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AB S T R A C T

Hidden (Caché), Michael Haneke con-
tinues disturbing his audience with poignant and stirring images. When 

not realize that trying to trace the identity of the photographer will lead 
Georges back to his deeply concealed childhood atrocity and gravely af-
fect their present life. With Hidden
of Freudian return of the repressed and probes the uncertain grounding 
and pretentiousness of French national self-importance.

The article attempts an analysis of Hidden from two interconnected 
perspectives, provided by the use of the Lacanian category of the gaze 

derived from post-colonial theory (voiced here by Homi Bhabha). The 
discussion ventures to demonstrate that the camera-eye “hidden” in its 

question of colonial surveillance, which relates to the racial issue under-

which the symbolic power bestowed on the authority of the French state 

civilized society, is shown as rent by primal fears of imaginary savage 
“terror,” desperately trying to fortify his dominion against Algerian ag-
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will be muted in the editing process, are directed at the participants of 

of the programme. The host of the show is Georges Laurent, the main 
Hidden (Caché). However, the line 

theatre too early, but to carefully watch the very last shots. Robin Woods, 
Artforum International, seems pessimistic about the 

-
-

in distant long shot.” One might perhaps argue that the “typical” audience 

ting their audience as passive, and emphasizes his own ambition for “active 
participants” who “make connections [and] solve enigmas [themselves] 
rather than have them explained” (Wood). As Jonathan Thomas notes, 
by means of his cinematic research into images governing the collective 

-
-

Hidden
Rear 

rightly assumed that leaving the enigma of the camera-eye unresolved is 
deftly postmodern, deconstructing the suspense of the whodunit genre. 

to demonstrate. Hidden
category of the gaze interacts with the post-colonial problems of post-

Hidden
the inexpressible quality of the encounter with the uncanny which his 

-
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-
Hidden

of its two main characters: the footage on the screen is of Georges and 

doorstep. We watch by their side, as it were, or through them. Soon we 

real status of the scene is not what we have presumed. This is further 

be Georges and Anne commenting on what they have seen on the tape. 
-

cally puts it, provides “a talking cure to our emergent sensation of spec-
tatorial confusion.”

an interview concerning the making of Hidden he divulges that it is “the 

their creative processes (Face “Caché”). Doubtlessly, Hidden
about the repressed trauma which returns to haunt the main protago-
nist after forty years. It begins in the Hitchcockian manner: Georges and 

“Dick Laurent is dead.” But there are more tapes in Hidden and they are 
more articulate: they launch Georges on the voyage into the murky re-
gions of his self, impelling him to probe the depths he would much rather 
leave unfathomed.

In this way Hidden -
-

-
-

Funny Games
itself. In both cases the 
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story his words imply he does not want to conceal that he and Anne 
have been receiving mysterious videotapes. Deeper still, they signify his 
conscious decision to un-repress the ignominious trauma of the past. 
The result of the effort is instantaneous: the tape he plays immediately 

hint for his soul-searching. Nonetheless, Georges is not ready to share 
the shameful and awkward results of self-exploration, even with his wife: 

In Hidden
the repressed trauma of childhood guilt re-enters his consciousness. How-

-
thartic effect on him. The last time we see him, he comes back home, 
goes to his bedroom, carefully draws the curtains, undresses, and rests his 
naked body between the sheets, hiding in the darkness and silence. As he 
withdraws to his most intimate territory and assumes an embryonic posi-
tion in this most womblike environment, he recedes into the deepest sleep. 
Darkness and seclusion prevent Georges from being seen, which lends the 

by Homi Bhabha:

of the external world. Its symbolic meaning, however, is thoroughly am-

Georges seems pervaded with resignation, withdraws and prepares for 
-

-
-

sis, when he says that “grasp[ing] the hole that exists within the symbolic 
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is punctured with self-disillusionment and realizes an elemental lack in the 
superstructure of his civilized, Western self.

In exploring the Freudian theme of the return of the repressed 
Haneke effectively resorts to the use of dreams. In interviews the director 
acknowledges their immense potential, stressing, at the same time, that 
dreams are very hard to be represented cinematically (Face “Caché”).  For 
Georges, nightmares function as the reinforcement of the disquieting ef-
fect of the mysterious videotapes. The dream sequences are short, bleak 

they show the perspective of the six-year-old Georges and are meant as the 

hidden
vision. In point of fact, the source of video footage Georges and Anne 

-

-

inclinations. The fact that video material is shot from an impossible per-
spective suggests its metaphorical dimension. Thomas sharply observes 

-

not mention Lynch.
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it goes so far as to have me scotomized, I who look, the eye of him who 

Within the context of Hidden, the Lacanian category of the gaze ap-

-
era-eye, placed in an impossible position, could well be apprehended as 

-
-

Hidden convincingly de-

order markedly illustrates it. However, as McGowan divulges, the conse-
quence is momentous:

The gaze is nothing but our presence in what we are looking at, but we 

direct encounter with the gaze exposes us as this distortion and uproots 

McGowan points to the critical potential this Lacanian category has to 

This contrast between the darkness of obscurity and the light of ex-

-
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static and interminable. Although Haneke has to use the perspective of 
the six-year-old Georges, supplementing it with the ostensible detach-
ment and callousness of the camera emphasizes the tragedy of the little 
Algerian boy. However, the composition of the frame in this sequence 
evokes other far-reaching associations. Most of the picture, comprising 

an unlit farm shed. The dark area might be interpreted as the shadow en-

-
-

ily from adopting him. In the black outline of the frame we can still see 

starkness of contrast between blindingly bright centre and obscurely dark 

-
-

lit, colourful part of the screen provides the focus for our attention, but 
it is encircled by the area of impenetrable obscurity, which displays only 
some indistinct contours. Finally, if we are tempted to interpret this set of 

Hidden:
the racial dilemma.

