
and the traditional approach to litera-
ture, but at the same time created new
canons and rules of its own, forcing the
scholars to re-evaluate their concept of
aesthetics, In this respect the eclectic
nature of the avant-garde stands out,
its transgressive programms and the re-
vival of the romantic concept of the
correspondence of arts, which the
avant-garde artists carried far beyond
the limits of the original idea, from
theory into practice.

The problems of the avant-garde
are further analysed from the sociologi-
cal standpoint with special regard to
the social and political contexts of ar-
tistic experiments and campaigns con-
ducted in an overwhelming atmosphere
of ‘a deep cultural crisis undermining
European civilization. As the author
ohserves, progressive and revolutionary
ideologies determined many an avant-
-garde manifesto, persuasive in manner
and aimed at convincing the masses of
the urgent need for a mnew order in
life, art and culture. Even though the
problematic layer of the book is arran-
ged synchronically, the avant-garde is
also described and analysed diachroni-
cally on the level of the history of li-

terature, where the evolution and -de-
velopment of such supranational artis-
tic currents as futurism, expressionism,
dadaism or surrealism is presented,
treated as a sequence of specific facts
and ecultural phenomena occurring at
their particular time. And finally the
avant-garde formation is approached
from the point of view of poetics, con-
sisting of ideas, preferred themes and
means of literary expression. Formula-
ted and immanent poetics may be com-
pared in this respect, as well as the
dynamic, postulative theory and the
practical realizations of the declarations
and discourses. The real place of the
avant-garde in the process of complex
literary history is described on this le-
vel, too, taking into account the excep-
tional consciousness of the self of avant-
-garde leaders and artists, its urge to
explore the mechanisms of language
and linguistic or extra-linguistic crea-
tion, and the vast contents of its artistic
utopias, complementary to the utopias of
the social and political sphere. The exam-
ples which the author copiously presents
are taken mainly from the abundant
treasury of avant-garde poetry, which
is perfectly justified and understanda-
ble, as prose and its leading genre, the
novel, were not subject to such fierce
changes and attacks as the art of verse
in the first thirty years of the 20th
century.

Owing to the fact that the styles
and forms of avant-garde art possess
a clearly wvisible supranational charac-
ter, and on the other hand they are also
determined by different national con-
texts and conditions, the analytical des-
cription employed by the author in his
book calls for the methodological basis
of comparative literature. Moreover, due
to the structural interference of various
kinds of art of the avani-garde period
the author’s deep and careful analysis
becomes all the more penetrating and
sound as he includes in his work va-
tious interpretative aspects mnecessary
for a full and open understanding of
the problems, tackling as complex
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g structure as avant-garde art and lite-
rature. Judging from the final outcome,
the ecorrect methodological choice of
scholarly attitude towards the questions
posed by the avant-garde formation of
the thirties seems to be one of the hig-
hest advantages found in the book.
Another significant point of interest is
an exceptionally wide substantial scope
of problems adopted by the author, who
does not restrict himself to Western
literatures and tries to re-evaluate the
accepted hierarchy of cultures by means
of describing and analysing the litera-

tures of malions and cultures usually
omitted in similar works, completing
and supplementing in this way the

complicated picture of the achievements
of the classical avant-garde. Obviously
the proletarian culture of Soviet Russia
had long before been equalled in impor-
tance and meaning with futurism, da-
daism, expressionism and surrealism,
trends that are the major points of in-

terest to the author here; however, the
reader is also presented with ample
information and a wide view of Hun-
garian, Yugoslavian, Czechoslovakian and
Bulgarian literatures, to name but a
few. The influence of the avant-garde
phenomena reached far beyond the bor-
ders of the countries of Western Euro-
pe f(even as far as Brazil and other
South American states) and the author
has eagerly exploited this fact in order
to balance and broaden his analysis.

The imposing bibliography gives the
reader a rich list of books and essays
for further critical research. And alt-
hough the book will be of interest
mainly to the specialist, its significant
cognitive wvalues shall undoubtedly be
also appreciated by laymen and stu-
dents, thanks to the simplicity and
clarity of style and sheer beauty of the
language.

Maciej Swierkocki, E.6dz



