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Abstract

The article gives an account of recent work on the Sanskrit dramas ascribed to “Bhasa” and introduces
the Wiurzburg multimedia databank on Sanskrit drama and theatre as a new tool of research. The databank
provides digitalised texts, Sanskrit and Prakrit indices, scans of selected manuscripts, and visual performance
documentation of the thirteen plays ascribed to this author and of some more Sanskrit dramas. The performance
style is peculiar to the Kutiyattam theatre tradition of Kerala, South India. While not throwing more light
on “Bhasa” as an author, the information provided by the databank and the research done by the scholars
involved in it does throw new light on the manuscript and performance tradition of Sanskrit drama in
South India. The article also contains a list of selected publications by members of the “Bhasa research
group”.

Christopher Byrski, the Abhinandaniya to be honoured by the present volume, has
authored some of the most original and constructive contributions to the study of the
dramas ascribed to “Bhasa”, as well as to Sanskrit drama, theatre and dramaturgy in
general. He was the first European favourably remembered in Kerala for his early interest
in the Katiyattam performance tradition of Sanskrit drama.!

In the light of the inspiration scholars working in the field draw from him, it seems
appropriate to sketch the work that has been done in the meantime in our Wirzburg
databank project and by the members of our small research group, especially with respect
to the dramas ascribed to “Bhasa”.

I 1 still recall with pleasure our discussions at Heidelberg in 1989, when Professor Byrski came to speak
on Sanskrit drama at the South Asia Institute. In fact, I have preserved to this day a sheet of paper on which
one evening over dinner in a Heidelberg restaurant he sketched for me the plot development of a Sanskrit
drama.
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The project started during my Tubingen years (1991-2001), in the 1990s, when
I took another look at the classical Sanskrit drama and theatre as part of my teaching
program. This initially resulted in an article, in German, entitled “Victims as Heroes
— New Perspectives in the ‘Bhasa’ plays” (Briickner 1994). I observed that the author(s)
of most of the dramas ascribed to Bhasa show a special interest in the condition of the
hero as victim or loser and his tragic (?) end (Uru-bhariga, Karna-bhara). 1 also noted
that there is a focus on family bonds, especially parental feelings, in a couple of scenes
in the Uru-bhanga, Pratijiia-yaugamdharayana 11, Avimaraka 1, Madhyama-vyayoga and
Diita-vakya.

After first seeing a Katiyattam performance in Kerala in 1993, I felt that the
relationship between the dramatic texts as we have them and the performance techniques
of Kuatiyattam should be further explored. I also had an opportunity to look at some of the
original palmleaf manuscripts of the dramas, mainly in the Oriental Research Institute and
Manuscript Library, Trivandrum (ORIML), during a sabbatical leave in winter 1994/1995.
Initially based on the information provided by Unni 19782, I began to photograph the
Kerala “Bhasa” manuscripts systematically, assisted by P.L. Shaji of the ORIML and
funded by the German Research Council (Deutsche Forschungsgemeinschaft).

In the meantime, some of my students had also developed an interest in both the
textual and the performance aspects of Sanskrit drama, and they supported, complemented
and continued the work in the following years. Thus, Heike Moser spent two years
(1995-1997) at the Kerala Kalamandalam to study Katiyattam and collect material for
her Tubingen Master’s thesis on Nannyar Kuttu (submitted in 1999), and also helped to
document performances in Kerala for our growing project. She later wrote her Ph.D. thesis
on a related topic (submitted Wirzburg 2004; publication Moser 2007). Anna Aurelia
Esposito prepared a critical edition of Diita-vakya, submitted as a Tubingen Master’s
thesis in 1998 (for the major results, see her article Esposito 2000; publication of the
critical edition scheduled for 2007/2008). She took up a critical edition of Carudatta as
her Ph.D. thesis (Tubingen 2003; publication Esposito 2004). In addition to the critical
edition and German translation of the drama, her book also contains a comprehensive
study of the Prakrit used in twelve of the thirteen plays ascribed to Bhasa on the basis
of the original manuscripts.

