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The Poet’s “Caressive Sight”: 

Denise Levertov’s 

'(,*!%*+2$.!%'1$2&'3*24,)

AB S T R A C T

 !"#$%&"'(&)%#%*'$%&*+$'"$$#,!&%!#-.*/"#,&(!# (!"#!*0&$(&%#1".%"1(&*'#
of life is credited with “unweaving the rainbow,” or disenchanting the 
world. No longer perceived as sacred, the non-human world of plants 
2'3# 2'&420$# -"%24"# 25 $&("# *6# $(.+770"# 6*.# 3*4&'2(&*'# 2'3#42$(".8# &'#
&410"4"'(&'7# !+42'/&'39$# $+11*$"308# 3&:&'"#42'32("# (*# $+-3+"# (!"#
earth. The nature poetry of Denise Levertov is an attempt to reverse 
(!&$#(."'3;#."26).4#(!"#$"'$"#*6#,*'3".# &'!"."'(# &'#(!"#,*.03#2.*+'3#
us, and reclaim some “holy presence” for the modern sensibility. Her 
"<10*.2(*.8#1*"(&%$#,&('"$$"$#(*#25$"'$"#*6#."02(&*'$!&1#"<&$(&'7#-"(,""'#
200#%."2(+."$;#-*(!#!+42'#2'3#'*'=!+42'># !&$#2.(&%0"#(.2%"$#?":".(*:9$#
“transactions with nature” and her evolving spirituality, inscribing her 
1*"(.8# ,&(!&'# (!"# $12%"# *6# 20(".'2(&:"@*.# .*42'(&%@4*3".'&(8;# *'"#
that dismantles the separation paradigm. My intention throughout was 
(*#(.2%"#(!"#,28#(*#25."0&7&*+$08#3")'"3#62&(!#*6#251".$*'#.2&$"3#&'#(!"#
modernist climate of suspicion, but keenly attentive to spiritual implica-
tions of beauty and open to the epiphanies of everyday.

AB S T R A C T

Denise Levertov believed that all things are orderly and lovely and that the 
1*"(9$#(2$/#,2$#(*#.":"20#(!"&.#-"2+(8># !"#A%2."$$&:"#$&7!(;B#3")'"3#-8#!".#
2$#A48#1*"(9$#$&7!(#C#,2$#7&:"'#D#(!2(#&(#4&7!(#$(&.#4"#(*#$*'7;B#&$#25(**0#
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of poetic exploration and has the power to penetrate to the inner form, or 
&''".#(.+(!#*6#200#*-E"%($#FSelected Poems#GHI>#J*.#?":".(*:;#2$#$!"#,.*("#&'#
“Some Notes on Organic Form,” poetry is “a method of apperception, i.e., 
of recognizing what we perceive, and is based on an intuition of an order, 
256*.4#-"8*'3#6*.4$;#&'#,!&%!#6*.4$#12.(2/";#2'3#*6#,!&%!#42'9$#%."2-
(&:"#,*./$#2."#2'20*7&"$;#."$"4-02'%"$;#'2(+.20#200"7*.&"$>#K+%!#251*"(.8#&$#
exploratory” (New and Selected Essays#HLMI> N".#1*"(.8#("$(&)"$#*:".#2'3#
over again that what the eye discovers is relationship rather than aliena-
tion. The leitmotif of her work is the recognition (and re-cognition) of 
253""1#26)'&(8#-"(,""'#200#(!&'7$>#N+42'$;#2'&420$;#102'($;#":"'#&'2'&42("#
'2(+."@(!&$#+0(&42("#,*.03#*6#42((".# (!2(#O2'(&2'#1!&0*$*1!8#3"%02."3#
&.."%*'%&02-0"#,&(!#(!"#,*.03#*6#(!"#$1&.&(@200#-"0*'7#(*#25'"(,*./#*6#."-
02(&*'$!&1$;#2'#*.72'&%#,!*0"#(!2(#%2''*(#-"#."3+%"3#(*#25$&410"#$+4#*6#
12.($>#C'#25,28;#?":".(*:9$#*.72'&%#1*"(.8#%2'#-"#$""'#2$#250&(".2.8#"P+&:2-
0"'(#*6#Q06."3#R*.(!#S!&("!"239$#1.*%"$$#1!&0*$*1!8# &'# &($# ."%*7'&(&*'#
(!2(# &(# &$#":"'($#2$#*11*$"3#(*# &$*02("3#*-E"%($#*.#*%%2$&*'$#(!2(#2."#(!"#
genuine building blocks of reality.