To understand the correspondence between the Lacanian category of 
the gaze and the racial-colonial context we can turn to Homi Bhabha. As 
the post-colonial critic asserts, “one has to see the surveillance of colonial 
power as functioning in relation to the regime of the scopic drive. That is, 

“to exist is to be called into being in relation to an otherness, its look or 
-
-

from where it is not
image of the person, but the discursive and disciplinary place from which 
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the impossible location of the “hidden” camera. Rue des Iris metaphori-
cally represents “the alienation of the eye,” the “space of splitting,” the 

Georges.

-

the primal fear that the Algerian savage will harm their sweet, innocent 

of the inevitable effect of his action which makes the Algerian boy “turn 

distinctly represented by the stark contrast between the elegant interior of 

Nonetheless, after forty years of repression, the racial phantoms have 

-
-

evision talk-show which discusses literature, and he is thus linked both to 
the French intellectual elite and the opinion-forming power of the media. 
We could quite safely assume that his highly ambivalent repressed racial 

-

traumatically in the guise of pathological and even fatal disturbances.” 
In this manner, the return of the repressed motif relates not only to the 
main character of Hidden, but to the highly civilized post-Enlightenment 
society he represents.

-
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black man refuses to take the blame and retorts harshly. The case is seem-
ingly straightforward: the biker was not following the highway code, he is 

perspective: whereas it is true that the black man is not abiding by the 
rules, the rules themselves have been established by the white author-
ity. Moreover, the regulation at issue is purely arbitrary: no natural law 

by the fact that immediately after the brawl Georges and Anne get into 
their white car. Thus, apart from using colours to accentuate the racial/
cultural difference, Hidden

city and physicality.

-

provocative irony is so effective precisely because of the centuries-deep 
inheritance of colonial surveillance and domination, the history of gene-

verbal and physical oppression: yelled at, beaten and unconditionally sub-

when he desperately urges the Algerian not to stir his conscience with 

menace for him:

workplace, and he automatically assumes that the boy desires eye-for-
-

But even after all these hints, Georges is not able to learn his lesson: his 
conscious self is still not ready to accept the role of the oppressor and he 
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as sick as your father.” Nonetheless, the message has been dispatched, and 
-

wildering amnesia with which it has been hidden” (Thomas).
Typically, colonial violence is perpetrated by the governmentally au-

thorized institutions of power. When Georges threatens his adversaries 
with the use of power, he has obviously much more to rely on than his 

with the anonymous operator of the video camera, with the impossible 
gaze watching him, and, ultimately with the ever-increasing feeling of guilt 
which he tries to cram back into his unconscious, he repetitively invokes 

by the police. The wrangle with the biker takes place in front of the police 

Georges to recognize the oppressive potential of the symbolic power, even 

police massacre.” The symbolic structure of the French state assures him 

-

Perhaps one of the most bitter dimensions of irony displayed in 
-

his family being “terrorized” with videotapes that encroach on his right 
to privacy and violate his domestic security. This is particularly devious in 
the general political context which Hidden subtly sketches for its viewer. 

in the background of the main storyline, from news bulletins covering 

up the catchy media phrase “campaign of terror” and uses it in his attack 

video footage raises the issue of surveillance, it becomes strikingly para-
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its citizens in the name of security has become routine in the nominal 

proves hypocritical: he is happy to renounce his civil rights, provided it 
will serve the functioning of the civil society which secures his illusory 

The issue of the security of the self is another Haneke preoccupation 
Hidden protection is often achieved by hiding. Thomas 

-

-
rope).” Georges and Anne are quite seriously preoccupied with guarding 

-

meticulous rituals of closing many doors. Precisely for this reason the Lau-
rents are so vexed by the ubiquitous snooping camera-eye, as it blatantly 
undermines their hard-earned feeling of immunity. Unfortunately, what 
they overlook is that the camera gaze does not issue from any external 

the metaphorically palpable dimension of the gaze, materialize exactly on 
the threshold of their “sanctuary,” the borderline between the outward 
world and the inward ego.

As Hidden relates to the issue of the threat of imaginary “savage ter-
ror” directed against an innocently white Europe, it is illuminating to in-
vestigate the menace with which the six-year-old Georges frightens his 

-
ous boy is carved so deeply in his unconscious that it returns to him forty 

-

le coq gaulois

Algerian threat to France.
Returning to the opening paragraph, what happens if we “stay seated 

clear whether the boys have met before, it is not revealed what they talk 
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-

persists in the struggles of its huge disadvantaged Arab underclass.” Wood, 
who chooses to foreground the connection between the boys, would like 
to see in it “the possibility of collaboration, revolution, and renewal within 
the younger generation.”

While such interpretations do not exclude one another, we should 

-

of his family members has even played for the Algerian national football 

-

most worldly and accomplished liar, and manipulator of social forces. 
between races,
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