The last major campaign to photograph palmleaf manuscripts and document
performances was conducted during a sabbatical leave in winter 1999/2000 and was,
again, sponsored by the German Research Council. In 2000, the collection consisted
of about 300 hours of video coverage, of numerous slides and of photographs of the
majority of the manuscripts known to be extant. Briicckner 2000 gives a detailed account
and description of the manuscripts and visual materials, summarises the Bhasa debate and
refers to relevant publications in the field up to 1999. As an appendix to the article, the
text of Madhyama-vyayoga is given as constituted from the only two extant manuscripts.>

2 N.P. Unni, 1978. New Problems in Bhasa Plays. Trivandrum, College Book House.
3 A German translation of this one-act-play had been published earlier (see Briickner 1996). A critical edition
of Karna-bhara followed in 2002. See Bruckner 2002 [2004].



382 HEIDRUN BRUCKNER

In the same volume of the BEI, Moser 2000 presents a description and analysis of the
Mantrankam material, i.e. the documentation of the performance and performance text of
the third act of the Pratijiia-yaugamdharayana known as Mantrankam in the Katiyattam
tradition. In the meantime, this drama has been critically edited by Matthias Ahlborn
in his 2006 Wurzburg Ph.D. thesis to be published shortly (Ahlborn 2007a). Ahlborn’s
skills in electronic text processing were central for the databank project.

The Wirzburg Multimedia Databank on Sanskrit Drama and Theatre

Beginning in the late 1990s, preparations for a databank had been made and the
work had been conceptualised with a view to making the textual and visual materials
accessible to the larger scholarly community and to a wider audience. The project was
finally taken up on a larger scale after I joined the University of Wirzburg in 2001. A
two-year grant from the German Research Council (2004-2006) considerably speeded
up the process. We are presently (March 2007) entering the final phase of the project,
in which printed texts, manuscripts and visual documentation have been digitalised and
are being made available on the World Wide Web.

esearch

Barous Asian Studies at Wiirzburg
Warzburg (Institut fiir Kulturwissenschaften Ost- und Siidasiens)
Chair of Indology / South Asian Studies

Multimedia Databank on Indian Drama and Theatre:

Text and Performance

B

"

http://www.indologie.uni-wuerzburg.de/bhasa/rahmen.html

Bayerische Julius-Maximilians-Universitat Wiirzburg

Figure 1. Research Campus Wirzburg
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The parts of the databank published on the internet comprise the following types of

materials:

(a) Digitalised texts of the thirteen plays ascribed to Bhasa and a selection of other
Sanskrit dramas such as Mudra-raksasa and Abhijiiana-sakuntala;

(b) Indices of all Sanskrit and Prakrit word-forms occuring in these texts;

(¢) Scans of selected palmleaf manuscripts of the dramas ascribed to Bhasa;

(d) Scans of photographs of Katiyattam performances and sample video-clips of selected
performances.

Method of processing the texts

The method of entering and processing the texts has been developed by Matthias
Ahlborn.* It permits us to automatically generate the pages presented below. For this
purpose, the various textual components of the dramatic text — such as citing the name
of the person speaking, stage directions, and dialogues and verses uttered by the dramatis
personae — have been marked by XML (Extended Mark Up Language). Compounds and
vowel sandhis have been dissolved, ambiguous sandhi combinations have been provided
with special markers. XML has been chosen because it permits us to mark content
structures and not just form.

The opening page of the databank contains three different frames:

Bhasa Projekt Wurzburg

Texte, Manuskripte und Auffiihrung klassischer
indischer Dramen

* Video-Beispiel
¢ Sanskrit Index
e Prakrit Index

e Abhisekanataka (AN)1;2;3:;4;5;6.
¢ Balacaritam (BC) 1;2;3;4;5.
e Carudatta (CD) 1;2; 3; 4;
Mit Links zu Fotos von vier Manuskripten .
Bei den Links zu den Mss-Seiten bedeutet 'a' das obere Blatt auf dem
Foto, 'b' das untere.
» Ditaghatotkaca (DGh)
+ Ditavakya (DV)
Mit Video der Auffihrung von Vers IV.
¢ NEU: Karnabhara (KBh)

Figure 2. Opening Page “Bhasa Project Wurzburg”

4 See Ahlborn 2007a and 2007b for a fuller description of the principles and methodology on which the
databank is based.
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The main window displays the table of contents. If “Carudatta” is clicked the text
of this drama will appear in the main window:

[Home]

CARUDATTAM

0.1 nandy-ante tatah pravisati sttradharah [2284s.61.a.4][17622.70.a.J[4.97.6.]