Q$#-")($#2502("#T*42'(&%;#?":".(*:#6."P+"'(08#6*+'3#(!"#,*.03#-.+(20;#
confusing, ambivalent, but would nevertheless keep loving it, trusting that 
“what the imagination seizes as beauty must be truth” (Selected Poems#LI>#
True to this declaration, she would follow her imagination “much as the 
U$'&6)'7V#3*7B#,!*#7*"$#A&'("'(08#!21!2W2.3;B#,!*008#"'727"3#&'#!&$#1".-
ceptions.

 !"."9$#'*(!&'7#
the dog disdains on his way,
nevertheless he 
keeps moving, changing
pace and approach but
'*(#3&."%(&*'@A":".8#$("1#2'#2..&:20#>#>#>B#FSelected Poems#XI

2$#$!"#$28$#&'#2'#"2.08#1*"4;#)'3&'7#(!"#2'&4209$#+'62&0&'7#$"'$"#*6#*.&"'(2-
tion analogous to the way poetic imagination works.

?":".(*:9$#1*"4$#*'#'2(+."#2."#1".4"2("3#,&(!#25$"'$"#*6#,*'3".#2'3#
$"'$+*+$#E*8>#K!"#3"0&7!($#&'#3"$%.&-&'7#encounters with nature, sometimes 
wishing human relations were structured on the same I-Thou relationship 
(!2(#$!"#)'3$#&'!"."'(#&'#(!"#'2(+.20#,*.03>#C'#!".#1*"4#"'(&(0"3#AQ-*+(#
Marriage,” for instance, she complains of being locked “in wedlock” when 
what she desires is “marriage, an encounter,” like her afternoon encoun-
ter with three birds of passage. The birds simply acknowledged her pres-
"'%"#2'3#A0"(#U!".V#-"#'"2.#(!"4;B#,!&0"#$!"#A$(**3#D#25!206#!*+.#+'3".#
the enchantment” (Selected Poems#YGZ[\I>#]'#2'*(!".#*%%2$&*';#."E"%(&'7#
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the trope of domination and mastery over nature that plagues the post-
Enlightenment frame of mind, the poet refuses to reduce the cat on her 
/'""#(*#254"(21!*.>#AC= !*+;#%2(;#C= !*+;B#$!"#."1"2($;#&'#*-"3&"'%"#(*#(!"#
A^"<#2'3#."^"<#*6#%02,$#7"'(085>5>5>5$+$(2&'U&'7V#(!"&.#*,'#(+'";#D#'*(#4&'"B#
(Selected Poems#[I>

Listening for decades to crickets fervently practicing “their religion 
of ecstasy” (Selected Poems#GMI;#$""&'7#&'#25$/"&'#*6#7""$"#25A!&".2(&%#2.-
row” converging “toward the point of grace” ( !"#$Y_I;# 3&$%*:".&'7# &'#
A(!"# $&7!(0"$$# (.""$#,&(!*+(# -.2&'%"00$5 >5 >5 >5 2# %*'$%&*+$'"$$# +'3")'"3B 
( !"#$Y_I; (!"#1*"(#,*+03#6."P+"'(08#"<1".&"'%"#&'"<10&%2-0"#E*8#$&4108#
by “coming into animal presence,” as the title of one of her poems puts 
it. Enacted within the space of encounter, the verse witnesses to Lever-
(*:9$#."%*7'&(&*'#*6#%."2(+."$#as creatures, beyond accumulated cultural 
%*'$(.+%(&*'$># !&$#&$#423"#%0"2.#&'#(!"#1*"49$#*1"'&'7#6.274"'(;#,!&%!#
1.2&$"$# (!"# $".1"'(@+$+2008# 2$$*%&2("3# ,&(!# $2(2'&%# 3"%"&(@2$# 254*$(#
7+&0"0"$$#*6#2'&420$>#?**/&'7#2(#25,!&("#.2--&(#A(,&(%!&'7#!&$#"2.$#&'#(!"#
.2&';B# 25 00242#,!*#A4&0308#3&$."72.3$#!+42'#211.*:20;B# 2'# A&'$*+%&2'(#
2.423&00*B#!+..8&'7#2%.*$$#25(.2%/#2'3#6""0&'7#+'(!."2("'"3#-8#!".#1."$-
"'%";# $!"# ."20&W"$# (!2(# !".# E*8# %*4"$# 6.*4#)'3&'7#!".$"06# 62%"# (*# 62%"#
with “holy presence.” “Those who were sacred have remained so,” de-
%02."$#?":".(*:;#A!*0&'"$$#3*"$#'*(#3&$$*0:";#&(#&$#251."$"'%"#D#*6#-.*'W";#
only the sight that saw it / faltered and turned from it” (Selected Poems 
HGI># !&$#&$#25%.+%&20#."20&W2(&*'># !"#1*"(#2((.&-+("$#(!"#4*3".'&$(#3&$"'-
%!2'(4"'(#*6#'2(+."#(*#25failure of sight;#25!+42'#"..*.#*6#"1&$("4*0*7&-
%20#'2(+."># !&$#."20&W2(&*'#42/"$#(!"#$%&"'(&)%;#'*'=12.(&%&12(*.8#%*'-
sciousness that has broken with the pre-modern, holistic perception of 
0&6"#25%*'$"P+"'%"#*6#25reluctance to see (“the sight that saw it / faltered 
2'3#(+.'"3#6.*4#&(BI`#&'#$!*.(a#&(#&$#251+.1*$"6+0#-0&'3'"$$#,!*$"#4*$(#
recent consequence is the ecological disaster.

This theme is addressed explicitly in another Levertov poem on nature 
"'(&(0"3#A .27&%#b..*.;B#2542'&6"$(*#*6#"':&.*'4"'(20#$(",2.3$!&1>#c$&'7#
the Genesis story of creation as her point of departure, she engages in ide-
ological decreation of the divine charge to, supposedly, “subdue” the earth, 
25%!2.7"#(!2(;#2%%*.3&'7#(*#!".;#,2$#A4&$,.&(("';#4&$."23B#F !"#$HdI> Psalm 
d[;#20$*#":*/"3#&'#(!"#1*"4;#%02&4$#(!2(#(!"#"2.(!#&$#(!"#?*.39$># !&$#,*+03#
4"2'#(!2(#,"#2."@*.#.2(!".#,"."#(*#!2:"#-""'@(!"#"2.(!9$#stewards, not 
42$(".$;#":".#2%%*+'(2-0"#6*.#*+.#3""3$#(*#(!"#"2.(!9$#.&7!(6+0#*,'".>#C'-
$("23#*6#$+-3+&'7;#,"#$!*+03#!2:"#3."$$"3#2'3#/"1(#&(#0&/"#b3"'9$#e2.3"'>#
“Subdue,” concludes the poet, “was the false, the misplaced word in the 
story” ( !"#$HdI># C'#!".# ."23&'7;#!+42'$#!2:"#%*44&(("3#25 (.27&%# "..*.>#
C'$("23#*6#20&"'2(&'7#*+.$"0:"$#6.*4#'2(+.";#*-E"%(&68&'7#2'3#3"$(.*8&'7#&(;#
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,"#$!*+03#!2:"#(."2("3#&(#&'#*.72'&%#(".4$;#&'#(".4$#*6#."%&1.*%&(8;#$&'%"@
2$#?":".(*:#-"0&":"$@(!"#,*.03#&$#*+.#-*38#2'3#,"#2."#&($#%*'$%&*+$'"$$;#
&($#A."^"%(&:"#$*+.%"B#+'&P+"08#%212-0"#*6#."$1*'3&'7#(*#(!"#4+("#10"2#*6#
%."2(&*'#6*.#&3"'(&(8`#2510"2#6*.#."%*7'&(&*'#*6#"2%!#%."2(+."9$#12.(&%+02.&(8;#
2510"2#6*.#25name. “That would have been our dominion,” declares Levertov,