SOTRADHARAH

0.2 kim nu khu ajja paccisa evva gehado nikkhantassa bubhukkhae
pukkhara-patta-padida-jala-vinda via cafncalaanti via me akkhini
[22848.61.0.5][17622.70.0.2)[4.97.b.2]

0.2b kim nu khalv adya pratylsa eva gehan niskrantasya bubhuksaya
puskara-patra-patita-jala-bindd iva cancalayete iva me 'ksini

0.3 parikramya

0.4 java geham gacchia janami kim nu khu samvidha vihida na ve/tti [4.97..3]
0.4b yavad geham gatva janami kim nu khalu samvidha vihita na vei

0.5 parikramya

0.6 edam ahmanam geham [17622.70.2.3]

0.7 java pavisami

0.6b etad asmakam geham

0.7b yavat pravisami

0.8 pravisyavalokya

0.9 jaha lohi-parivattana-kalasara bhiimi ne-ubbhamana-su-gandho via }

Figure 3. Text of Carudatta

In the text, compound words have been separated, vowel sandhi has been indicated
by “A”, while the various types of text have been marked graphically (bold, italics, etc.)
and by different colours that cannot be reproduced in the present article. The drama text
is based on Ganapati Sastri’s printed edition. We have added references to all four extant
manuscripts in square brackets (blue coloured digits on the webpage). In this case, scans
of all the manuscripts are available in the databank. For easier reading, references to the
manuscripts have been placed at the end of the respective sentences, even if a new page
or line in the manuscript starts in the middle of a sentence.
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In figure 3, the first bracket after the first stage direction [22848.61.a.4] refers to the
Trivandrum manuscript no. 22848 D, photo no. 61, upper half, line four:

A

CARUDATTAM

.1 nandy-ante tatah pravisati sitradhdral {228486104][ rez208.][4575.]

SUTRADHARAH

0.2 kim nu khu ajja pacciisa evva gehido nikkhantassa bubhukkhie
pukkhara-patta-padida-jala-vindi via caicaldanti via me akkhini
[228am600 5] [17622 700 2] [4.970:2]

0.2b kim nu khalv adya pratytisa eva gehiin niskrantasya bubhuksaya
puskara-patra-patita-jala-bindi iva cafcaldyete iva me "ksini

0.3 parikramyva

0.4 java geham gacchia jandmi kim nu khu samvidha vihida na veMiti [ss753]
0.4b yivad geham gatvi jandmi kim nu Khalu samvidhi vihiti na ve®i
0.5 parikramya

0.6

Figure 4. Beginning of Cdarudatta in manuscript no. 22848 D, line 4

The second bracket refers to the Trivandrum manuscript no. 17622 D, photo no. 70,
upper half, first line:
CARUDATTAM

0.1 nandy-ante tatah pravisati stitradhdral [2861a4 ] rez2r0a[[4976.]

SUTRADHARAH

0.2 kim nu khu ajja pacciisa evva gehiido nikkhantassa bubhukkhde
pukkhara-patta-padida-jala-vindi via caficaldanti via me akkhini
[2284n6105][1762270.02] [45702]

0.2b kim nu khalv adya pratylisa eva gehfin niskriintasya bubhuksaya
puskara-patra-patita-jala-bindi iva cafcaliyete iva me 'ksini

0.3 parikramya

0.4 java geham gacchia janami kim nu khu samvidha vihida na ve/iti [49763]
0.4b yavad geham gatva janimi kim nu khalu samvidhi vihitd na ve™i
0.5 parikramya

0.6 edam ahminam geham [1762270a3]

0.7 java pavisimi

0.6b etad asmal geham

0 Th vzt n i

3y

Figure 5. Beginning of Cdarudatta in Manuscript 17622 D, line 1
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The third bracket refers to manuscript Madras SR 1714 G.> The figure shows the
lower half of photograph no. 97, first line:

CARUDATTAM

0.1 néndv-ante tatah pravisati sitradhdral (286104 ][ 62700 [[495.]

SOTRADHARAH

0.2 kim nu khu ajja pacciisa evva gehido nikkhantassa bubhukkhie
pukkhara-patta-padida-jala-vindt via caficaldanti via me akkhini

[2284861.05] [17622.70.02] [4.97.6.2]

0.2b kim nu khalv adya pratytisa eva gehidin niskrantasya bubhuksaya
puskara-patra-patita-jala-bindi iva caficaldyete iva me 'ksimi

0.3 parikramya

0.4 java geham gacchia janami kim nu khu samvidha vihidi na veMu [497.0.3]
0.4b yivad geham gatva jandmi kim nu khalu samvidha vihitd na ve®ti

0.5 parikramya

0.6 edam ahminam geham [17622 7003]

0.7 java pavisimi

0.6b etad asmiikam geham s
0 Th 47

Figure 6. Beginning of Carudatta in manuscript 1714 G, line 1

The fourth manuscript lacks the beginning of the text and is therefore not reproduced
here.

3 For the critical edition of the text, description and discussion of the manuscripts, see Esposito 2004.
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Links to performance documentation

The table of contents on the opening page of the databank mentions that a video
sample is available for the enactment of Dita-vakya verse 4. By accessing verse 4 of
the drama and clicking on the word “video” before the text of verse 4, one can see the
visual sequence. Duryodhana is seen and heard reciting verse 4:

Video

0
4 !
uddhiita-rosam iva me hrdayam sa-harsam
praptam ranosavam imam sahasa vicintya
icchami pandava-bale vara-varananam
utkrtta-danta-musalani mukhani kartum

KANCUKIYAH
4.1 jayatu maha-rajah
4.2 maha-raja-§asanat samanitam sarva-raja-mandalam

DURYODHANAH
4.3 samyak krtam
4.4 pravi$a tvam avarodhanam

KANCUKIYAH

4.5 yad ajhapayati maha-rajah

DURYODHANAH

A T Femunrs senilenmmn ssnmnn dasinsy 1

Figure 7. Verse 4 of Dita-vakya and still shot of the beginning
of the video clip in the lower frame

® Due to limitations of space only a very few brief video clips can be made available on the internet.
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Indices

One can access the overall index by clicking any word in any of the available texts.
Using the same text as in the previous figure (7) one can click, for example, on the word
rosam in verse 4 of Duta-vakya. In the frame on the right hand side, all occurences of

the word-form rosam will be displayed:

Video

4

uddhiita-rosam iva me hrdayam sa-harsam
praptam rano™savam imam sahasi vicintya
icchami pandava-bale vara-varananim
utkrtta-danta-musalini mukhini kartum

KARCUKIYAH
4.1 jayatu maha-rijah
4.2 mahd-rija-$dsandt saminitam sarva-rija-mandalam

DURYODHANAH
4.3 samyak krtam
4.4 praviga tvam avarodhanam

KARCUKIYAH
4.5 yad djiidpayati mahi-rijah
4.6 niskrantah

DURYODHANAH
A Remrons asai!

aaailiaimi ansakalasssia

rosam
AN_126.11;
AN_215.01.03;
AN_326.10;
AS_11948.02;2201.02;
AS_522.01.02 ; 26.09.02;
AS_627.01.02;
CD_114.03;

DGH 50.03.03 ;

DV 04.02; 11.08; 23.18;
MR._509.34.02 ; 20.01.02 ;
PN_120.01.03;
PN_519.01.02;
PY_41424;

UBH 31.11;

rosayitva
CD_1 15.15b (losia);

rosavahni

MV 03.19;

Figure 8. Index entry rosam and occurence in Diita-vakya, verse 4

The first entry in the index, AN_1 26.11, refers to Abhiseka-ndataka, first act, verse
26, eleventh word. If this entry is clicked, the respective passage of the drama appears

in the main frame with rosam in the uppermost line:

vimucya rosam parigrhya dharmam
kula-pravilam parigrhyatam nah

SUGRIVAH
26.1 yad ajidpayati mahdrajah
VALI

26.2 bho riaghava yasmin kasmin vi*paradhe "nayor vanara-capalam ksantum arhasi

RAMAH
26.3 badham

VALI
26.4 sugriva pratigrhyatim asmat-kula-dhanam hema-mila

SUGRIVAH
26.5 anugrhito 'smi
26.(‘ pratigrinati

VALI
26.7 haniiman dpas tivat

rosam
AN_126.11;
AN_21501.03;
AN_326.10;
AS_11948.02;2201.02;
AS_52201.02;26.09.02;
AS_627.01.02;
CD_114.03;

DGH 50.03.03 ;