(*#-"#(!*$"#%"00$#*6#"2.(!9$#-*38#(!2(#%*+03
perceive and imagine, could bring the planet
into the haven it is to be known,
(as the eye blesses the hand, perceiving
its form and the work it can do). ( !"#$HdI

]'"#6""0$#(!2(#!".#1*"(.8#&$#25."12.2(&*'#6*.#(!&$#(.27&%#"..*.#2'3#2'#
attempt to reclaim the “holy presence” for the modern sensibility as an 
abiding presence, as indestructible as bronze.

 !&$#$(.+770"#&$#1".!21$#4*$(#"<10&%&(#&'#25$".&"$#*6#1*"4$#*'#f(>#T2&'&".;#
the monumental but elusive mountain which haunted Levertov since her 
4*:"# (*# K"2((0"# &'# HGGd# +'(&0# (!"# "'3# *6# !".# 0&6"# &'# HGGX># K*4"(&4"$#
f(>5T2&'&".#&$#25%0"2.#1."$"'%"#(*,".&'7#*:".#(!"#!*.&W*'`#2(#*(!".#(&4"$#&(#
&$#254&.27";#257!*$(08#2112.&(&*'>#g+(#(!"."#2."#(&4"$#,!"'#&(#&$#%*410"("08#
absent, “a remote folk memory,” “Deus absconditus” ( !"#$L\I@-+(#'*#
less real for its hiddenness. Absence is not the negation of presence, but, in 
keeping with the logic of contrariness characteristic of Romantic Moder-
'&(8;#2-$"'%"#&$#2'*(!".#4*3"#*6#1."$"'%"@&(#12.(2/"$#*6#(!"#via negativa 
*6#(!"#48$(&%20#"<1".&"'%"`#&(#&$#251+.&)%2(&*'#2'3#25("$(&'7#*6#62&(!>#C'#(!"#
32./#'&7!(#*6#(!"#$"'$"$#*'08#(!"#A."4*("5>5>5>54"4*.8B#1."$".:"$#(.2%"$#*6#
realities hidden from the conscious eye.

h"(;#&(#&$#'*(#*'08#(!"#4*+'(2&'#(!2(#!&3"$#*.#&$#2-$"'(>#C(#&$#*6("'#(!"#
poet herself who is hidden from it “in veils of inattention, apathy, fatigue,” 
as she writes in “Witness” ( !"#$X\I># !&$#1*"4#."%*').4$#?":".(*:9$#0&6"=
long conviction she once expressed by using the words of William Blake 
2$#2'#"1&7.21!#(*#!".#HGLX#1*"4#A !"#i0*$"3#S*.03Ba#AC6#(!"#j".%"1(&:"#
].72'$#%0*$";#(!"&.#]-E"%($#$""4#(*#%0*$"#20$*B#FSelected Poems#LdI># !+$;#
what Levertov suggests over and over again is that beauty, truth, sense, 
!*0&'"$$;# *.3".;# 6*.4@":".8(!&'7# &$# $(&00# (!".";# &(# &$# *'08#*+.# $&7!(# (!2(#
“falter[s] and turn[s] from it.”