DV 04.02; 11.08:23.18;
MR_509.34.02;20.01.02;
PN_120.01.03;
PN_519.01.02;
PY_41424;

UBH 31.11;

rosayitva
CD_1 15.15b (loSia);

rosavahni
MV 08.19;

Figure 9. Index entry rosam and occurance in Abhiseka-nataka, act 1
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The reference of the second entry, AN_2 15.01.03, is to Abhiseka-nataka act 11, first
sentence after verse 15, third word. The entries are presently being linked to a Sanskrit-
English dictionary, so that the English meanings ‘anger, wrath, fury’ for rosam will
appear, if rosam is clicked. The Sanskrit index can also be accessed directly by clicking
“Sanskrit index” on the opening page of the databank. Words are listed in the order of
their first two letters:

Bhasa Projekt Wiirzburg Index
Texte, Manuskripte und Auffiihrung klassischer (Home]
indischer Dramen ak akh ag agh an ac aj afi at ad an

at ath ad adh an ap abh am ay ar al
av as as as ah am

Video-Beispiel
Sanskrit Index
Prakrit Index

ik ikh ag agh an ic j
adh an dp ab abh am ay
as dh dh

;\hhl\cka.n dtaka (AN}I 2 3:4;5;6.
..... (455, et e

C.nrud.lll.i(CDJI 23 4

Mit Links zu Fotos von vier Manuskripten .

.
G
==
-]
FEE
5
et}
-.)

ih

Bei den Links zu den Mss-Seiten bedeutet "a’ das obere Blatt auf dem Foto, 'b' ik idipi§is ih

das untere, g
« Ditaghatotkaca (DGh) + | uk ug ue uj ut ut ud un up ubh ur ul
« Ditavikya (DV) 4] T llegnlh p P

Figure 10. Sanskrit index

Akhila, for example, is found by clicking “akh”:

Bhasa Projekt Wiirzburg Sanskrit-Index
akh...
Texte, Manuskripte und Auffiihrung klassischer ——
ol ¥
indischer Dramen S
akhila
» Video-Beispiel BC_128.04;
« Sanskrit Index PN_606.15;
« Prakrit Index
akhilam
« Abhisckanitaka (AN) 1;2:3:4:5:6. PN_501.14;
« Bilacaritam(BC) 1;2:3:;4:5. PN_713.12.05;
» Carudatta (CD) 15 2; 3, 4; o
Mit Links zu Fotos von vier Manuskripten . akhilini
Bei den Links zu den Mss-Seiten bedeutet "a’ das obere Blatt auf dem Foto, 'b' KB# 09.05.02 ;
das untere.

Diitaghatotkaca (DGh)
Diitavikva (DV)

Figure 11. Entries akhila in the Sanskrit index
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Prakrit words are found in a separate index:

Bhasa Projekt Wiirzburg

Texte, Manuskripte und Auffiihrung klassischer
indischer Dramen

Video-Beispiel
Sanskrit Index
Prakrit Index

Abhisekanitaka (AN) 1:2;3;4:5:6.

Bilacaritam (BC) 1; 2:3:4:;5.

Cirudatta (CD) 1: 2: 3: 4;

Mit Links zu Fotos von vier Manuskripten .

Bei den Links zu den Mss-Seiten bedeutet "a’ das obere Blatt auf dem Foto, 'b'
das untere.

Ditaghatotkaca (DGh)

Diitavikya (DV)

Index

[Home]

aa al ac ao ak ag agh an ac aj af at
ad an at ad adh an ap ab abh am ay
ar al av a$ as ah am

ai du an al e ak ag agh ac §j

iyirivisisihim

diri§isih

ua ui ul uk ug uc uj ujh ut uth ud un
it vl e bbb oe ul o od ne

Figure 12. Prakrit index

Bhasa Projekt Wiirzburg

Texte, Manuskripte und Auffiihrung klassischer
indischer Dramen

Video-Beispiel
Sanskrit Index
Prakrit Index

Abhisckanditaka (AN) 1:2:3:4:5:6.

Bilacaritam (BC) 1;2:3:4:5.

Carudatta (CD) 1: 2; 3: &

Mit Links zu Fotos von vier Manuskripten .

Bei den Links zu den Mss-Seiten bedeutet '’ das obere Blatt auf dem Foto, 'b'
das untere.

Diitaghatotkaca (DGh)

Ditavakya (DV)

Prakrit-Index "Aa..."