Levertov was particularly sensitive to the epiphanies of the prosaic 
and the transitory. “Hold fast what seem ephemera,” she urges, echoing 
William Carlos Williams. What appears to be “nothing much” can be “eve-
.8(!&'7`#200#3"1"'3$#D#*'#!*,#8*+#."72.3#&(#D#]'#if you regard it” ( !"#$
X[I>#K!"#+'3".$(**3#(!2(#(!"#*.3&'2.8#!2$#2'#"<(.2*.3&'2.8#1*("'(&20#6*.#
epiphany, for triggering moments which not only intensify life, but result 
&'# 25 %!2'7"3# 2,2."'"$$;# 25 %02.&)%2(&*'#*6# 0&6"9$#4"2'&'7>#Q(# (&4"$# $+%!#
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%02.&)%2(&*'$# ."42&'#*'# (!"# 0":"0#*6# (2%&(#/'*,0"37"@6"0(;# :&$%".20;#-+(#
'*(#.&$&'7#(*#(!"#0":"0#*6#2.(&%+02(&*'>#?&/"#(!"#*'"#&'#AQ#T",2.3;B#251*"4#
,!*$"#1".$*'2;#!2:&'7#"<1".&"'%"3#25$1"00#*6#."$(0"$$'"$$#2'3#3"$*02(&*';#
searches in the natural world “for what might lift me back to what I had 
fallen away from” ( !"#$_dI>#g+(#$!"#6""0$#":"'#4*."#20&"'2("3#&'#(!"#$&-
0"'%"#*6#(!"#6200&'7#'&7!(;#,&(!#200#(!"#%."2(+."$#1."12.&'7#6*.#(!"#'&7!(9$#
sleep, withdrawing from her “into their secrets.” On the point of giving 
+1;#!*,":".;#25.",2.3#%*4"$a#25!".*'#$!"#!2$#'*(#$""'#6*.#,""/$;#%*4"$#
^8&'7# &'# !".# 3&."%(&*'# (*# AU(2/"V# +1# !&$# :&7&0>B# AC6# 8*+# 2$/# D# ,!8# (!&$#
%0"2."3#256*7#6.*4#48#$1&.&(;B#$!"#%*'6"$$"$;#$*4",!2(#!"010"$$08;#AC#!2:"#
no answer” ( !"#$_dI>#Q$# $!"# $+77"$($# "0$",!".";# (!"# $"'$"#*6# $1&.&(+20#
200":&2(&*'#4+$(#!2:"#%*4"#6.*4#254*4"'(2.8#-."2/(!.*+7!#(*#25A,*.03#
parallel to our own though overlapping” ( !"#$X_I;#2$#$!"#1!.2$"$#&(;#-*(!#
identifying and resisting the modernist separation paradigm. The “parallel 
world” is depicted as “devoid / of our preoccupations, free / from ap-
1."!"'$&*'@(!*+7!#266"%("3;#D#%".(2&'08;#-8#*+.#2%(&*'$B#F !"#$X_I>#K"06=
6*.7"(6+0'"$$#2'3#*1"''"$$@?":".(*:#1."6".$#(*#(20/#*6#responsiveness@
(*#-"&'7;#25/&'3#*6#b%/!2.(&2'=N"&3"77".&2'#Gelassenheit, is prerequisite 
6*.#,!2(#(!"#2+(!*.#%200$#A$*E*+.'$#&'#(!"#12.200"0#,*.03>B#K+%!#"1&1!2'&%#
4*4"'($#2."# (.*1"3#2$# 0&-".2(&*'#*6# (!"#1*"(9$#A&''".#%!&03;B# 0&-".2(&*'#
from bondage to routine and mechanical repetition: “something tethered 
D#&'#+$;#!*--0"3#0&/"#253*'/"8#*'#&($#12(%!#D#*6#7'2,"3#7.2$$#2'3#(!&$(0"$;#
breaks free,” she muses. Of course such moments cannot last, we fall back 
“into our own sphere (where we must return, indeed, to evolve our des-
tinies),” but we are no longer the same. The sublime experience leaves an 
&'3"0&-0"#42./#*'#*+.#1$8%!";#25."$&3++4#*6#*(!".'"$$#(!2(#(*(2008#"0+3"$#
.2(&*'20&W2(&*'a#A,"#!2:"#%!2'7"3;#250&((0";B#%*'%0+3"$#(!"#1*"(#F !"#$XLI>

?":".(*:9$#1*"4#AK*E*+.'$#&'#(!"#j2.200"0#S*.03B#$""4$#(*#!2:"#%21-
tured the essence of what Charles Taylor calls the epiphany of modernism 
in his monumental work Sources of the Self. The ecstatic moment of total 
responsiveness to and absorption in “that insouciant life” of nature means 
(!2(#(!"#$"06 9$#agon with the modernistically disenchanted world becomes 
-.&"^8#$+$1"'3"3;#$+1".$"3"3#-8#2'#+'."$(.2&'"3#"<%!2'7";#25$"'$"#*6#."%&-
procity. A new charm restores harmony between the self, routinely living 
&'#25$(2("#*6#2'<&"(8;#2'3#(!"#A12.200"0#,*.03B#*6#&'$*+%&2'(#'2(+."># !"#&'-
scape of the epiphany eludes an immediate conceptual grasp, though. What 
is needed is repetition. To make sense of the sublime experience, it must be 
."%."2("3@(!"#"<1".&"'%"#*6#%*''"%("3'"$$#!2$#(*#-"#."%21(+."3#F":"'#&6#
only imaginatively) and articulated.

The mechanism of such repetition is the theme of “First Love,” one 
*6#?":".(*:9$#02$(#1*"4$>#e2W&'7#2(#25^*,".;#(!"#1*"(#-"%*4"$#$+33"'08#
."4&'3"3#*6#(,*#*:".0211&'7#%!&03!**3#"<1".&"'%"$>#J&.$(;#(!"."#&$#25:27+"#
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recollection of her infant self being drawn to another, unknown and un-
named infant: “I had an obscure desire to become connected in some way 
to this other,” says Levertov,

even to be what I faltered after, falling
to hands and knees, crawling
a foot or two, clambering
up to follow further until
arms swooped down to bear me away. (Selected Poems#HG_I

Her early dramatic struggle to be connected, which would trope 
her later endeavours to recover the sense of oneness with all being, was 
$(*11"3#$!*.(#-8#!".#4*(!".9$#$*0&%&(*+$#%2.">#]'#(!2(#*%%2$&*'#(!"#*(!".#
had “left no face, had exchanged no gaze with me” (Selected Poems#HG_I>#
In her mature life, however, an obscure recollection of this no-face (that 
*6#(!"#+''24"3#&'62'(I#&$#(.&77"."3#-8#(!"#$&7!(#*6#(!"#^*,".;#,!&%!#&($"06#
&$#."4&'&$%"'(#*6#$(&00#2'*(!".#A62%"Ba#(!"#+1(+.'"3#62%"#*6#25^*,".#$""'#
in childhood, when the poet was “barely / old enough to ask and repeat 
&($# '24";B# 25^*,".# A0**/&'7# %*410"("08;# *1"'08# &'(*#48# "8"$B# (!2(# !".#
mother called “convolvulus” (Selected Poems#HGLI># !&$#(&4"#25.211*.(#,2$#
"$(2-0&$!"3;#25'24"#,2$#+(("."3a

It looked at me, I looked
back, delight
)00"3#4"#2$#&6
C;#'*(#(!"#^*,".;
,"."#25^*,".#2'3#,"."#-.&46+0#*6#.2&'>
And there was endlessness. (Selected Poems#HGLI

 !&$#"'%*+'(".#(.2'$)7+."$#-*(!#(!"#$1"2/".#2'3#!".#$+..*+'3&'7$>#C'#
(!"#"<%!2'7"#*6#(!"#702'%"#FA62%"#+1(+.'"3BI;#25."%*7'&(&*'#*6#(!"#*(!".;#
as well as herself as grounded in the other, takes place. Becoming the other 
&'#(!&$#(.2'$)7+.&'7#"1&1!2'8#*6#-"&'7#6.""$#(!"#1*"(#6.*4#(!"#(8.2''8#*6#
time and the burden of history. But this experience, too, remains unarticu-
lated (or simply forgotten) until that later epiphany which retrieves the 
"2.0&".#*'"#*'#25'",#0":"0a#A !&$#^*,".;B#4+$"$#(!"#27"&'7#1*"(a#A$+33"'08#
/ there was Before I saw it, the vague / past, and Now. Forever” (Selected 
Poems#HG_I>#K!"#&$#":&3"'(08#$(&00#7.*1&'7#6*.#,*.3$#(*#"<1."$$#(!"#&'$%21"#
of an experience too sublime for words.

j".!21$#(!.*+7!#250&6"(&4"#,!2(#C9:"#3"$&."3
has always been to return
to that endless giving and receiving, the wholeness
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of that attention,
that once-in-a-lifetime
secret communion. (Selected Poems#HGLI