[Home]

dakkha
PN_6 14.06.02 ;

aaccadi

AS_118.05.03;

daccha

AS_62404.07;

BC_2 00.02.01 ; 00.02.03 ;
01.01.01 ; 01.01.03 ; 02.01.01 ;
02.01.03 ; 03.01.01 ; 03.01.03 ;
BC_300.07.09 ;

CD_3 14.18.02 ; 15.02.03 ;
CD_405.21.02 ;

eV £ Nt -

Figure 13. Results of a search for “@a” in the Prakrit index
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A Google search for Sanskrit or Prakrit words in Unicode or Roman fonts also leads
to the pages of the Wirzburg Bhasa project:

s — -
- ] . -ﬂ\j 1" |Gl http: / fwww.google.de /search?hi=de&q=%C4%8 1accha&binG =Suche&meta=

Mozilla Firefox Deuts... User Support Forum Mozilla Firefox Hilfe Plug-in FAQ

Web Bilder Groups News Froogle Mehrs

Goc }Sle pecce Suche | Eosted sune

Suche: * Das Web ¢ Seiten auf Deutsch ¢ Seiten aus Deutschland

Web

Bhasa Index: BC_2
0.2 aaccha bhatta daccha 0.3 ahmanam kannanam tue saha vivaho hodu 0.2b égaccha
bhartah agaccha ... 3.1 daccha bhatta daccha 3.1b agaccha bhartah égaccha

www.indologie.uni-wuerzburg.de/bhasa/BC_2.html - 88k - Im Cache - A

Prakrit-Index "Aa..."
daccha BC_2 00.02.01 ; 00.02.03 ; 01.01.01 ; 01.01.03 ; 02.01.01 ; 02.01.03 ; 03.01.01 ;
030103 BC_3 00.07.09 ; CD_3 14.18.02 ; 15.02.03 ;

mdoloqie ur eubuc, de. br 153 p Aa.html - 12k - Im Cache

o)
Flgure 14. Google search leadlng to the project’s Prakrit index

Concluding remarks: new light on “Bhasa”?

As stated in Briickner 2000 (see esp. pp. 503-505), the examination of the manuscripts
has — so far — not led to any new clues concerning the authorship question. There is no
mention of “Bhasa” or any other author’ either in the sthapanas or in the colophons of
any of the dramas.® The absence of any reference to an author may be considered an
important common denominator of the thirteen plays, but not an argument in favour of
common authorship. We believe that the dating has to be done independently for each of
the dramas.” Words and phrases shared by several of the dramas do not by themselves
provide a conclusive argument for their common authorship either.

Therefore the databank, among other things, permits us to systematically compare
the lexicon, syntax and style of the anonymous dramas, and also to compare them with
other Sanskrit dramas whose authors are known. Concerning the palmleaf manuscripts,
most of which have been scanned from photographs we took in the 1990s, we have
been able to show, for example, which ones were used by Ganapati Sastri, and we have
identified the codex that he first located in 1908 (Bruckner 2000, 2002; Esposito 2000,

7 Except in Avimdaraka Ms. 5150A: etat pura-kavi-vara-pravarena tena kaftya? [yanena racitam caritam...
samaptam.

8 Dramas authored by Harsa or Kulasekhara found in the same bundles of manuscripts do not contain their
names in the colophons either but do refer to the authors in the sthapanas / prastavanas.

9 For a chronological discussion concerning the dating of Dita-vakya, see Esposito 2000.
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2004; Ahlborn 2007a). Several more manuscripts, not listed in Unni 1978, have been
located, but they show the same features as the known ones (see Briickner 2000 for more
detailed information). We also intend to provide a list of our collection of manuscript
scans, a short description of the content of our 300 hours of video coverage of Katiyattam
performances and photographic documentation in the databank, DevanagarT versions of
the published texts of the dramas, and more texts by known authors.

In conclusion, it may be stated that the information provided by the databank and
research done by the group of scholars involved in it, while not throwing any more light
on Bhasa, did throw new light on the manuscript and performance tradition of Sanskrit
drama in South India. Moreover, the databank is a new tool of research that we hope will
provide a new starting point for scholars to further study this group of Sanskrit dramas
on a reliable textual basis and to catch glimpses of at least one codified way in which
Sanskrit plays came to be staged in the South of India.
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