 !&$# ."(+.'# &$#'*(#"2$8# $&'%"# &(#!211"'$#2$# 25gift, it cannot be willed. 
AT"1"(&(&*'# &$#257&6(#*6#3"0&:".2'%";B#$28$#1!&0*$*1!".#b3,2.3#J>#f**'"8#
%*44"'(&'7#*'#O&"./"722.39$#%2("7*.8#*6#."1"(&(&*';#A,"#2."#0"$$#(!"#%0":-
er constructors of repetition than its patient recipients.” On those rare 
occasions when repetition does take place, though, the perceptive organs 
open again, the inner child breaks free, life is experienced as intrinsically 
7**3#2'3#(!"#,*.03#*6#%*'(&'7"'%8#2'3#^+<#-"%*4"$#25!*4"#272&';#":"'#
&6#*'08#6*.#254*4"'(>

“Days pass when I forget this mystery,” confesses Levertov in “Pri-
42.8#S*'3".;B#2'*(!".#1*"4#6.*4#!".#1*$(!+4*+$#HGGM#%*00"%(&*'#"'(&-
tled %&'()$*"$+,#$-#... Forgetfulness about being, entanglement in every-
328#1."*%%+12(&*'$#2'3#%*'^&%(&'7#3"$&."$#2."#%!2.2%(".&$(&%#*6#(!"#$1!"."#
where we “evolve our destinies.” This obviously implies expulsion from 
that endlessness experienced in the epiphanic moment in which eternity 
&'(".$"%($#(&4"`#(!"#6200#&'(*#("41*.20&(8#&$#256200#6.*4#7.2%">#g+(#."1"(&(&*'#
&$#254"2'$#*6#."3"41(&*'#2'3#25."$(*.2(&*'#*6#7.2%"`#&(#&$#25$"%*'3#%!2.4>#
S!"'":".#A(!"#(!.*'79$#%024*.#D#."%"3"$;B#%*'(&'+"$#?":".(*:;#A*'%"#4*."#
the quiet mystery / is present to me”: “the mystery that there is anything, 
2'8(!&'7#2(#200;#D#0"(#20*'"#%*$4*$;#E*8;#4"4*.8;#":".8(!&'7;#D#.2(!".#(!2'#
void” (Selected Poems#HGdI>

In the context of the above analysis, it is not surprising that the last 
lines of the poem should read: “and that, O Lord, / Creator, Hallowed 
]'";#h*+#$(&00;#D#!*+.#-8#!*+.#$+$(2&'#&(B#FSelected Poems#HGdI>#C'#(!"#HGM\$#
Levertov, the intuitively religious poet, ever sensitive to the sacredness of 
200#-"&'7$;#3")'"3#!".$"06#2$#25i!.&$(&2';#(!*+7!#!".#i!.&$(&2'&(8#%*'(&'-
ued to be unorthodox, suspended between belief and doubt. She liked to 
200+3"#(*#k2:&3#l*'"$9$#-"0&"6# &'#A(!"#2.(&$(9$# &41+0$"#7.2(+&(*+$08#(*#$"(#
up altars to the unknown god.” “Later,” she claims, “that unknown began 
(*#-"#3")'"3#6*.#4"#2$#e*3;#2'3#6+.(!".;#2$#e*3#.":"20"3#&'#(!"#C'%2.'2-
tion” (Selected Essays#d[HI>#K&'%"#256+00=$%20"#(."2(4"'(#*6#(!&$#(!"4"#,*+03#
radically transcend the scope of this essay, quoting the concluding lines of 
Aj.&42.8#S*'3".;B#C#*'08#,&$!#(*#1*&'(#(*#25%".(2&'#0*7&%#&'#(!"#3":"0*1-
4"'(#*6#?":".(*:9$#1*"(&%#:&$&*';#2$#,"00#2$#&'$%.&-"#!".#A(.2'$2%(&*'$#,&(!#
nature” within the space of Romantic Modernity. It seems to me that the 
author of /,#$ !"#$01*2'($3) interestingly illustrates the thesis that mod-
".'&$(#$1&.&(+20&(8#&$#4*."#(!2'#E+$(#2'#*<84*.*'>
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